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PREFATORY NOTE. 



The life and work of John Ruskin have 
formed the subject of numerous essays and of 
several books ; but not until all the valuable 
material has been gathered together which is 
found in the ^^Life" by Mr. W. G. Colling- 
wood ; in the '^ Principles of Art," compiled by 
Mr. William White; in the *^ Studies" by Mr. 
E. T. Cook; and in the most important of 
them all, the incomplete '* Prseterita " by 
Ruskin himself, will it be possible to produce a 
complete and entirely satisfactory account of 
one of the most interesting and, within its 
limits, most romantic lives that have given 
[ colour to the latter half of the nineteenth 

century. 

This little book is intended to present a 
brief outline — an impression, merely — of the 
life and opinions of the " Sage of Coniston," 
together with some account of his personality, 
of which I have had the opportunity of gaining 
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a knowledge in his company and in that of 
Mr. and Mrs. Arthur Severn ; as well as by 
the study of his writings and by inquiry into the 
impressions made by Ruskin upon some of the 
chief writers of the day. The earlier portion 
of the volume is based, by permission, upon 
a Supplement which I wrote, in some haste, 
for the Proprietors of the Graphic. The 
chapter on his portraits is reprinted, with addi- 
tions and alterations, from the Magazine of 
Art ; while from the same source I am per- 
mitted to reproduce the article on ** The Black 
Arts," which Ruskin wrote for me on his own 
initiative, when he learned of my assumption of 
the Editorship of that publication. 

I have also included the recital of certain 
facts and correspondence that arose out of our 
intercourse, deeming them interesting enough 
to be placed on record. 

M. H, S. 
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INTRODUCTION. 

Tis well ; 'tis something ; we may stand 
Where he in English earth is laid, 
And from his ashes may be made 

The violet of his native land. 

Come then, pure hands, and bear the head 
That sleeps, or wears the mask of sleep, 
And come, whatever loves to weep, 

And hear the ritual of the dead. 

Since Tennyson died no greater loss has been 
sustained by English literature than that 
of John Ruskin. Of all the men who 
have dominated the Art-world of Britain 
during the nineteenth century, Ruskin is 
beyond all question and beyond all com- 
parison the greatest — by universal admis- 
sion the most individual and most interesting. 
What his exact position as a critic and 
preacher of Art may be, what his rank 
as a scientist or a leader of thought, I 
make no pretence here of determining. But, 
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by common consent, he has been the most dis- 
tinguished figure in the arena of Art-philosophy 
for half-a-century and more, the philanthropist- 
militant /^r excellence. He is the man who has 
admittedly moulded the taste of the public to a 
preponderating extent in aesthetic affairs and, 
apart from his labours outside the pale of Art, 
has exerted an influence so powerful that he has 
given a direction to the practice of painting and 
architecture that may still be traced in some of 
the happiest productions of the day. His death 
has given reason for mourning to many ; no 
one has more eloquently, more passionately, 
pleaded the cause of the poor than Ruskin ; no 
one (with fhe exception of Mr. Gladstone — his 
political bete noire) could boast so vast a number 
of friends amongst the great mass of the 
public. No one was more frequently appealed 
to for advice or help, nor to better purpose. 
None, indeed, has loved his country better, or 
more loyally striven to serve her. And, in 
the general regret, few will be found so blind 
or rancorous as to remember aught but the 
conscientious labours of his life, the nobility of 
his sturdy efforts, and the sacrifices that he 
made for public and for private good. 






CHAPTER I. 

HIS LIFE. 

The outline of his life is briefly told. He 
was born in London, at 54, Hunter Street, 
Brunswick Square, on February 8, 1819. His 
father (his mothers cousin) was a Scotsman, 
bringing his "good and extremely strong will," 
as the son tells us, into the firm of wine mer- 
chants known as " Ruskin, Telford, and 
Domecq " (agents for Peter Domecq, the great 
sherry-grower, of Xerez), and to such good 
purpose that he speedily became a successful 
and a wealthy man. John Ruskin, the son, 
was an only child, and for several years he 
was entirely without companions of his own 
age, with hardly an amusement or boyish joy, 
save such few as were allowed him by his 
austere mother and austerer aunt, and ** accus- 
tomed to no other prospect than that of the 
brick walls over the way.'* Always an ex- 
tremely sensitive and nervous child, he became 
studious, thoughtful, and observant, but lively 
and impressionable withal ; so that when the 
" first event of his life " took place — no less 
an occasion than being taken by his eminently 

B 
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x8 JOHN RUSKIN. 

disagreeable nurse to the brow of Friar's Craig, 
on Derwentwater— the intense joy and awe he 
felt sank so deeply into his soul that the love 
of landscape became henceforth and for always 
his prevailing passion. In the conduct of his 
business Mr. Ruskin senior was constrained to 
drive throughout the length and breadth of 
England, travelling with post-chaise and pair; 
and as soon as his son was old enough he 
carried him with him during the holidays, and 
never missed showing to him all the beautiful 
views, the cathedrals, castles, ruins, and picture- 
galleries, public and private, near which their 
course might lie. It was thus that the boy's 
love of scenery and of art was first nurtured 
and developed. He had already begun, at 
the age of eight, to sing the praises of land- 
scape in precocious verse ; and his father — a 
highly intellectual and cultivated man, and no 
mean artist himself — gladly recognised this 
tendency, and encouraged his passion by 
placing him for instruction under J. D. Harding 
and Copley Fielding. By those eminent but 
somewhat conventional water-colour painters — 
then reckoned amongst the best teachers of the 
day — the lad s remarkable executive skill was 
formed, while his ordinary education he re- 
ceived first from members of his own family, 
and then from the testy, but kind-hearted, 
Canon Dale and other private tutors. 
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HIS LIFE. 21 

It was in 1835, at the age of sixteen, that 
Ruskin made his first appearance in the public 
press by contributing a series of geological 
articles, with illustrations by himself, to the 
Magazine of Natural History, Later on, 
under the pseudonym of '* Kata Phusin'* 
("According to Nature"), he printed other 
papers on Art and Architecture in Loudon's 
Architectural Magazine which in 1892 were 
republished in sumptuous garb under the title 
of ** The Poetry of Architecture/' He was 
but eighteen when he wrote this book. In 
later years he excused the anonymity he had 
preserved in respect to it, by pleading that the 
public would hardly have felt inclined to accept 
such frank dogmatism from one so young. 
When I reminded Sir E. Burne-Jones of this 
candid excuse, the artist replied with smiling 
surprise : ** When, then, should one be dogmatic 
if not at the age of eighteen ? " 

Having entered Christ Church, Oxford, as a 
gentleman commoner, he began at once his friend- 
ship with his contemporary. Sir Henry (form- 
erly Dr.) Acland — half-a-century afterwards the 
indirect and unoffending cause, I believe, of his 
resignation of the Slade Professorship at the 
University. From Dr. Buckland he acquired 
that profound geological knowledge which has 
always been one of the mainstays of Ruskin s 
writings on Art or Science, and of inestimable 
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service to him later, whether as critic, painter, 
lecturer, or disputant. It may also be said that 
to Mr. W. H. Harrison Ruskin owed much that 
was not inborn of the elegance and purity of his 
literary style ; just as from the Rev. Osborne 
Gordon he acquired the greater part of his 
general scholarship. In 1839 he gained the 
Newdigate Prize, with his poem ** Salsette and 
Elephanta,*' which has since been reprinted ; 
and he graduated B.A. in 1842. It was in that 
year that he wrote in support and defence of 
Turner, who, now eight-and-sixty years of age, 
old and alone, slighted and misunderstood by 
the public, was being savagely written down by 
nearly all the critics, who could neither appre- 
ciate his beauties nor excuse his faults. In 
1843, when twenty.four years old, and three 
years after his introduction to Turner, Ruskin 
expanded this explosion, penned " in the height 
of black anger,'* into what is known as the first 
volume of ** Modern Painters : By a Graduate 
of Oxford." This, without doubt, was the 
central event of Ruskin's life, eventful and 
contentious as his career has ever been. 

The sensation which the book created in 
artistic circles has rarely been equalled before 
or since. Its reception was tremendous, and 
the violence and bitterness with which the 
unknown author was attacked by the critics 
were drowned only by the rapturous storm of 
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HIS LIFE. as 

applause that rose from the Art-public at 
large, who accepted with enthusiasm the bril- 
liance and fire of his writing, and the force 
and genius of his powerful pleading. The 
immediate effect of the work was to estab- 
lish Turner's reputation, firmly and for ever, as 
the greatest landscape-painter the world has 
ever seen, and his own as perhaps the greatest 
of modern English prose- writers. Four more 
volumes completed the work, but the last was 
not published until i860 — after nearly twenty 
years of laborious preparation, passed in inces- 
sant study and travel, mainly in Switzerland 
and Italy, had been devoted to the heavy task. 
Hamerton, in his 'Tntellectual Life," pointed out 
with truth how, in common with the Humboldts, 

. Ruskin affords a striking example of the value 
of wealth to an intellectual career. Had it not 
been for his material prosperity, all his genius, 
force of resolution and resistance to every temp- 

'tation to indolence would not have sufficed to 
enable him to carry through the work of seven- 
teen years' study and expensive preparation. 
As Hamerton remarked, '' Modern Painters '' 
is not merely a work of genius, but of genius 
seconded by wealth. 

Meanwhile, Ruskin had been busy with 
other writings. In 1847 he contributed his 
first review to the Quarterly — his text being 
Lord Lindsay's " History of Christian Art." 
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HIS LIFE. 27 

Two years later — having been brought, during 
the preparation of " Modern Painters," to turn 
his attention to the Queen of the Arts — he 
pubHshed his " Seven Lamps of Architecture,*' 
in which he sets forth the theory how in a 
nation's dominant style of architecture may 
be seen reflected its life and manners, and 
even its passions and its religion. Following 
on the lines thus laid down, Ruskin pro- 
ceeded, in " The Stones of Venice," issued 
in 1 85 1 and 1853, to tell the history of the 
rise and fall of Venice, as illustrated by her 
buildings, and to show how the prosperity and 
art of a nation are synchronous and interde- 
pendent, and how the purity of national art and 
of the national conscience and morals act and 
re-act each upon the other. 

It was at this time, while Ruskin was 
astonishing the world with his originality and 
startling it with his eager sincerity, that the 
society then termed and since known as the 
" Pre-Raphaelite Brotherhood" sprang into 
being. A brilliant band of youthful enthusiasts 
— comprising John Everett Millais, W. Holman 
Hunt, W. M. Rossetti, Frederick G. Stephens, 
James Collinson, Thomas Woolner, and Dante 
Gabriel Rossetti — combined with the avowed 
object of founding a school of painting of which 
absolute truth to nature in all things, especially 
in respect to detail, was to be the fundamental 
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principle ; a path of material truth from which 
Raphael was held to have been the first to stray, 
and which, by a sort of tacit consent, had been 
untrodden by all others since his day. An 
object and mission so worthy were precisely 
such as would enlist the sympathies and fire 
the generous and chivalrous nature of Ruskin, 
encouraged and directed as he was by the 
advice of Dyce. He straightway threw himself 
heart and soul into the fray, first by his 
celebrated letter to the Times, and afterwards 
by his ** Pre-Raphaelitism," and other writings, 
whereby he not only succeeded in securing a 
fair hearing and judgment for the harassed and 
persecuted exponents of the creed, but in edu- 
cating the public into an appreciation of their 
works. He came, in fact, to be regarded as 
the prophet of the school, and his doughty 
championship constitutes one of the stormiest 
passages of his disputatious life. His chief, or 
most obvious, reward was the ridicule of the 
world, or such part of it as he especially ad- 
dressed himself to. The general sentiment 
aroused was fairly reflected by the well-known 
amusing cartoon by Mr. Frederick Sandys — 
himself, by the way, by no means out of sympathy 
with the teaching of the school. In this clever 
parody of Sir John Millais' *' Sir Isumbras at 
the Ford/' which was then the sensation of the 
Academy, Mr. Sandys humorously represented 
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Ruskin as the ass of burden of the P.-R.B., on 
whose back Millais, Holman Hunt, and Rossetti 
were carried across the stream of shallov/ 
waters. 

In i860 Ruskin, who had by this time 
become a power in the land, threw himself 
into a new crusade. Truth, purity of motive, 
and honesty of execution, which he had so long 
and so fervently preached as essentials, not only 
to the highest, but to all sincere art, he now 
came to consider in relation to social science, 
and he began a series of papers entitled " Unto 
this Last,*' which he contributed to the Cornhill 
Magazine, Their tendency and effect may 
easily be imagined. They waged war — with all 
the bitterness and all the torrential eloquence 
of a prophet of old — against the whole world 
of commerce and its methods, and assailed 
the stronghold of the political economists 
with the fiery vigour of which John Ruskin, 
in these latter days, has almost alone been 
possessed. His principles and views, however, 
being based upon quite the highest interpre- 
tation and application of an ethical morality 
such as his master, Carlyle, had preached 
before him, were rejected with anger and con- 
tempt by the commercial community. So 
strongly, Indeed, did they resent his Utopian 
philosophy that the editor (who at that time 
was Thackeray), fearful for the fate of his 
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magazine, which was threatened with serious in- 
jury by the publication of the obnoxious articles, 
put a summary stoppage to their further issue. It 
was, however, one of the crowning and closing 
glories of Ruskin's life — at once his delight and 
consolation — that in more recent times thinkers 
have come to accept many of his theories and 
contentions once spurned or rejected, and the 
public to receive them as truths. 

In 1865 and 1866 appeared " Sesame and 
Lilies " and " Crown of Wild Olive," the most 
popular of Ruskin's books in England and 
America alike (if sales may be taken as a 
criterion) and, perhaps, his masterpieces of 
prose-writing. In 1867 he was elected Rede 
Lecturer at Cambridge, with the honorary 
degree of LL.D. ; but so far back as 1853 he 
had made his debut as a lecturer, when he 
addressed the Edinburgh students on ** Gothic 
Architecture." Moreover he, with Dante 
Gabriel Rossetti and F. D. Maurice, had taken 
vast interest of the teaching sort in the 
Working Mens College in 1865. ^^^ 1870 
he was appointed Professor of Fine Art at 
Oxford, to the chair founded in the previous 
year by Mr. Felix Slade. He was at Verona 
when he received the invitation, and, as he 
himself has written, " I foolishly accepted it. 
My simple duty at that time was to have stayed 
with my widowed mother at Denmark Hill " 
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[his father had died in 1864], ** doing whatever 
my hand found to do there. Mixed vanity, 
hope of wider usefulness, and partly her plea- 
sure in my being at Oxford again, took me 
away from her and from myself." Mrs. Ruskin 
dearly loved Oxford, where her son had 
spent those three happy years at college. The 
professorship he continued to hold until 1879, 
delivering lectures on every phase of Art — 
lectures which have since been published — and 
only resigned his post when he discovered that 
the enthusiasm and constant attendance of the 
students were due rather to personal attach- 
ment and appreciation of his original and force- 
ful way of putting things, than to real interest 
in the .subjects upon which he discoursed. 

Ruskin's famous periodical, " Fors Clavi- 
gera " (" Fortune, the Club-bearer "), was begun 
in 1 871, and for eight years was devoted to 
the exposition of its author s views upon every- 
thing in general, written with a nervous energy 
and an easy familiarity eminently Ruskinian, 
strikingly fresh in style and catholic in scope. 
It was in its pages that he announced his inten- 
tion of founding the *' St. George's Guild," first 
established in that year — a practical attempt to 
start and carry on a land-owning society con- 
ducted on the principles which he would have 
all landowners to adopt. On this institution he 
at once settled ;^ 7,000, and a London freehold 
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of the value of ;^3,500 more ; and of all this 
Miss Octavia Hill was appointed manageress. 

In this same *'Fors/' on July 2, 1877, 
appeared the author s famous criticism of Mr. 
Whistler and his pictures, then on exhibition 
at the Grosvenor Gallery. The trial has even 
now become a classic ; and how Mr. Whistler 
delivered his smart evidence in the witness- 
box, and how Ruskin — who was at the time 
confined to Brantwood with his first attack of 
serious illness — was unable to defend himself 
with his own testimony, and was made to pay 
his prosecutor one farthing for the rare privi- 
lege of saying what he thought of him — are to 
this day subjects of merry conversation where 
artists and lawyers meet. As a matter of fact, 
the verdict, which left each litigant to pay his 
own costs, made no call whatever on the purse 
of Mr. Ruskin. The amount of his costs 
reached, I believe, to jCsSO, or thereabouts ; 
but a group of devoted admirers at once sub- 
scribed the amount, even to the last farthing — 
Mr. Whistler s farthing — and the sum was paid 
forthwith. But Mr. Ruskin never knew to the 
end to what the amount of the costs attained, 
nor the names of any of his enthusiastic friends, 
save that of Mrs. Talbot, of Barmouth. To 
the end he was not satisfied with his nominal 
defeat. " I am blamed by my prudent acquaint- 
ances for being too personal," said he ; '* but 
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truly I find vaguely objurgatory language 
generally a mere form of what Plato calls 
* shadow-fight/ " Similarly, when in conver- 
sation with him on one occasion I touched 
upon the subject, he quietly avoided it,' saying, 
" I am afraid of a libel-action if I o'pen my 
mouth, and if I can't say what I like about a 
person, I prefer to say nothing at all/' 

By this time Mr. Ruskin's disciples and 
admirers who, acknowledged " Ruskinites,*' 
were now to be counted by thousands, rightly 
perceived that if their Master s doctrines, social 
and artistic, were to bear good fruit, it would 
be necessary that some sort of organisation 
should be formed for the dissemination of his 
writings, the indexing of his works, and.: the 
carrying of his theories into practical effect. 
The result was the beginning of the foundation 
of the ^' Ruskin Societies of the Rose," in 1879, 
in Glasgow, Liverpool, Birmingham, Paisley, 
Manchester, London, and' other centres- — 
bodies now collectively known as ** The Ruskin 
Society," which have sought and obtained 
vitality by dealing generally with poetry and 
art, education, morals, ethics, and all such 
other subjects as the Ruskinian philosophy has 
pronounced upon, apart from the narrower or 
more defined teachings of Mr. Ruskin himself. 
These affiliated societies all enjoyed active 
existence. 
c 
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After presenting many valuable gifts, artistic 
and mineralogical, to various institutions, en- 
dowing the Taylorian Galleries at Oxford with 
a school, furnishing it with exquisite works 
of art as copies, and making rich presents 
besides to the University, as well as to Cam- 
bridge and to the British Museum, (whose 
collection of Silicas he catalogued) and render- 
ing many other public services of a kindred 
nature, Mr. Ruskin crowned his work in this 
direction by the establishment and stock- 
ing of the St. George's Museum at Walkley, 
near Sheffield. He chose this spot because it 
was situated on the summit of a steep and 
toilsome hill, which, he hoped, the workers of 
Sheffield might understand to typify the ascent 
of the artistic path that none but earnest 
workers need care to face. But the hill proved 
to be too generally and too successfully de- 
terrent; and the removal of the reorganised 
museum to the fine old Georgian mansion of 
Meersbrook Park took place in 1890, when it 
was opened by the Earl of Carlisle. This beau- 
tiful museum, placed by deed under the joint 
control and management of the Trustees of the 
St. George's Guild and of the Corporation, 
contains a large collection of works of fine 
art, rare and exquisite books, Venetian casts, 
missals, splendid examples from his own stores 
of mineralogy and natural history— all selected 
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With thorough knowledge and purposeful care 
by **The Master" himself. And Ruskin House, 
Walkley, was in 1893 turned into a Girls' 
Training Home, with the hearty approval and 
cordial wishes of Ruskin. 

But by this time his course was nearly 
run. He resigned the Slade Professorship, to 
which he had been re-elected in 1876, when a 
passing but distressing attack of brain-dis- 
turbance warned him that he was straining too 
far his powers of endurance by the multiplicity 
and arduousness of his labours. In 1884, when 
he was engaged in delivering another series of 
lectures at Oxford, he found it necessary to 
cease their public delivery, and to confine them 
to students — for the rush of the outside world 
to listen to the lecturer, no less than the wide 
range of subject and method of dealing with 
it adopted by him — acted upon the University 
authorities as an electric shock. The final split 
soon came ; the Professor, it was thought, was 
about to assail in his next lecture what he 
considered to be the vivisectionist tendencies 
of the University. Pressure was brought to 
bear upon him to ** postpone *' the lecture 
which, in fact, he did. Ruskin then asked 
the University for a grant to permit of the 
better arrangement of the Art Section under 
his care. It was declined, on the ground of 
the University being in debt, but a few days 
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later a vote was passed "endowing vivisec- 
tion in the University/* and on the following 
Sunday Mr. Ruskin's resignation was in the 
Vice-Chancellor's hands. 

The facts connected with the matter, it 
may be said, appear to have been strangely 
burked. Since that time Mr. Ruskin retired 
from personal contact with the public, although 
for a while his pen was still busy, and the 
press gave forth more than one volume of 
his earlier, as well as of his later, writings. 
But his first attack of illness was succeeded by 
others, under which he gradually, but yet more 
peacefully, sank, until there came the end 
which robbed England of one of her greateivt 
sons, and cast her into mourning. 



CHAPTER II. 

CHARACTER, HEALTH, AND TEMPERAMENT. 

It is impossible to form any accurate esti- 
mate of the literary work of Ruskin, or of the 
worth of the man himself and his acts, without 
taking his character and temper, as influenced 
by his health, largely into account. This, of 
course, is in a measure true of all men. But 
with one possessed of an organisation so com- 
plex and delicate as that of Ruskin, such 
knowledge and careful judgment are absolutely 
necessary, for they afford the clue to many 
apparent inconsistencies. 

The conditions of his rearing all tended to 
foster self-conceit in the lad ; and ^he wonder is 
that, being as clever as he was, and finding him- 
self the object of constant applause from admir- 
ing friendsj of the worship of parents, and the 
approval of some of the first intellects of the 
day-;-the wonder is, in truth, that he was so 
little of a prig. But his severe Bible teaching, 
the oft-repeated assurance that he was to become 
a preacher, and an eminent one, too, predisposed 
him, perhaps, towards the early idea of being 
appointed to be unto the public as a missionary, 
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and later, as an oracle and a seer. But many 
of his most admirable qualities barred the way 
to complete success in these characters, and 
made him feel, to his intense and abiding dis- 
appointment in his later years, that he was a 
very Cassandra among the prophets. ** All my 
life," he declared in my hearing some years ago, 
** all my life I have been talking to the people, 
and they have listened, not to what I say, but 
. to how I say it ; they have cared not for the 
matter, but only for the manner of my words. 
And so I have made people go wrong in a hun- 
dred ways, and they have done nothing at all. 
I am not," he added bitterly, **an art-teacher; 
they have picked up a few things from me, but 
I find I have been talking too much and 
doing too little, and so have been unable to 
form a school ; and people have not been able 
to carry out what I say, because they do not 
understand it." 

If we had to define the main characteristics 
of Ruskins mind, ** and the keys to the secret 
of all he said or did," I think we could hardly 
do better than repeat the analysis he made of 
Turner's ; ** Uprightness, generosity, extreme 
tenderness of heart, sensuality, excessive ob- 
stinacy, irritability, infidelity ; " and, we should 
have to add, '' impulsiveness, violent prejudice, 
kindliest sympathy, and profound piety." But 
impulsiveness, and its offspring — prejudice — 
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were at the root of too many of his acts and 
hastier judgments. He was supposed to hate 
Jews on principle, not from rehgious motives, 
but simply because some of the lowest and most 
contemptible of them practised the usury that 
persecution had schooled them in ; he despised 
all bishops, because some of them died rich. 
No one really deserves hanging, he says some- 
where, save bankers and bishops. Perhaps this 
was written at the time of his famous duel with 
the late Bishop of Manchester on the subject of 
usury, when his indignation was aroused by 
what he imagined was the lukewarmness of his 
antagonist. Yet in no man's company did he 
more rejoice than in that of Dr. Harvey Good- 
win, Bishop of Carlisle, whom he entertained 
at Brantwood more than once, and whom he 
loved and esteemed as he loved few others. 
But all his prejudice is to be traced to exces- 
sive generosity — a fact which, with all his 
love of paradox, he never would recognise 
himself. 

It is not a little surprising, seeing how 
delicate and troubled he was in general health, 
and how numerous and actively bitter were his 
adversaries, that the engaging sweetness of his 
character was so often uppermost. His natural 
gentleness was proof against the trying circum- 
stances of his early education. At Oxford, as 
he himself tells us, *' I could take any quantity 
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of jests, though I could not make one," even 
to the point of seeing with good-humour the 
fruit he had sent for from London thrown out 
of the window to the porters children. No 
man ever smiled more agreeably in his greet- 
ing ; no man's eyes ever looked more kindly 
into yours. Having nothing to conceal he was 
frank, even to a fault, making no attempt 
to hide his little amiable weaknesses and venial 
defects. 

'* I like Wilson Barrett," he said one day, 
when discussing the drama ; *'he flatters me so 
deliciously and in such tactful taste" — an ad- 
mission, by the way, confirmed long before in 
a letter of instructions to his private secretary, 
written from abroad: — **Send me as little as 
you possibly can. Tie up the knocker^ — say 
Vm sick — Tm dead (flattering and love-letters, 
please, in any attainable quantity. Nothing 
else)." Love-letters ! how many did he not 
write and delight in receiving — platonic for the 
most part, perhaps for the whole, but the 
brightest, quaintest, most humorous, merriest 
love-letters imaginable! For the respect, the 
veneration, and admiration he entertained for 
the deau sexe as a whole — as an institution, as 
Artemus Ward calls it — were intensified, were 
all focussed, indeed, on young, pretty, and inno- 
cent femininity. Humour bubbles over the 
pages of many of his books and letters, but it 
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is never quite so sly and quite so happy as 
when charming, modest, and lively girls are the 
subject or the object of them ; and I have heard 
a score of anecdotes of the pretty thraldom 
which he has gladly suffered beneath their yoke, 
and the not unwelcome tricks that have oft 
been played upon him. I have said that his 
amorous sport was entirely platonic ; it was 
more than that, it was essentially paternal : 
and usually ended in his presenting to his 
charmer, or tormentor, some dainty gift, with 
a playful grace that was altogether peculiar to 
himself. 

Herein I am breaking no confidences, for 
has he not told us all about it a score of 
pleasant times ? ** My pets " — his adopted 
daughter, Mrs. Arthur Severn (his veritable 
" Angel in the House") and Miss Hilliard, later 
Mrs. W. H. Churchill — are familiar, through 
his books, to all good Ruskinites. He speaks 
of them often enough in " Fors," and of others 
too : '' First, those two lovely ladies who were 
studying the Myosotis pahtstris with me ; yes, 
and, by the way, a little beauty from Cheshire, 
who came in afterwards ; and then that charm- 
ing (I didn't say she was charming, but she 
was and is) lady whom I had charge of at 
Furness Abbey, and her two daughters, and 
those three beautiful ofirls who tormented me 
so on the 23rd of May, 1875, and another who 
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greatly disturbed my mind at church only a 
Sunday or two ao^o with the sweetest little 
white straw bonnet I have ever seen, only 
letting a lock or two escape of the curliest 
hair ; so that I was fain to make her a present 
of a Prayer-book afterwards, advising her that 
her tiny ivory one was too coquettish ; and my 
own pet cousin ; and I might name more, but 
leave their accusation to their consciences.*' 
On another occasion, speaking of his garden 
and house at Denmark Hill, he says : " The 
camelias and azaleas stand in the ante-room of 
my library ; and everybody says, when they 
-come in, * How pretty ! * and my young lady 
friends have leave to gather what they like to 
put in their hair when they are going to balls." 
He himself once admitted that when he fell 
in love in a ** mildly confidential way" — 
** according to my usual manner of paying 
court to my mistresses, I wrote an essay for 
her, nine foolscap pages long, on the relative 
dignity of music and painting ! " [Many 
will remember with how much enthusiasm 
Charles Dickens, thirty or forty years ago, 
endorsed in All the Year Round what 
Ruskin had to say of '' the beauties of the 
maids of merry England," and the artistic 
grace of their then fashioneible attire.] Even 
when combating an obnoxious theory, he 
would sometimes revert to pretty womanhood 
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for an illustration, as when, in animadverting 
on the Darwinian doctrine of the Descent of 
Man as mischievous (in looking rather to the 
S^rowth of the flesh than to the breath of the 
spirit), he says : " The loss of mere happiness 
in such modes of thought is incalculable. 
When I see a girl dance, I thank Heaven 
that made her cheerful as well as graceful, 
and envy neither the science nor sentiment 
of my Darwinian friend^ who sees in her only 
a cross between a dodo and a daddy-long- 
legs." And again, when contesting the idea 
that a knowledge of anatomy is essential for 
painters, he writes to Monsieur Chesneau : 
*'Will you please ask the next lover you 
meet how far he thinks the beauty of his 
mistress's fore-arm depends on the double 
bones in it, and of her humerus on the single 
one ? " Nay, one would swear that his " little 
Susie" — one of the sister ladies of Thwaite, 
to whom he wrote the delightful letters which 
have since been published under the title of 
•* Hortus Inclusus" — must have been at once 
pretty and graceful, were one to judge only by 
the tone adopted in the letters he wrote her. 
But, as a matter of fact, Miss . Susanna Beever 
— his neighbour in Coniston village, living in 
a house on an eminence looking over the lake- 
head — was a few years his senior, and was 
Reventy years of age at least when Ruskin 
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first knew her. To the end of her long life 
this clever lady was surprisingly young, and so 
bright and cheerful and sweet and charming, 
that she fully deserved the daily letters that 
the Master of Brantwood sent her. She had, 
indeed, discovered for herself the art of growing 
old beautifully, and she reaped the reward by 
completely enslaving the intellectual affections 
of her ageing friend. 

But his love for pretty girls was at least 
equalled by his love for children — a passion 
which inspired some of the most pathetic 
and beautiful passages that have issued from 
his pen. This tendency, together with his 
cordial and courteous old-fashioned hospitality 
and his overflowing charity, combined to form 
the brioht side of his character — a side so 
bright that on the other there is none of his 
shortcomings but is thrown into shadow and 
belittled in its brilliancy. He has chosen to 
refer to his nature as ** a workers and a 
miser's . . . though 1 love giving, yet my 
notion is not at all dividing my last crust with 
a beggar, but riding through a town like a 
Commander of the Faithful, having any quantity 
of sequins and ducats in saddle-bags, and throw- 
ing them around in radiant showers and hailing 
handfuls; with more bags to brace on when 
those were empty." But herein he did him- 
self, as he often did, gross injustice, for I have 
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ample documentary evidence in my posses- 
sion that he deHghted in nothing more — and 
almost daily gave rein to his delight — than 
giving, secretly, tactfully, and with kindliest 
judgment. 

It is not too much to say that the record 
of his benefactions and almsgiving would fill a 
volume. How when his father died he gave 
forthwith to those relations who, he thought, had 
been forgotten in the will, the sum of ;^ 17,000, 
and to a cousin advanced another ;^ 15,000, a 
debt he promptly wiped off — ** which hereby 
my cousin will please observe is very heartily 
done ; and he is to be my cousin as he used 
to be, without any more thought of it '' — 
has ere now been made public. But his 
thousand - and - one kindnesses — now acts of 
grace and delicacy, now of substantial help 
and rescue — have never reached the ken of 
the public save by the confession of the 
recipients. A few extracts from his letters to 
his secretary during the year 1866 may give 
some idea of the extent and number of his 
kindly deeds, and of his solicitude and warmth 
of heart, though they give little clue to the times 
out of number on which the gentle Samaritan 
was victimised — the usual fate of the philan- 
thropist who prides himself, beyond all other 
qualities, on his worldly shrewdness and know- 
led ore of life and character. 
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On February 22nd he writes with some 
show of mystery — 

" Here's something, please, I want done very much. 
Will you please go to the Crystal Palace to-morrow or 
the day after, which is the last day, but to-morrow 
better, and, if it is not sold, buy the lizard canary (;£i) 
No. 282, page 17 of catalogue, in any name you like- 
ns// mine, nor yours — and give the bird to anybody who 
you think will take care of it, and Til give you the price 
when I see you — which must be soon ? " 

To this canary, which was duly bought, 
there evidently hung a tale, for it formed the 
subject of many subsequent references and 
anxious directions. 

On the 5th of March he wrote — 

" Did Ned speak to you about an Irish boy whom I 
want to get boarded and lodged, and put to some art 
schooling — and I don't know how ? " 

Three days afterwards he proceeded — 

"Thanks for note about the boy, and infinite thanks 
for kindest offer. But IVe no notion of doing as much 
as this for him. All I want is a decent lodging — he is 
now a shop-boy. I only want a bit of a garret in a 
decent house, and means of getting him into some school 
of art. I fancy Kensington best — and you should look 
after him morally and I artistically.'' 

On the 27th the boy from Ireland was duly 
settled on Ruskin's charity, and on the same 
date began the arrangement which ended in 
a gift of a hundred pounds to George Cruik- 
shank. Then ensued a prolonged visit to the 

D 
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Continent, on the conclusion of which there 
came a new request for ahiioner s duty : — 

"The enclosed is from a funny, rather nice, half- 
crazy, old French lady (guessing at her from her letters), 
and I have a curiosity to know what kind of a being it is. 
Would you kindly call on her to ask for further information 
about the * perdicament,' and, if you think it at all curable 
or transit-able, I'll advance her 20 pounds without interest. 
I've only told her you will call to * inquire into the 
circumstances of the case.' " 

Although he complained that he "can't 
understand the dear old lady's letters," Ruskin 
decided — of course — to come to her help, 
charged his secretary to *'look after" her a 
little, and added, " I shouldn't mind placing 
the over-charge sum at her bankers, besides." 

"Also look over the enclosed form from . I'm 

very sorry about this man — anything more wretched than 
the whole business can't be. He'll never paint, and how 
to keep him from starvation and madness I can't see. I 
can't keep every unhappy creature who mistakes his voca- 
tion. What can I do ? I've rather a mind to send him 
this fifty pounds, which would be the simplest way to me 
of getting quit of him — but I can't get quit of the 
thought of him. Is his wife nice, do you know — or if you 
don't, would you kindly go and see ? I've written to him 
to write to you, or to explain things to you, if you call. 

wrote to me in a worry for money the day before 

yesterday. I wrote I couldn't help him. All the earlier 
part of this week an old friend of my father's — a staff-writer 
on the Times — was bothering and sending his wife out here 
in cabs in the rain, to lend him ;^8oo, on no security to 
speak of, and yesterday comes a letter from Edinburgh 
saying that my old friend Dr. John Brown is gone mad — 
owing to, among other matters, pecuniary affairs (after a 
whole life of goodness and usefulness)." 
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Three days afterwards he put his foot down 
— temporarily. 

" Tell it's absolutely no use his trying to see me 

(I don't even see my best friends at present, as you know), 
and nothing is of the least influence with me but plain 
facts, plainly told, and right conduct " 

— a declaration that would have called a smile 
to the lips of many of the impostors who 
squeezed, before and since, the soft heart of the 
too sympathetic and charitable professor. 

On the 14th of September Ruskin wrote — 

" That boy's sketches are marvellous. I should like to 
see him and be of any use I could to him." 

and immediately followed it by another scheme 
of charity. 

" Please just look over enclosed," he wrote, " and see if 
any little good can or ought to be done, I want you to go to 
Boulogne for me to see after the widow of a pilot who died 
at Folkestone of cholera. They were dear friends of mine, 
both as good as gold — she now quite desolate. When could 
you go, taking your cousin with you, if you like, for a few 
days ? You would be well treated at the Hotel des Bains. 
I'll come over to-morrow and tell you about it. 

** I don't think it will be necessary," he continued, a day 
or two later, " for you to stay at Boulogne longer than the 
enclosed will carry you. It is more as a bearer of the 
expression of my sympathy that I ask you to go than to 
do much. The poor woman ought to be able to manage 
well enough with her one child, if she lives, and I doubt 
not she will do all she ought — but at present she is stunned, 
and it will do her good to have you to speak to." 

A few days afterwards another matter was 
forced on his attention. 
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**This business is serious'' [the next letter ran]. 

" Write to Miss that I do not choose at present to 

take any notice of it, else the creditor would endeavour to 
implicate me in it at once, if there was the least appearance 
of my having been acquainted with the transaction — and I 
don't at all intend to lose money by force, whatever I 
may do for my poor friend when she is quit of lawyers." 

Once more Ruskin lost patience at the 
unreasonable demands to which he was sub- 
jected, and on the 9th of November he wrote — 

"All that you have done is nice and right — but I am 
sorry to see that you are yourself over-worked. Also, I 
will take some measures to relieve you of this nuisance by 
writing a letter somewhere on modern destitution in the 
middle classes. I hope to be able to do this more effec- 
tively towards the beginning of the year, and to state that 
for the present I must retire from the position necessarily 
now occupied by a publicly recognised benevolent — or 
simple — person. . . I simply have at present no more 
money — and therefore am unable to help — in fact, I am a 
long way within of my proper banker's balance — and I 
don't choose at present to sell out stock and diminish my 
future power of usefulness. 

"I think I shall do most ultimate good by distinctly 
serviceable appropriation of funds, not by saving here and 
there an unhappy soul — I wish I could — when I hear of . 
them — as you well know. I am at the end of my means 
just now, and that's all about it." 

Wherewith he at once made a further gift of a 
hundred pounds, ** as I said I would/* Such is 
the record of a few months of a single year taken 
at random ; and it may fairly be assumed that 
one year much resembled another in the cycle 
of the Ruskinian doctrine of Faith, Hope, 
and, above all. Charity. 



CHARACTER, HEALTH, AND TEMPERAMENT. 53 

In his taste for amusement Mr. Ruskin 
was always simple. Almost to the last he 
retained his love for the theatre, and was an 
admirable critic of a play. " Now that I am 
getting old," he told me, " and can climb the 
hills no longer, my chief pleasure is to go to 
the theatre. Just as I can always enjoy 
Prout, even when I sometimes tire of Turner, 
so one of the only pleasures in my life en- 
tirely undiminished is to see a good actor 
and a good play, I was immensely pleased 
with Claudian and Mr. Wilson Barrett's 
acting of it." [It was during the run of that 
play that this conversation took place.] " In- 
deed, I admired it so much that I went to 
see it three times from pure enjoyment of it, 
although as a rule I cannot sit out a tragic 
play. It is not only that it is the most 
beautifully mounted piece I ever saw, but it 
is that every feeling that is expressed in the 
play, and every law of morality that is taught 
in it, is entirely right. I call that charming 
little play of School entirely immoral, be- 
cause the teachinor of it is that a man should 
swagger about in knickerbockers, shoot a bull, 
and marry an heiress. Now, as for the litera- 
ture of modern plays, I think that in comedies 
the language is often very precious and 
piquant — m.ore so in French than in English 
pieces ; but I know of no tragedy, French 
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or English, whose language satisfies me." 
And he added that he was a critical admirer, 
too, with reservations, of Miss Mary Anderson 
— " a sweet lady and an excellent person — but 
not, I think, a great actress." 

In fine weather, when he did not roam 
about the moors and hills that overlook 
Coniston Lake, he loved to cut brushwood 
that grew in the wood behind his house ; 
and in bad, when not reading, or drawing, 
or examining his fossils or other treasures, 
he would revel in a game of chess. He was 
an excellent player, and at one time talked 
of ** publishing a selection of favourite old 
games by players of genius and imagination, 
as opposed to the stupidity called chess- 
playing in modern days. Pleasant play, truly ! 
in which the opponents sit calculating and 
analysing for twelve hours, tire each other 
nearly into apoplexy or idiocy, and end in a 
draw or a victory by an odd pawn." 

The darker side of his nature almost balanced, 
in intensity, the brighter. There is a weird, 
almost Dantesque, vein running through it. 
His love of life and beauty gave rise to a 
perfectly morbid horror of what was ugly or 
sad — illness and death were ideas utterly re- 
pugnant in the terror they bore in upon him. 
In a private letter he speaks of ** Death and 
the North Wind — both Devil's inventions as far 
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as I can make out" Indeed, during one of his 
last visits to London, I heard him say how his 
attacks of illness were brought on, or, at least, 
in a measure, induced, by the knowledge of 
the gradual approach of death — not so much 
the fear of death, he hastened to add, as the 
regret at the deprivation of life, which he was 
convinced he enjoyed with infinitely greater 
intensity than others did. 

The very idea of a funeral was abhorrent to 
him. He even declined to attend that of the 
Duke of Albany, of whom he was very fond ; 
for the young Prince often sought his company 
at Oxford, and the old man and the young each 
learned to appreciate the virtues of the other. 
" I had the deepest regard and respect," he 
said about the time of the Duke's death, ** for 
what I would call his genius, rather than his 
intellect. He was entirely graceful and kind 
in every thought or deed. There was no 
mystery about him — he was perfectly frank 
and easy with everyone. At Oxford I thought 
he desired to take all the advantage that was 
possible from the university course. But I did 
not attend the funeral. It is ten years or more 
since I went to one," he continued gravely ; 
** and though there are several whom I love 
very dearly, I doubt very much if I should see 
them to the grave were they to die before me. 
No — I shall go to no more funerals till I go 
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to my own." In this relation there may be 
appropriately quoted the reply he sent to the 
Secretary of the Church of England Funeral 
Reform Association — a society of all others of 
whose attentions and requests for recommenda- 
tion and approval he would most cheerfully 
have dispensed : — 

" Sir, — I entirely approve of the object of the Funeral 
Reform Association ; but if I could stop people from 
wasting their money while they were alive, they might 
bury themselves how they liked for aught I care. 

" Faithfully yours, 

" John Ruskin." 

The growing knowledge of a constitutional 
brain-weakness caused him acute suffering, and 
he made no attempt to conceal the fact ; on the 
contrary, it was a frank topic of conversation 
with him. There is something profoundly 
pathetic in a reference of his to his keen enjoy- 
ment, in his childhood, in reading Don Quixote's 
crazy life, but of the superlative sadness with . 
which the reference or thought of it filled him 
in later years. " My illnesses, so-called," he 
says somewhere else, ** are only brought on 
by vexation or worry, and leave me, after a 
few weeks of wandering thoughts, the same 
as I was before, only a little sadder and wiser. 
Probably, if I am spared till I am seventy, I 
shall be as sad and wise as I ever wish to be, 
and will try to keep so to the end." 
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At the age of twenty-one he spat blood, as 
a result of ** putting on a spurt'' in his study at 
Oxford, and obtained a year's leave of absence 
to recover. Ever since that time his letters 
are proof of constant ailing and sometimes of 
suffering. 

True illness, severe enough to confine him 
to his bed, he never had, from his alarming 
Oxford symptoms down to 187 1, when an 
inflammatory illness laid him low at Matlock. 
Of the manner in which he characteristically 
took his treatment in great measure into his 
own hands he writes thus, under date 24th 
July, 1871 :— 

" Really your simplicity about naughty me is the most 
comic thing I know, among all my old friends. Me 
docile to Doctors ! I watched them — (I had three) — to 
see what they knew of the matter : did what they advised 
me, for two days; found they were utterly ignorant of 
the illness & were killing me. I had inflammation of 
the bowels, and they gave me ice ! & tried to nourish 
me with milk ! Another 1 2 hours & I should have been 
past hope. I stopped in the middle of a draught of iced 
water, burning with ' insatiable thirst — thought over the 
illness myself steadily — and ordered the doctors out of 
the house. Everybody was in agony, but I swore and 
raged till they had to give in; ordered hot toast and 
water in quantities, and mustard poultices to the bowels. 
One doctor had ordered fomentation ; that I persevered 
in, adding mustard to give outside pain. I used brandy 
and water as hot as I could drink it, for stimulant, kept 
myself up with it, washed myself out with floods of toast 
and water, & ate nothing & refused all medicines. In 
twenty-four hours I had brought the pain under, in 
twenty-four more I had healthy appetite for meat, and 
was safe ; but the agony of poor Joanna ! forced to give 
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me meat, for I ordered roast chicken instantly, when the 
doctors, unable to get at me, were imploring her to 
prevail on me not to kill myself, as they said I should. 
The poor thing stood it nobly — of course — none of them 
could move me, on which I forced them to give me cold 
roast beef & mustard at two o^clock in the morning ! ! 
And here I am, thank God, to all intents and purposes 
quite well again; but I was within an ace of the grave, 
and I know now something of Doctors that — well — I 
thought Molibre bad enough on them, but he's compli- 
mentary to what / shall be after this." 

But with the exception of this grave, tragi- 
comical attack he never needed the calling in of 
a doctor for any physical ill. Yet at no time 
was he robust, a spine-weakness developed into 
a chronic stoop, and the aches and pains of a 
highly nervous, hard-worked constitution were 
for ever reminding him of the weakness of all 
flesh. A number of his letters are before me, 
written to his secretary and assistant — with 
whom, as I have already said, he was in ex- 
tremely frequent communication — during the 
years 1865 and 1866; and in many of them 
may be seen the record of his ailing moments 
and minor infirmities. 

"You must think it very strange in me,'* he writes 
under date 3rd November, 1865, " never asking you to 
come and see me. But I am very languid and ill just 
now — and I sejm of all things to dread talking; it 
seems to force me to use my head faster than it should 
be used — I suppose I shall come out of the nervous 
fit some day. I am pretty well on the whole." 

In the summer of the next year (3rd August, 
1866) he writes : — 
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" I've been very sulky and ill, and somehow have 
wanted what humanity I could get, even out of letters, 
so I've kept them." 

Again, on the 3rd of November of the 
same year, he says : — 

"You can't at all think what complicated and acute 
worry I've been living in the last two months. I'm 
getting a httle less complex now — only steady headache 
instead of thorn-fillet — I don't mean to be irreverent ; 
but in a small way in one's poor little wretched humanity 
it but expresses the differences. That's why I couldn't 
think about Cruikshank or anything." 

On the 2nd of December he again com- 
plains : — 

" I have perpetual faceache, which quinine hardly 
touches, and am pulled down rather far; but in other 
respects a Httle better — stomach and the like." 

And so things went on — never very bad, 
but often bad enough to worry the neurotic 
subject with his little valetudinary troubles, 
while all the while his self-imposed tasks in- 
creased in daily volume. At one time, indeed, 
the correspondence of friends and applicants 
of all kinds, and particularly of sympathisers — 
those most troublesome of well-wishers — en- 
croached so severely upon his time and patience, 
rendering the conditions of his life almost 
intolerable, that the issue of this quaint mani- 
festo was decided upon : — 

*'Mr. Ruskin trusts that his friends will pardon his 
declining correspondence in the spring, and spending 
such days as may be spared to him in the fields, instead 
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of at his desk. Had he been well he would have been 
in Switzerland, and begs his correspondents to imagine 
that he is so ; for there is no reason, because he is 
obliged to stop in England, that he should not be 
allowed to rest there." 

Little wonder, then, that his health told 
upon his temper, and that nervous irritability 
tended to modify his character, and, to some 
extent, helped to embitter an old age that was 
already full of disappointments and disillusion- 
ments. After a lifetime of preaching to an 
unheeding world, or battling with a hostile or 
scornful one, finding his system of philosophy 
and theories rejected, or, if accepted, accepted 
only as the teaching of other and younger 
men, it is but natural that he should be 
prompted to say, after half-a-century of toil, 
** Some of me is dead, more of me stronger. 
I have learned a few things, forgotten many. 
In the total of me, I am but the same youth, 
disappointed and rheumatic." But, not beaten 
even to the last ; badgered and baited all 
through his life ; attacked by some, scoffed at 
by others — as all fighters of original genius 
must ever be — he complained not of counter- 
attack. It was the supineness of those who 
listened and applauded, but continued in 
what he held was the downward road, which 
caused him to confess the state of " qiiiet 
rage and wonder at everything people say 
and do in which I habitually live." 



CHAPTER III. 

AUTHOR, BOOKMAN, AND STYLIST. 

It is presumed that most of those who read 
these pages are too well informed on Ruskin's 
work to need any recapitulation of the order, 
or the titles, or even the purpose of his books. 
But it may be set down that they comprise 
art-criticism, art-instruction, architecture, natural 
history, political economy, morals and ethics, 
mineralogy and geology, biography and auto- 
biography, fairy-tale, military tactics, the 
"higher journalism," and most other things 
besides. But time will, perhaps, decide that 
by " Modern Painters " he will both stand and 
fall — a paradox which himself, I fancy, would 
be the first to admit It is the monument 
he has raised to himself : but other works 
rank above them in the late author s opinion, 
if not for literary style, at least for concision 
of manner and closeness of thought. He told 
me he had "never written closer" than in 
his University Lectures, known as "Aratra 
Pentelici " (" and they will recognise it one 
of these days "), while he has publicly declared 
that in that book, in " Val d'Arno," and 
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** Eagle's Nest," *' every word is weighed 
with care." ** I give far more care to my 
lectures than to my books," he said ; 
" They are for the most part most carefully 
written, although I sometimes introduce matter 
extemporaneously in the delivery of them. I 
have taken more pains with my Oxford lec- 
tures than with anything else I have ever 
done, and I must say that I am immensely 
disappointed at their not being more constantly 
quoted and read." And thus saying, he took 
down a volume of the ** Aratra '* and read 
the concluding pages of one of the lectures 
in his own powerful and impressive manner. 
Then he closed the book, softly, with a sigh. 

Ruskin was, indeed, a rigorous critic of 
his own work, and cut to pieces ** Modern 
Painters," " Seven Lamps of Architecture," 
" Stones of Venice," and " Elements of 
Drawing," when preparing second editions, 
** because in the three first all the religious 
notions are narrow, and many false, and in 
the fourth there is a vital mistake about out- 
line, doing great damage to all the rest." 
But if it is one of the disturbing faults of 
Ruskin's books that he often owns to his 
later change of thought, it is one of his 
merits that he is ready to confess it, clearly 
and unmistakably. These changes of thought 
he once intended to tabulate, while quaintly 
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apologising for them. " Mostly matters of 
any consequence are three-sided, or four- 
sided, or polygonal ; and the trotting round 
a polygon is severe work for people in any 
way stiff in their opinions." At the same 
time he declared that his changes were those 
of a tree, by nourishment and natural growth 
— not those of a cloud. And what is his 
reflection on his own auctorial life ? " I am 
quite horrified to see," he wrote to "Susie" 
— or was it " Rosie" ? — " what a lot of books 
I've written, and how cruel I've been to 
myself and everybody else whoever has to 
read them." 

It was in his quality of author that Ruskin 
ran a-tilt at the book-selling trade, and suffered 
not a little in pocket from their retaliation. 
He objected to the whole system of "discount" 
as it had already then degenerated. The 
trade, not unnaturally, perhaps, retorted with 
a very effectual boycott, and Mr. Ruskin had 
to distribute his books to the public direct 
from his own special and private publisher — 
Mr. George Allen, who before had been his 
engraver. In due time a compromise was 
effected with the shops ; but, curiously enough, 
the trade boycott seems to have been taken 
up by the Press, which for a long series of 
years maintained rigorous silence in respect 
to Mr. Ruskin's newly - published works. 

E 
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Writing in 1887, Mr. E. T. Gook remarked • 
*' So, too, the professedly literary journals 
have not noticed anything that one of the 
foremost literary men of the time has written 
since 1872 ! " Meanwhile, his works were 
being pirated in America and his own editions 
undersold — a circumstance which increased his 
dislike to the vulgarer side of American life, 
and of that unhappy country "which con- 
tains neither castle nor ruins." 

There is assuredly no need to await the 
verdict of posterity to establish Ruskin's 
position as a writer of English prose. No 
man possessed of such a power of language, 
such a wealth of imagination and beauty of 
thought ever spent more care in the polishing 
of his sentences. And this not only with his 
written books, but with his newspaper letters, 
on which— as he told me himself— he expended 
the utmost pains at his command. 

With such natural gifts as these, his training 
was exactly such as would best develop his 
powers and form his style. The extensive 
Bible-reading and Bible-learning, forced upon 
him when a child, laid the foundations for 
pure and vigorous English, and encouraged 
his later admiration for the manner of Dr. 
Johnson. This alone would have gone far to 
educate him into the accomplished rhapsodist 
he soon became. But other carefully-selected 
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reading exerted powerful influence upon his 
future style. Byron and Wordsworth he 
studied carefully (and indeed knew pretty well 
by heart) — the former for perfect fl^uency and 
realistic truth of vision, and the latter for the 
beauty of simplicity and naturalness of language 
and expression. " Even Shakespeare's Venice 
was visionary ; and Portia . as impossible as 
Miranda. But Byron told me of, and re- 
animated for me, the real people whose feet 
had worn the marble I trod on,'* And, 
finally, Carlyle, his friend and admirer, gave 
the final turn of originality of expression and 
that effective directness and apparent rugged- 
ness which endow all that Ruskin ever wrote 
with a rich quality of its own, and made the 
man, as Mr. Justice Pearson said, " the most 
eloquent writer of English, except Jeremy 
Taylor." In point of thought, Ruskin often 
confessed himself the pupil of Carlyle ; but 
hardly less is he so in respect to literary 
expression ; and the Sage of Chelsea returned 
the compliment by declaring to Froude that 
many of Ruskin^s utterances " pierced like 
arrows into my heart." We surely do not 
require the enthusiastic attestation of Matthew 
Arnold, or George Eliot, or John Morley, or 
the rest, of Ruskin's transcendent position 
as a prose-writer ; but if it be true, as indeed 
it is, that " Ruskin writes beautifully because 
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he thinks beautifully, because his thoughts 
spring, like Pallas, ready armed," it was not 
because "the fashion of the armour costs 
him nothing," for his note-books exist, like 
the sketch-books of a painter, with beautiful 
descriptive sentences, sweetly turned and care- 
fully moulded, ready for use when required ; 
thus attesting the constant and almost excessive 
care, as well as the constructive method of his 
style. 

Ruskin's own estimate of his work, in his 
comparison of it with Tennyson's, is delightful 
in its modesty, and sufficient testimony of his 
critical faculty, or, at least, unselfish appre- 
ciation. **As an illustrator of natural beauty 
Tennyson is far beyond anything I ever did 
or could have done," he says ; and elsewhere 
declared that there is finer word-painting in 
the poet's " Brook " than can be found in 
all his own prose- writings put together. But, 
for all that, Ruskin is and must be regarded, 
by friend and foe alike, as the great modern 
master of English prose — the Magician of 
Coniston Lake. 



CHAPTER IV. 

THE ARTIST. 

Tv/ENTY years ago it might have been 
necessary to defend the position of Ruskin 
as an artist, or perhaps even primarily to 
inform the general public of the wondrous 
beauty to be found in his drawings. But 
since that time iditions de liixe have fully 
established his rank as one of the most 
exquisite draughtsmen, both with the point 
and in water-colour sketching, that the country 
has produced. His work is limited in extent, 
rarely completed, and never executed for public 
exhibition ; but for manual skill, microscopic 
truth of observation, directed and moulded by 
a passionate poetic sense of the most refined 
and gentle order, he has rarely been excelled. 
He was, in truth, a landscape and architec- 
tural artist of the greatest talent, of infinite 
delicacy, grace, feeling, and patience ; and the 
writer has more than once heard him deplore 
that he had not given a greater share of 
his life to the practice of art by which he 
might have effected more real good than by 
all his word-painting and pen-preaching : " Not 
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that I should have done anything great," said 
he, " but I could have made such beautiful 
records of things. It is one of the greatest 
chagrins of my life." 

In respect to his theories of art, its 
technique and execution, Ruskin entertained 
views which were not shared by the majority 
of the greatest painters of his day — even of 
his most intimate friends and admirers. 
Such, for example, was the theory that all 
shadows should be painted purple — a dictum 
which most of the luministes of later days, 
the very ** polar contraries " of Ruskin, have 
widely adopted, though not perhaps to the full 
extent. Mr. Goodall, R.A., told me once of 
the extreme surprise of Rosa Bonheur when 
Ruskin laid down this proposition to her with 
all the firmness of conviction, and stoutly 
maintained through their crisp little discussion 
that thus should all her shadows be painted. 
** Mais out, ma-t'tl bien dity' said she, in repeat- 
ing the conversation, ''rouge et bleu;'' and 
slie further declared that she was convinced 
that his views on this matter, as well as on 
his artistic work generally, were governed by 
a physical peculiarity of his retina, and that he 
possessed besides the microscopic eye of a bird : 
**// voit pricisiment comme un oiseau!' This 
suggestion, so swiftly and deftly made, goes a 
good way towards explaining Ruskin's love of 
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exhaustive detail, the more accurately drawn 
and exquisitely finished the better ; but it 
hardly tallies with the frequent breadth of 
handling and largeness of view to be found in 
his own work. Perhaps it was, in a measure, 
his early training in facsimile copying of great 
models that rendered him so precise, en- 
couraged thereto by his own natural bent 
and genius for criticism and subtle analysis; 
but no less was it his scientific knowlege 
and his cultivated accuracy that served him 
so well in the making of his innumerable 
sketches of natural phenomena and artistic 
shorthand notes of every sort of detail, to 
say nothing of his profound study and elabo- 
rate drawings of architecture — geometrical as 
well as picturesque. It is, perhaps, not too 
much to say that his ** Glacier des Bossons, 
Chamouni " — in which the ice is inimitably 
represented creeping down the hill-side — with 
its exquisite drawing, its refinement and deli- 
cacy, and its beauty of sparkling colour, has 
never been surpassed in its own line by any 
artist however eminent. 

His actual masters in art, it has already been 
said, were J. D. Harding (who was the first to 
inspire him with the idea that there was some- 
thing more soulful and philosophic in art than 
appears upon the surface) and Copley Fielding. 
Then came his love for Prout — he who above 
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all Others appreciated " Modern Painters " to 
the full when it first appeared. It was upon his 
manner that Ruskin loved to form his own, 
as may be seen in the early drawing of ** The 
Cathedral Spire, Rouen," reproduced (on p. 75), 
and in many another work of his early years. 
Of this ** Rouen," by the way, published with 
two other drawings in the Magazine of Art 
in 1886, he wrote to me: "There ought to 
be a separate half-page of apology for the 
drawings of mine, in which the Rouen is a 
little bit too childish to show my proper 
early architectural power. All my really good 
drawings are too large — and most of them at 
Oxford ; but I should like you to give one 
of them, some day." 

He remained true to his ** Proutism," 
which he cultivated so assiduously, to the 
end ; for, in the words I have already re- 
corded, he said : ** Front is one of the loves 
that always remain fresh to me ; sometimes 
I tire of Turner, but never of Front." To 
what extent Turner was his idol it is not 
necessary here to insist : for Turner practically 
came for many years to be Ruskin's raison 
d'itre. Then followed his love for William 
Hunt and David Roberts ; and on the work 
of all these men his own style of art was 
founded. But his approval of Roberts was 
greatly modified by time and by Roberts' own 
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development and change. The story is still 
recounted with a chuckle how Ruskin once felt 
it necessary to print a rather severe criticism 
upon Roberts' work, but wrote a private note 
expressing the hope that it might make no 
difference to their friendship, and how the 
artist replied that when next he met him he 
would punch Ruskins head, but hoped that 
that would in no way disturb their pleasant 
and cordial relations. 
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CHAPTER V. 

THE TEACHER. 

The teaching of John Ruskin might for 
convenience sake be divided into Art and 
General Teaching, which together form a 
synthetic philosophy, erratic enough at iirst 
sight to a superficial observer, but consistent 
and focussed in aim when properly under- 
stood. Codified as has been his teaching by 
Mr. Collingwood, Mr. Cook, and other dis- 
ciples, it is simple and clear, its fundamental 
principles being honesty, piety, and sincerity in 
all things — in Art as in Ethics. A philosopher 
so impulsive and, at times, so hasty as Mr. 
Ruskin, writing more often, as it has been 
said, in the character of the pamphleteer 
than in that of the academist or pundit, 
naturally laid himself freely open to attack. 
Of this weakness advantage was from time 
to time fully taken by vigorous and pitiless 
assailants. A fighter of the Puritan sort — 
" as zealous, pugnacious, and self-sure a Pro- 
testant as you please," as he himself has 
expressed it — Ruskin hit hard, loving nothing 
so much as to pillory acknowledged wrongs 
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and conventional rights. He thus made fof 
himself more enemies than most men, though 
not so many, perhaps, as he would had 
people not regarded him as something of a 
prophet of old, or as a hot-tempered enthu- 
siast, whose seriously over-charged brain often 
carried him beyond the limits of soberer 
judgment and moderation. Rarely has an 
Englishman of letters been the subject of such 
a slashing and abusive attack as Ruskin but 
a few years since was the victim of at the 
hands of the Quarterly Review, and many 
others joined with interest in the campaign of 
retaliation. The development of his ideas with 
time and maturity of judgment placed a ready 
weapon in the hands of his opponents, which 
they were not slow to use ; but more than once 
he has turned and emptied upon them with 
withering effect the vials of his wrath and 
scathing invective, which have few, if any, 
parallels in the language. 

Early in his career he assumed the " apos- 
tolic attitude" in respect, not only to art, but 
to the whole principles of life. Applying the 
results of his thoughts and doctrines, he came 
to set up Religion and Ethics as in direct 
opposition to Science and Avarice ; and there 
we have the philosophy of his early life in a 
nutshell. It was not long before he modified 
this view to a sensible degree ; his Evangelical 



75 JOHN RUSKIN. 

training began to fade, before his kindlier senti- 
ments, and loosened its uncompromising grip. 
But from the beginning to the end his motto 
was ** AH great art is praise ; " and this he 
followed logically with the thesis that **the 
teaching of art is the teaching of all things." 
Art, he said, is to minister to a sense of beauty 
•—a : view which enabled him to bring nearly 
every subject within his net ; and then, in- 
versely, he taught that beauty in all things — 
actual, aesthetic, moral, and ethical — that was 
the end and aim of life. It was to the propa- 
gation of this idea that he set his mind — that 
mind which Mazzini declared was . the most 
analytical in Europe ; but the length to which 
he carried his arguments — such as that no man 
can be an architect who is not also a meta- 
physician — raised a veritable storm of criticism 
and dissent, upon which the young philosopher 
rode forward in triumph and delight. 

George Eliot — who said ** I venerate him as 
one of the great teachers of the age : he teaches 
with the inspiration of the Hebrew prophet " — 
saw no reason to contest his two leading doc- 
trines — a Quixotic purity of commercial morality 
carried almost to the point of impracticability 
and stagnation, and a religious view of higher 
art developed almost to the point of monastic 
exclusiveness and ethical fervour. His search 
after honesty and truth in Art enabled him to 
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claim with pride that ** it was left to me. and me 
alone, first to discern and then to teach — as far 
as in this hurried century any such thing can be 
taught — the excellence and supremacy of five 
great painters, despised until I spoke of them : 
Turner, Tintoret, Luini, Botticelli, and Car- 
paccio." But his happiness in the analysis 
and establishment of past triumphs in art 
rendered him the more dejected in the contem- 
plation of what he considered was its present 
tendency in England. " I have only stopped 
grumbling," he exclaimed, '* because I find that 
grumbling is of no use. I believe that all the 
genius of modern artists is directed to tastes 
which are in vicious states of wealth in cities, 
and that, on the whole, they are in the service 
of a luxurious class who must be amused, or 
worse than amused. There is twenty times 
more effort than there used to be, far greater 
skill, but far less pleasure in the exercise of it 
in the artists themselves. I may say that my 
chief feeling is that things are going powerfully 
to the bad, but that there may be something — 
no one knows how or when — which may start 
up and check it. Look at those drawings of 
Turner on the wall — there is nothing wrong in 
them ; but in every exhibition there is some- 
thing wrong : the pictures are either too 
sketchy or too finished ; there is something 
wrong with the man — up to the very highest'* 
F 



« 



8;2 JOHN RUSKIN. 

In ordinary life he. thought he discovered 
that manual labour and every effort of the body, 
to the exclusion of all mechanical assistance^ 
were thrice-blessed, and the more highly sancti- 
fied, the baser and more menial the office. 

♦'When Adam delved and Eve span, 
Where was then the gentleman ? " 

must have been more than once in his mind. 
And thus it was that he learned the art of 
crossing-sweeping in London from a knight of 
the broom> and the art of road-making too. 
It speaks eloquently for his power of per- 
suasion and his sway over the affections of his 
pupils, that he brought the Oxford under- 
graduates, during his Slade professorship, to 
play the navvy, and with pick and spade to 
construct the Hincksey Road, to the delight 
and amusement of all the countryside. The 
road, I believe, is a very bad one, disgrace- 
fully so, save in that small portion to which 
Ruskin called in the professional help of his 
gardener ; but it was made, and that was enough 
for him. The story — perhaps an apocryphal 
one — goes in Oxford that Mr. Andrew Lang 
was one of the undergraduates ; who, with a 
lurking suspicion as to the efficacy- and right- 
ness of the whole business, as well as with a 
lively sense of the ludicrous, used to take his 
pickaxe and drive down in a hansom, to the 
scene of operations. 
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In fact, Muscle versus Machinery was 
one of the tenets of Ruskin's vital creed. He 
hated railways for three reasons : partly 
because they defaced the country and fouled 
the air ; partly because they were usually con- 
structed rather as a speculation (the immorality 
of gambling !), with the sole view not to 
utility, but to profit (the immorality of sordid- 
ness !) ; and chiefly because they wiped out 
the good old-fashioned travelling, with patience 
and industry, with thew and muscle. Rail* 
ways, he said, if rightly understood, are but 
a device to make the world smaller ; but he 
ignored the necessary corollary — that they made 
life longer and larger, at least to the traveller. 
When the abortive attempt was being made to 
pass a Bill for the Ambleside Railway through 
the Committee of the House, I had but to refer 
to the scheme which was to have brought the 
bane of his life into the very heart of the 
Lake district, to fire him at the bare mention 
of it. ** Whenever I think of it," he cried 
warmly, " I get so angry that I begin to fear 
an attack of apoplexy. There is no hope for 
Ambleside ; the place is- sure to be ruined 
beyond all that people imagine. It is no 
use my writing to the London papers on the 
matter, because it merely centres in the 
question, have they money enough to fight 
in the House of Commons ? It does not 
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matter what anybody says if the damaging 
party can pay expenses. There are perpetually 
people who are trying to get up railways in 
every direction, and as it now stands they 
unfortunately can find no other place to make 
money from. But it is no use attacking them ; 
you might just as well expect mercy from a 
money-lender as expect them to listen to 
reason." Nor was his animosity towards the 
promoters in any way subdued by the failure 
of the attempt in Parliament. Even the 
decoration of the railway stations he condemned 
as an impertinence and an outrage on the art 
of design that was disgraced by the lowliness 
of its mission. 

But Ruskin's hatred of railways was not so 
all-consuming nor so sweeping that he had no 
dislike and contempt left for that more recent 
form of mechanical self-transport — cycling, as he 
proved to a startled correspondent who sought 
for his opinion, and apparently his approval, on 
the subject. ** I not only object," he wrote, 
'* but am quite prepared to spend all my best 
* bad language ' in reprobation of bi- tri- 4- 5- 6- 
or 7-cycles, and every other contrivance and 
invention for superseding human feet on God's 
ground. To walk, to run, to leap, and to 
dance are the Virtues of the human body, 
and neither to stride on stilts, wriggle on 
wheels, or dangle on ropes, and nothing in 
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the training of the human mind with the body 
will ever supersede the appointed God's ways 
of slow walking and hard working." 

William Morris rightly declared that 
Ruskin was the only man who^ during the 
whole nineteenth century, made Art possible 
in England. Dr. Waldstein has placed him 
on an equal pedestal with Matthew Arnold 
as an apostle of culture. And, further, 
by proclaiming his service in combating the 
severance of morality and economics, in 
"killing the fetish of the Quartier Latin/' 
and in inducing the love and study of nature 
and landscape-painting, he has awarded Ruskin 
the palm he so passionately sought for — the 
admission that he reached his go^l. In short, as 
has been said, Ruskin stood midway between 
the religious and scientific lines of thought — 
as a theistic philosopher. And it is claimed 
for him that he inaugurated the era. of scien- 
tific and methodical art-criticism, arvd ranged 
himself beside Carlyle, Emerson, and Hegel 
against the advancing materialism of the day. 



CHAPTER VL 

THE EDUCATIONIST. 

Upon no subject, even upon art or rail- 
ways, did Ruskin entertain stronger views 
than upon education — more especially upon 
the education of the very young. Laying 
down primarily that little children should 
be taught or shown nothing that is sad 
and nothing that is ugly, he protested 
with all his vigour against the blind Three 
R*s-system of all school education — particularly 
that of the School Board. And he further 
set his face against what he believed was 
the latter-day tendency of scientific or eco- 
nomic study amongst our youth, to the end 
and conclusion **that their fathers were apes 
and their mothers winkles ; that the world 
began in accident, and will end in darkness ; 
that honour is a folly, ambition a virtue, 
charity a vice, poverty a crime, and rascality 
the means of all wealth and the sum of all 
wisdom." As usual, his earnestness in asse- 
veration and felicity in expression carried him 
a little too far ; but it certainly presented his 
views with considerable accuracy. 

Few people applied to him in vain for 
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assistance and advice on the subject of school- 
teaching; and with his advice there often 
came something more; substantial in the way 
of materials for object-lessons. The Cork 
High School for Girls is one of the several 
establishments which benefited in this way, 
receiving a gift of minerals of high value, 
accompanied by a characteristic descriptive 
catalogue. To Mrs. Magnusson, again, Ruskin 
expressed the deep interest he felt in her 
high school for girls in Ireland, and besought 
her to ** teach your children to be cheerful, 
busy, and honest; teach them sewing, music, 
and cookery ; and if they want bonnets from 
Paris — why, you'll have to send for them." 
And many a time the village school of Coniston 
has known his presence during school hours, 
and reaped advantage aiid amusement from 
his kindly interference. 

As soon ais the child has been taught to learn, 
not only with its eyes and ears, but with its lips 
and tongue and skin (the latter by the appointed 
daily washing, to say nothing of '* thrashing 
-—delicately — on due occasion ''), its time is 
to be gradually occupied with the teaching of 
the natural sciences, as against mere reading 
and writing. Physical science, botany> the 
elements of music, astronomy, and zoology — 
these are the subjects to be included in a 
system which is to know no over-pressure, and 
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which, by its course of study, precludes the 
possibility of writing folly for the attraction 
of other infantile fools, or the reading of 
pestilential popular literature and ^* penny 
dreadfuls'' to the readers ruin. Drawing and 
history, according to the Ruskinian system, 
were to be compulsory subjects. The school- 
house, with garden, playground, and cultiv- 
able land round it, wherever possible, should 
have workshops — a carpenter s and a potter s — 
a children's library, where scholars who want to 
read might teach themselves without troubling 
the masters ; and " a sufficient laboratory 
always, in which shall be specimens of all 
common elements of natural substances, and 
where chemical, optical, and pneumatic experi- 
ments may be shown." And to these subjects, 
others — which should not be extras : " the laws 
of Honour, the habit of Truth, the Virtue of 
Humility, and the Happiness of Love." 

And coming later to the ordinary Uni- 
versity course and University teaching, Ruskin 
besought his students to confine themselves 
to the regular curriculum. But as for lan- 
guages — their own and foreign — he told them 
to learn the former at home, and the others 
in the various countries; "and, after they've 
learned all they want, learn wholesomely to 
hold their tongues, except on extreme occa- 
sions, in all languages whatsoever." 



CHAPTER VII. 

HIS VIEW OF THINGS. 

RusKiN*s originality and invariable happiness 
of expression drew, perhaps, undue public 
attention to his versatility and views of 
things in general, and he was listened to 
with pleasure by adversaries, as by friends 
and followers. His theory of political economy 
was too ideal to be acceptable to the work- 
a-day world ; yet his '' Time and Tide " and 
** Ethics of the Dust'* gained no small share of 
approval from non-capitalists. With Palmer- 
ston, Gladstone, and Disraeli, Ruskin con- 
tested for these opinions in vigorous conversa- 
tion ; though, as he himself admitted, with but 
little effect. For Palmerston gently remon- 
strated with him ; Gladstone hotly argued, and 
Disraeli cynically chaffed him : but Ruskin 
held on — the precise attitudes that might have 
been expected from the character and dis- 
positions of the four men. On this subject he 
remained firm ; " my political teaching," he 
said, " has never changed in a single thought 
or word, and, being that of Homer and Plato, 
is little likely to do. so, though not acceptable 
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to a country whose milkmaids cannot make 
butter, nor her blacksmiths bayonets." 

Ardent in all things, he was an ardent, 
though inactive, politician ; but he was strongly 
opposed to government by party, being con- 
vinced that the ablest men should be in the 
positions for which they were best suited. 
** I care no more for Mr. D'Israeli or Mr. 
Gladstone than for two old bagpipes with 
the drones going by steam," he once wrote ; 
" but I hate all Liberalism as I do Beelzebub, 
and, with Carlyle, I stand, we two alone now 
in England, for God and the Queen." This 
is on all-fours with the sentiment he once 
imparted to me, and which at the time it 
was my duty to make known to the world: 
" There is one political opinion I do enter- 
tain, and that is that Mr. Gladstone is an. old 
wind-bag, who uses his splendid gifts of 
oratory not for the elucidation of a subject, 
but for its vaporisation in a cloud of words " 
— a ,sentiment, he told me afterwards, which 
had given the greatest offence to Miss Glad- 
stone, of whom he was so fond, and now she 
wouldn't look at him! "I am not a Liberal 
— quite the Polar contrary of that. I am, 
and my father, was before me, a violent Tory of 
the old school (Walter Scott's school) ; " and 
again, " I am a violent Illiberal, but it does 
not follow that I must be a Conservative. 
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I want to keep the fields of England green 
and her cheeks red/' 

In one of his liorhter moods he wrote to 
a friend concerning the proposed erection of 
a new public office : — '* If I were he [the 

architect] I would build Lord P an office 

with all the capitals upside down, and tell 
him it was in the Greek style, inverted, to 
express typically Government by party — up 
to-day, down to-morrow." And on another 
occasion : — " I beg of you, so far as you think 
of me, not to think of me as a Tory, or as 
in any wise acknowledging party principles;" 
and, finally, declaring himself what amounts 
to a limited Home Ruler, he piously pro- 
claimed himself a believer in "the minority 
of One ! " 

There seems to be good ground for the 
belief that, had not Art claimed Ruskin for 
her own, his love of Nature would have been 
diverted into scientific channels. Dr. Buck- 
land and James Forbes had done much with 
him, and as he believed and said with perfect 
candour, he might have become the first 
geologist in Europe. Geology, mineralogy, 
meteorology — glacier movements, mountains, 
rocks, clouds, and perspective, birds and plants, 
all severally engaged his attention, and to good 
purpose enlisted his highest powers. But for 
all that, he hated mathematics ; and having 



94 JOHN RUSKIN. 

once learned, with the rest of the children 
at the Coniston school, how much seven-and- 
twenty pounds of bacon would come to at 
ninepence farthing a pouhd, '* with sundry the 
like marvellous consequences of the laws of 
numbers," he stopped the mistress and diverted 
the delighted children's attention to object- 
lessons more picturesque, and, as he believed, 
more interesting and useful. Yet his contri- 
butions to science are not altogether insig- 
nificant, and Tyndall had cause to wince 
under his lash when he opposed the glacier- 
theory of James Forbes, and, as Ruskin himself 
told me with unusual bitterness, " put back the 
glacier-theory twenty years and more — a theory 
which had be^n decided before that conceited, 
careless schoolboy was born ! Scientists ! '' he 
cried, *' but not men of science. They are not 
students of science, but dilettanti in the enjoy- 
ment of its superficial aspects. They do not 
examine and analyse the milk ; they only sip 
at the cream, and then chatter about it They 
are of the race that say ' Keltic* for * Celtic,* 
and ' Keramic ' for * Ceramic,' at once the 
makers and the followers of fashion in Science, 
and not, as they should be, the servants of 
God, and the humble masters of the universe." 
The Darwinian theory, as I have already said^ 
was in a measure hateful to him ; yet few 
men he esteemed more than the author of 
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It. To the last he remembered with delight 
the visits of the great naturalist to Brant- 
wood, and was perhaps not a little grateful 
for the tact with which all reference to debate- 
able matters was carefully avoided. 

In religion- Ruskin may be described as a 
Broad Churchman ; earnest and pious, but no 
bigot, as the following passage, extracted from 
a private letter,, will show :— " If people in this 
world would but teach a little less religion and 
a little more common honesty, it would be 
much more to everybody's purpose — and to 
God's." As a child he was brought up in 
the Evangelical faith, but soon became more 
catholic and indulgent, and looked with horror 
on the more intolerant attitude of Protestantism 
or Puritanism, and with scorn upon sects and 
schisms alike and their belittling quarrels. 
Still, as before and later, Religion in its larger 
sense was the forerunning and guiding prin- 
ciple of his life — the passion that directed every 
act and moulded every thought. Love, Faith, 
Charity, and Honour were the four boundaries 
of his Church — a Church which was broad 
enough to cover every noble mind and every 
honest heart. 



CHAPTER VIII. 

THE LETTER-WRITER. 

1 

One of the most delightful of Ruskins 
talents was that of letter- writing, his natural 
bent for which was developed and perfected by 
continual practice. But his art was not that of 
the great literary epistolographers. It aimed 
less, in point of fact, at literary quality and 
formal composition (though it did not less for 
that reason hit the mark) than at vivacity of 
manner and frank expression of his thoughts 
as they took form in his brain and bubbled 
3parkling and flowing from his pen — now in 
the ripple of boyish playfulness, now in the 
stiller sweep of philosophic thought, and now 
again in the torrent of hot indignation that 
overwhelmed his adversaries in their flood. 
To the public journals he was a prolific 
correspondent, from the time when, in 1847 
and, again in 1853, he addressed long letters 
to the Times on the dangers threatening the 
National Gallery — to the dissipation of which 
dangers he was able long years afterwards to 
testify — down to a relatively late period. The 
Times, but paiticularly the Daily Telegraph 
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and the Pall Mall Gazettey were his favourite 
newspaper channels of communication with 
the public, but the Morning Post, the Man- 
chester Examiner and Times, the Leeds Mer- 
cury, the Scotsman, the Manchester City News, 
the Reader, the Critic, the Literary Gazette, 
the Monetary Gazette, and other journals were 
selected by him from time to time for the 
exposition of his views upon almost every 
subject within the extended range of his 
philosophy. Yet if he was a prolific news- 
paper letter- writer it must not be imagined 
that he was necessarily, therefore, a rapid one. 
On the contrary, he more than once re- 
marked to me, as I have said, upon the labour 
which the inditing and publishing of such 
productions entailed upon him. In a post- 
script to a letter addressed to the Editor of 
the Pall Mall Gazette in 1887, Mr. Ruskin 
wrote : — 

"I have not written this letter with my usual care, 
for I am at present tired and sad ; but you will enough 
gather my meaning in it ; and may I pray your kind- 
ness, in any notice you may grant in continuation of 
* Praeterita,' to contradict the partly idle, partly malicious 
rumours which I find have got into other journals, 
respecting my state of health this spring. Whenever I 
write a word that my friends don't like, they say I am 
crazy ; and never consider what a cruel and wicked form 
of libel they thus provoke against the work. of an. old 
age in all its convictions antagonistic to the changes of 
the times, and in all its comfort oppressed by them ; " 

•—a most pathetic and, as the Editor truly 

e 
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commented, "sad undernote of weariness" in 
respect to a charge to which all great 
original thinkers have been exposed at the 
hands of commonplace people *'from St. Paul 
to General Gordon." 

All these newspaper letters, from 1841 up 
to 1880, together with a few others, were re- 
printed in *' Arrows of the Chace," wherein, it 
must be remarked, the writer asserts, with in- 
explicable self-contradiction, that most of them 
were "written hastily/' though he admits that 
they cost him much trouble. And he further 
declared, what, indeed, every man can see for 
himself, that in these letters, '* designed for his 
country's help," there is not one word which 
" has been warped by interest nor weakened 
by fear," and that they are "as pure from 
selfish passion as if they were spoken already 
out of another world." 

It is clear that letter- writing came with 
singular ease to Ruskin, for it allowed him 
an unconventionality of composition and ex- 
pression and a forcefulness of diction that 
would, perhaps, have been less permissible in 
the more customary methods of essay writing. 
For this reason, doubtless, ** Time and Tide 
by Weare and Tyne" was frankly thrown 
into epistolary form, or left in it, precisely as 
the five-and-twenty letters of which the book 
13 composed were indited to Mr. Thomas 
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Dixon, of Sunderland ; while *' The Elements 
of Drawing," and even " Fors Clavigera," were 
in like manner issued in Ruskin's favourite form 
of public address. 

Apart from his letters immediately intended 
for publication in the newspapers, there were 
those he addressed to the comparatively un- 
known correspondents who sought his help and 
advice in their private affairs, or inquired his 
opinions upon every sort of subject of public 
curiosity; and those, again, which he dis- 
tributed with so generous a hand among his 
private friends and relations. How many of 
all these letters have found their way into 
print it is unnecessary to point out or inquire. 
Ruskin's own general statement that " I never 
write what I would not allow to be published," 
and his general declaration, duly printed . in the 
newspapers, that all were free to publish every 
letter he ever wrote, " so that they print the 
whole of them," w^as confirmed by him in a 
characteristic letter which he wrote to James 
Smetham, and which was printed in the fasci- 
nating volume of ** Letters" of that artist. ** I 
have had," wrote Smetham on one occasion, 
** some kind letters from Ruskin, one giving me 
leave to print anywhere or anyhow any opinion 
he may have expressed about my work in 
private letters, in bits or wholes, or how I 
like, and concluding by a very characteristic 
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sentence : * I never wrote a private letter to any 
human being which I would not let a bill- 
sticker chalk up six feet high on Hyde Park 
wall, and stand myself in Piccadilly and say 
** I did it." ' " Thus it is that Ruskin en- 
couraged a system of general publicity which 
certainly has done his reputation no harm, 
while it enlivened the columns of the public 
press with a pyrotechnic sequence of letters, 
delightfully and often enough fervently ex- 
pressed — contributions for which newspaper- 
readers felt themselves duly grateful. 

Of the private letters, the most notable 
collection is that, before referred to, which 
was addressed to Miss Beever — the Younger 
Lady of Thwaite, to whom the world is in- 
debted for the charming selection from Modern 
Painters known as ** Frondes Agrestes." A 
smaller selection was more recently published 
for private circulation by Mr. Ellis, the book- 
seller — a collection containing much that is 
pleasant and interesting, bearing chiefly on 
Ruskin's knowledge and love of books, but 
hardly edited with the solicitude demanded 
by the reputation of a great writer. Few 
men declare themselves completely in their 
literary work, so that the publication of their 
letters is always looked to for the explanation 
of otherwise inexplicable problems presented by 
their character, to throw light upon unguessed 
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motives, or even to tear from their face the 
mask that the heroes have laboured all their 
life to mould and wear with the ease of 
truth. With Ruskin it is different. His 
writings declare the man in his weakness as 
in his strength, simply and fully, drawing a 
careful outline, so to speak, that leaves little 
to be filled into the portrait, and requires no 
further evidence to enable his fellow-men to 
form their judgment. It is chiefly confirmatory 
evidence that his letters afford — presented with 
a light hand to fill in the main lines laid down 
in his books — illustrating, developing, and 
representing the author in a stronger light, 
only a good deal more light-hearted or more 
depressed ; and at the same time bringing into 
greater relief the dominating qualities of charity 
and love which those who knew him best saw 
oftenest and esteemed the hicrhest. 
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CHAPTER IX. 

THE POET. 

RusKiN, it will be remembered, was in- 
tended for the Church. His mother — strict 
Evangelical soul — devoutly hoped that her 
son would become a Bishop ; his father 
firmly believed he would be a poet. And 
though Ruskin belied both prophecies, it must 
be admitted that he gave ample ground for 
the paternal conviction. His facility in verse- 
making was amazing, and from those tender 
years when, still a baby, he wrote the imagina- 
tive lines beginning — 

" Papa, how pretty those icicles are, 
That are seen so near, that are seen so far,** 

he, in a short time, developed such fluency 
that few writers of verse of any age could 
excel him in the direction of fatal ** facility." 
His literary prose style, as we have seen, had 
been founded on the Bible and Dr. Johnson, 
tempered by Carlyle ; his poetic Muse was 
nourished on Byron, guided by Wordsworth, 
and modified bv Scott. As he himself wrote in 
a tone of apology to Hogg, the Ettrick Shep- 
herd, when but fifteen years of age : ** I fear 
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you are too lenient a critic, and that Mr. 
Marshall is in the right when he says I have 
imitated Scott and Byron. I have read Byron 
with wonder, and Scott with delight ; they have 
caused me many a day-dream and night-dream, 
and it is difficult to prevent yourself from 
imitating what you admire. I can only say that 
the imitation was unintentional, but I fear, with 
me, almost unavoidable." Yet, to his infinite 
credit, it must be confessed that he early saw 
that his drift into art-criticism carried him 
into the right stream. Nevertheless, although 
the feu sacri burned brightly within him, 
although he heard on all sides that none had 
written such poetic prose as he, and although 
his sensitiveness to nature and beauty was 
universally allowed him, he soon recognised 
that, as with Lord Lytton, poetry was to 
him but a will-o'-the-wisp — to be wooed and 
followed, but never, like Fata Morgana, to 
be seized. 

Yet, though he thus tacitly admitted, 
while yet a stripling, that verse was not the 
weapon with . which he was to conquer the 
recognition of the world, he made no objec- 
tion to the republication of his poems by 
Mr. Collingwood. Their issue, in splendid 
garb, with many admirable facsimiles of the 
Master's most beautiful drawings with pencil- 
point and brush, will be fresh in the memory 
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of the reader. It might be said, and not 
without truth, that the pictures formed the 
chief artistic value of the volumes ; for, while 
the poems — with all their pretty daintiness 
and occasional power — savoured a good deal of 
the efforts of the precocious poet, the pictures 
were full of richness of fancy, exquisiteness 
of touch, and true beauty — the attributes of 
natural genius. The humour which distinguishes 
his unfinished autobiography, '* Prseterita," is 
often slyly pointed at his youthful indiscretions 
— poetical and otherwise ; but in his ** Col- 
lected Poems " the verses were put forth with 
a seriousness — almost a solemnity — which is 
a little out of balance with the subject. For, 
while the verse-lover may smile in sympathy 
with his dainty fancies, or fire, maybe, with 
noble suggestions, or nod his head gently in 
time to its musical cadences, the critic can but 
regret that a maturer judgment permitted them 
to go forth as the poetical works of a great 
man, for all the exquisite beauty of their 
pictorial accompaniments. He brought as a 
sacrifice the harvest of his intellectual wild 
oats to the altar of public opinion ; but it is 
doubtful if he cared for the verdict — if he 
ever knew of it. As in other instances, his 
shaft had missed its aim. Just as a comedian 
yearns for recognition as an actor of tragedy, so 
Ruskin ever sought for some other judgment 
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than that which an admiring public chose 
to pass upon him. The people proclaim him 
an art-critic, and he would be taken for a 
political economist ; the artists welcome him 
as a writer, and he would be taken for an art- 
preacher ; Tyndall respected him as a con- 
troversiaHst, when he would be taken for a 
man of science ; and, lastly, we find him 
applauded as an artist when he would be 
taken for a poet ! But it must be remem- 
bered that it was from his young and hopeful 
heart that these poems chiefly flowed, even 
when he set himself — as he once amusingly 
observed — **in a state of magnificent imbecility 
to write a tragedy on a Venetian subject, in 
which Venice and love were to be described as 
never had been thought of before ! " If, how- 
ever, for no other reason than that it is the 
frank utterance of a young and gentle spirit, 
his verse — so sweetly, so nobly conceived — is 
to be welcomed beyond its inherent merit. 
And, as it fell out, his song — published just 
as he was vanishing from the world — became 
in truth the song of the swan. 



CHAPTER X. 

RUSKIN AND GEORGE CRUIKSHANK. 

There was no pleasanter phase of Ruskin's 
character, as has been already said, than * his 
charity, delicately dispensed, especially when 
the recipient was worthy of his gift, and at the 
same time claimed his respect. An example 
in point is Ruskin's connection with George 
Cruikshank in the artist's later days. The 
relation of the circumstances at an interesting 
period of their connection affords a plain in- 
stance of the generosity of Ruskin, no less than 
of his refusal to allow his sympathy of senti- 
ment to overcloud his faculty of criticism. 

Many a time had Ruskin borne testimony 
to Cruikshank's genius as a designer, as well 
as to his almost unrivalled skill and facility as 
an etcher. 

" If ever [he wrotej you happen to meet with two 
volumes of Grimm's * German Stories,' which were illus- 
trated by George Cruikshank long ago, pounce upon them 
instantly ; the etchings in them are the finest things, next to 
Rembrandt^s, that, as far as I know, have been done since 
etching was invented." 

And again : — 
" They are of quite sterling and admirable art, in a class 
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precisely parallel in elevation to the character of the tales 
they illustrate . . . unrivalled in masterfulness of touch 
since Rembrandt (in some qualities of delineation un- 
rivalled even by him). To make somewhat enlarged copies 
of them, looking at them through a magnifying glass, and 
never putting two lines where Cruikshank has put only one, 
would be an exercise in decision and severe drawing which 
would leave afterwards little to be learned in schools." 

Of course, it is not only, or even mainly, 
upon the Grimm plates that Cruikshank's 
reputation rests as an etcher and a humorist 
of the highest order ; for in several of his 
caricatures — coarse as many of the subjects 
may be — there are a boldness and a freedom 
of composition and execution which are per- 
fectly astonishing, even to the expert con- 
noisseur in these things. But it was always 
the Grimm plates — executed about the year 
1824 — that were uppermost in Ruskin's mind. 
More than forty years later Ruskin conceived 
an idea, partly in order to be of use to Cruik- 
shank — who (greatly through his own fault, 
be it said) never knew what assured prosperity 
meant — and partly to please little children, 
whom he loved so well. This was to place 
before the little people a book of fairy-tales 
— fairy-tales just such as they should be, 
and adorned with pictures exactly fitting the 
stories. Not until he issued " Dame Wiggins 
of Lee," in 1885, did he even partially fulfil 
his wish; but in 1866 he went to considerable 
trouble to carry his object into execution. 
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On the 27th of March he wrote to his 
secretary from Denmark Hill : — 

" How curious all that is about the Grimm plates. I 
wish you would ask Cruikshank whether he thinks he 
could execute some designs from fairy-tales — of my choosing, 
of the same size, about, as these vignettes, and with a given 
thickness of etching Hne ; using no fine line anywhere ? " 

The reservation was a wise one, for the 
vigour and excellence of Cruikshank's etched 
Hne had degenerated sadly as he reached 
middle life. On the 2nd of the following 
month, full of his new project, and fully 
decided in his mind as to what he wanted 
and meant to have, Ruskin wrote again : — 

" I don't want to lose an hour in availing myself of 
Mr. Cruikshank's kindness, but I am puzzled, as I look at 
the fairy tales within my reach, at their extreme badness. 
The thing I shall attempt will be a small collection of the 
best and simplest I can find, re-touched a Httle, with 
Edward's help, and with as many vignettes as Mr. Cruik- 
shank will do for me. One of the stories will certainly be 
the Pied Piper of Hamelin — but, I believe, in prose. I can 
only lay hand just now on Browning's rhymed rendering of 
it, but that will do for the subject. I want the piper taking 
the children to Koppelberg Hill — a. nice little rout of funny 
little German children — not too many for clearness of figure 
— and a bit of landscape with the raven opening in the hill- 
side — but all simple and bright and clear — with broad 
lines : the landscape in "Curdken running after his Hat," for 
instance — or the superb bit with the cottage in *' Thumbling 
picked up by the Giant," are done with the kind of line I 
Want ; and I should like the vignette as small as possible, full 
of design and neat, not a labour of light and shade. 

** I would always rather have two small vignettes than one 
large one. And I will give any price that Mr. Cruikshank 
would like, but he must forgive me for taking so much upon 
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me as to make the thick firm line a condition, for I cannot 
bear to see his fine hand waste itself in scratching middle 
tints and covering mere spaces, as in the Cinderella and 
other later works. The " Peewit " vignette, with the people 
jumping into the lake, I have always thought one of the very 
finest things ever done in pure line. It is so bold, so 
luminous, so intensely real, so full of humour, and expression, 
and character to the last dot. 

** I send you my Browning marked with the subject at 
page 315, combining one and two ; and, perhaps, in the 
distance there might be the merest suggestion of a Town 
Council — 3. . but I leave this wholly to Mr. Cruik- 
shank's feeling. 

" Please explain all this to him, for I dare not write to 
him these impertinences without more really heartfelt apology 
than I have time, or words, to-day to express. 

" Ever affectionately yours, 

"J. RUSKIN." 

On the 7th of the same month Ruskin 
returned to the subject : — 

" I was so busy and tired yesterday I couldn't write 
another note. That is capital and very funny about the 
Pied Piper. Your subjects are all good as good can be, but 
I doubt we can't afford more than one to each story, and 
the final one is here the best. Please tell me of any other 
stories and subjects that chance to you." 

Two days later, with the jovial spirit of a 
Cheeryble Brother strong within him, he wrote 
again : — 

" I do not know anything that has given me so much 
pleasure for a long time as the thought of the feeling with 
which Cruikshank will read this list of his committee. 
You're a jolly fellow — you are, and I'm very grateful to 
you, and ever affectionately yours, 

■* J. Ruskin. 

" I enclose Cruikshank's letter, which is very beautiful, 
I think you must say ;^ioo (a hundred) for me." 
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And on the i6th of April he wrote : — 

" Letter just received — so many thanks. It's delightful 
about Cruikshank." 

So, everything being settled, the artist 
went steadily to work, and in the month of 
July following, Ruskin wrote with enthusiasm : — 

" I can only say to-day that Tm delighted about all 
these Cruikshank matters, and if the dear old man will 
do anything he likes more from the old Grimms it will 
be capital. Edward and Morris and you and I will choose 
the subjects together." 

Meanwhile he saw and became enthusiastic 
over other work of the great etcher's, and once 
more wrote to his secretary, on the 2nd of 
September, to tell him so : — 

" I am wholly obliged to you for these Cruikshanks. 
The Jack Shepherd \sic\ one is quite awful, and a miracle 
of skill and command of means. The others are all 
splendid in their way ; the morning one with the far-away 
street I like the best. The officials with the children are 
glorious too; withering, if one understands it. But who 
does, or ever did ? The sense of loss and rarity of all good 
art — until we are better people — increases in us daily." 

A few days later he suggested : — 

" Wouldn't Cruikshank choose himself subjects out of 
Grimm ? If not, to begin with, the old soldier who has 
lost his way in a wood, comes to a cottage with a light in 
it shining through the trees. At its door is a witch spinning, 
of whom he asks lodging. She says, * He must dig her 
garden, then.^ 
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At this time a missing etching was returned 
to him, and he wrote : — 
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" I forgot to thank you for the Cruikshank plate of 
fairies. I lost it out of the book when I was a boy, and am 
heartily glad to have it in again. The facsimiles are most 
interesting, as examples of the ////-measurably little things on 
which life and death depend in work — a fatal truth — forced 
on me too sharply, long ago, in my own endeavours to 
engrave Turner." 

The facsimiles referred to here were an 
extraordinary series of reproductions — " for- 
geries " some collectors chose to declare them 
— which a French artist made of the Grimm 
plates. So fine are they that it is only by 
one or two minor points, as well as by the 
colour of the ink in which they are printed, 
that the difference between the genuine plates 
and the copies can be detected. And this, 
it must be remembered, was long before the 
means of photographing a design upon copper 
was discovered. Disappointment, however, 
was soon to follow. The plates were delivered ; 
but brought the following charming letter from 
Ruskin — a letter as truthful in its criticism as it is 
gentle and happy in its choice of expression : — 

" The etching will not do. The dear old man has 
dwelt on serious and frightful subjects, and cultivated his 
conscientiousness till he has lost his humour. He may still 
do impressive and moral subjects, but I know by this group 
of children that he can do fairy tales no more. 

" I think he might quite well do still what he would 
feel it more his duty to do — illustrations of the misery of 
the streets of London. He knows that, and I would gladly 
purchase the plates at the same price. 

" Ever affectionately yours, J. Ruskin. 
" Give my dear love to Mr. Cruikshank, and say, if he 
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had been less kind and good, his work now would have 
been fitter for wayward children, but that his lessons of 
deeper import will be incomparably more precious if he 
cares to do them. But he must not work while in the 
country/' 

Disappointed as he was, Ruskin determined 
that the artist should not share his mortification, 
and on the 19th November he wrote : — 

"I am going to write to Rutter [Ruskin's homme 
cPaffaires] to release Cruikshank from the payment of that 
hundred — he gave some bonds which may be useful to 
him, afid I shall put the hundred down, as I said I would, 
to the testimonial." 

The sequel of the plates is not without 
interest as having drawn from Ruskin a later 
criticism on Cruikshank s work which may fitly 
be recorded here. As a Cruikshank collector, 
I was aware that the two plates of the Pied 
Piper and the Old Soldier had disappeared 
from Ruskin's possession ; and having further 
ascertained that some of his late secretary's 
effects had long before found their way to the 
hands of various dealers, I applied myself to 
discover them, if possible. By good fortune I 
lighted upon them, nearly twenty years after 
they were executed and years after they 
were ** lost,'' and I had the pleasure of placing 
them in the possession of their rightful owner. 
In a letter acknowledging the receipt of them 
he wrote : — 

"It was precisely because Mr. Cruikshank could not 
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return to the manner of the Grimm plates, but etched too 
fmely and shaded too much, that our project came to an 
end. I have no cuiiosity about the plates ... I 
never allow such things to trouble me, else I should have 
vexation enough. There's a lovely plate of ' Stones of 
Venice ' —folio size — lost these twenty years ! 

" Ever faithfully yours, 

"J. RUSKIN." 

Writing a few days later, on the 21st 
January, 1884, in response to a suggestion of 
mine that his latest criticism on Cruikshank 
might be interesting to the public, he said : — 

" It is a pleasure to me to answer your obliging letter 
with full permission to use my note on Cruikshank in any 
way you wish, and to add, if you care to do so, the expres- 
sion of my perpetually increasing wonder at the fixed love 
of ugliness in the British soul which renders the collective 
works of three of our greatest men — Hogarth, Bewick, 
and Cruikshank — totally unfit for the sight of women and 
children, and fitter for the furniture of gaols and pigstyes 
than of the houses of gentlemen and gentlewomen. 

"In Cruikshank the disease was connected with his 
incapacity of colour ; but Hogarth and Bewick could both 
paint. 

" It may be noticed in connection with the matter that 
Gothic grotesque sculpture is far more brutal in England 
than among the rudest continental nations ; and the singular 
point of distraction is that such ugliness on the Continent is 
only used with definitely vicious intent by degraded artists ; 
but with us it seems the main amusement of the virtuous 
ones ! 

" Evfr faithfully yours, 

"J. RUSKIN." 

There can be no doubt that Ruskin's con- 
demnation of the ugliness or extreme impro- 
priety in some of the works of the artists 
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he named is entirely just. But that must be 
borne in mind which Ruskin, in his impatience 
of everything that was vile or ugly, unfairly 
ignored — that the works he denounces were 
produced, with all their coarseness and vulgarity 
of sentiment and colour, to suit the taste and 
satisfy the demand of our great-grandfathers, 
with whom grossness often passed for wit and 
extravagance for humour ; and that it was their 
very aptitude for distortion and for investing 
their subject with " brutality " which enabled 
such lesser lights as Williams, Woodward, and 
even *' the gentle " Bunbury to take equal rank 
in our ancestors' estimation with giants such 
as Gillray, Rowlandson, and ** the inimitable 
George Cruikshank." 



CHAPTER XI. 

BRANTWOOD. 

Brantwood, the chosen lake-side home of 
Ruskin during the last quarter-century of his 
life, occupies one of the most favoured spots 
in all England. Set in the background of a 
half-encircling wood of exquisite grace and 
mystic beauty, as seen in the green half-light 
of its tranquil shade, and protected from the 
east winds by the open moorland that stretches 
away still further to the rear, it faces a long 
slope of lawn that sweeps down to Coniston 
Water s edge. 

Behind — the moor, with the water of its 
overflowing wells running swifty down the 
rocks with all the fuss of a real cascade ; and 
the exalted rock of " Naboth," rising on the 
outskirts of the estate, which Ruskin loved 
to climb that he might gaze upon a wider 
view ; and then, still higher, the great expanse 
of green and purple moor which game-birds 
haunt down to the very limits of the wood 
itself. And at ics foot the fishing pond and 
the soft green turf of the natural amphitheatre. 

In front — the narrow lake, sparkling in the 
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sun and blue as the waters of the Rhone or of 
Thun, or grey and ruffling to the breeze that 
sweeps swiftly across the lake, tossing Mr. 
Severn's sailing boats as they lie at anchor close 
by the little creek, or thwarting them and 
their skipper as they seek their moorings 
on a squally day. Then the rising banks 
beyond of broken green, with white - faced 
houses blinking behind their trees, and the 
quiet, grey village nestling away to the right ; 
and the Old Man of Coniston himself, towering 
above the smaller hills that close like guards 
around his knees. 

To the left, the road that skirts the shore 
loses itself quickly among the trees ; but the 
full length of the lake itself is seen right down 
to where the water gleams beyond Peel Island 
five miles and more away. 

Upon such a view, with its range of hills 
draped in hanging cloud and clinging mists, or 
clear cut against the summer sky, would Ruskin 
stand and gaze, peering beneath his hand when 
the light was strong, many times a day ; never 
tiring of the ever-changing scene, and finding 
in it a reminiscence of his beloved Alps, and 
deriving real consolation when his days of 
travel were complete. 

In the midst of this land of delight Brant- 
wood stands, once the house of William J. 
Linton, the great wood-engraver. How Ruskin 
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acquired it, he has himself amusingly told : 
*'Then Brantwood was offered me, which I 
bought, without seeing it, for fifteen hundred 
pounds (the fact being that I have no time to see 
things, and must decide at a guess, or not act 
at all). Then the house at Brantwood — a mere 
shed of rotten timber and loose stone — had to 
be furnished. . . The repairs also proving 
worse than complete rebuilding. . . I got 
myself at last seated at my tea-table, one 
summer, with my view of the lake — for a net 
four thousand pounds all told. I afterwards 
built a lodge, nearly as big as the house, for a 
married servant, and cut and terraced a kitchen 
garden cut out of the * steep wood ' — another 
two thousand transforming themselves thus 
into * utilities embodied in material objects.' '' 
So that he estimated the value in 1877 at five 
thousand pounds. But since then Brantwood, 
with its new buildings, has grown steadily up 
the hill, and wells have been sunk and the 
place improved with new rooms south and 
north and east, until it distinctly " rambles," 
comfortably and cheerfully, more than ever it 
** rambled " before. 

Entering from the private road, which 
afterwards disappears through an archway 
beneath the house and the outbuildings, the 
visitor finds himself in a square hall, remarkable 
chiefly for being hung with cartoon-drawings 
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by Sir E. Burne-Jones, and other pictures be- 
sides. On the left lies the old dining-room, 
where visitors were permitted to smoke after 
the Professor had retired for the night; in front 
the passage leading to the large dining-room 
— specially constructed with a great number of 
windows for the sake of the view — on the walls 
of which hang those portraits of Ruskin by 
Northcote, which are reproduced in this 
volume. Here also are the portraits of 
Ruskin's parents by the same artist, that of 
the father being incontestably the finer of the 
two ; and above the fireplace that splendid 
Titian, **A Doge of Venice,'' which played 
the prominent part of dumb witness in the 
trial of " Whistler versus Ruskin ; " and beside 
it a most interesting autographic portrait of 
Turner, duly inscribed sua manu and wrought, 
with all its delightful errors of draughtsman- 
ship, when the artist was but sixteen years 
of age. 

Doubling sharply to the right after enter- 
ing the street door is the drawing-room. 
Book-cases full of best editions of the best 
books — his own and others' — and displaying 
notable bindings, stand against the walls, 
Scott's novels and historical and critical works 
in quite a variety of sizes appearing to 
preponderate. Characteristically enough, one 
edition of his works does not bear the surname 
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upon their richly-bound backs, but " Sir 
Walter" only, suggesting the familiar rever- 
ence in which Ruskin held the author whose 
** every word," he insisted, should be included 
among the " Hundred Best Books." Exquisite 
examples of Prout's pencil drawings, of Burne- 
Jones (" Fair Rosamund"), and of Ruskin's own 
beautiful studies of the interior of St. Mark's 
at Venice — one of them, perhaps, the most 
important of all his artistic productions, together 
with his copy of Botticelli's *' Zipporah" — adorn 
the walls as well. Cases of shells in infinite 
variety, of great rarity and equal beauty, and a 
few minerals of various formation reveal that 
other side of Ruskin's taste and knovvledee 
which those foro-et who thouorht and talked of 
him only as an art-critic. On the mantelpiece 
are superb examples of cloisonne enamel, whose 
rich blue rivals the colour of the finest products 
of Nankin. And all around are books and 
ornaments which the connoisseur must seek 
out and appreciate for himself, for they are not 
displayed or thrust forward as is commonly 
the case in treasure-houses such as this. 
And they serve, perhaps, to emphasize the fact 
— so remarkable and striking at first — that the 
furniture throughout the house has no flavour 
— no taint, I should say — of *' high art." No 
particular attempt is made at artistic beauty: 
no spindle-legs make proclamation of '* culture,*' 



BRANTWOOD. 125 

nor Morris-paper of ** aesthetics/' The furni- 
ture, for the most part, belonged to Mr. 
Ruskin Senr. ; and, sound and solid as the day- 
it was made, seeming to bear its date of 
'* 1 8 1 7 '* carved on its face as the year of its 
creation. 

Beside the drawing-room — and, Hke it, over- 
looking the lake — is the study, where so many 
happy working hours of the Professor were 
passed. Here, about him, were many of his 
most loved possessions. Beside the doorway 
stands his great terrestrial globe ; above it, and 
flankinor the door on either hand, several fine 
Turner water-colours. On the right, at the 
end of the room, is the fireplace, and above 
it a Madonna and Child, one of the most ex- 
quisite examples of the faience of Lucca della 
Robbia, " fashioned by the Master s own hand, 
and absolutely perfect," as Ruskin said the 
first time I saw it. Here, beside the hearth 
and next to the window, was the Professor's 
favourite corner. Here he would sit in his 
old-fashioned, high-backed chair, with a small 
table before him, on which he would have a 
couple of books or so, or his writing materials, 
and always glasses of flowers ; and from them 
he would ever and again raise his eyes 
and gaze wistfully or in admiration over the 
lake or at the varying skies, which, as he 
once said, ** I keep bottled like my father's 
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sherries." Bookcases abound, and presses and 
cabinets. In the first low press stretchings 
across the room is that wonderful collection of 
Turner drawings too precious to be allowed 
to hang upon the walls. Framed and hermeti- 
cally sealed, they are slid upright into grooves 
as plates are slid into the rack by the scullery- 
maid. Further on is the writing-desk proper, 
and behind it that wonderful huge press that 
holds half the lions of Brantwood. Below are 
the mineral-cabinets. One series of drawers 
contains nothing but opals. Pulling out one in 
which lay lumps of stone, veined or plastered 
with large masses of dark-blue opal, " There ! " 
said the Professor, ** never before, I verily 
believe, have such gigantic pieces of opal been 
seen — certainly not pieces that possess that 
lovely colour. Tm very strong in stones,'' he 
went on, " and this collection of agates is the 
finest in the kingdom." In another series are 
the crystals, and in yet another rich specimens 
of gold in every condition in which it has been 
found ; and so forth and so forth, throughout 
the whole extent of the great nest of drawers. 

Above is a collection, almost unmatched, of 
splendid books and manuscripts of all periods, of 
special Intercast on their own account, and some- 
times on that of previous possessors. The en- 
grossed Mss. of the tenth, twelfth, and thirteenth 
centuries are of exceptional beauty. "I know of 
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no Stronger proof of the healthy condition of the 
Church at that time/' said Ruskin, as he showed 
me the books with pride, fingering them with 
loving familiarity, yet sometimes, I thought, with 
a sort of easy indifference, " than the evidence 
of these books, when they used to write their 
psalm-books so beautifully and play with their 
initial letters so freely and artistically. Of course, 
the faces in all such manuscripts are very badly 
drawn, because the illuminators were sculptors 
rather than artists, in our sense of the word." 

Transcending in interest all the more modern 
volumes are the original Scott manuscripts of 
several of the Waverley Novels — of " The 
Fortunes of Nigel," " The Black Dwarf," 
-Woodstock," "St. Ronans Well," and 
'' Peveril of the Peak." " I think," he said, 
taking down one of these well-cared-for 
volumes, *' that the most precious of all is 
this. It is 'Woodstock/ Scott was writing 
this book when the ne\ys of his ruin came 
upon him. He was about here, where I have 
opened it. Do you see the beautiful hand- 
writing ? Now look, as I turn over the pages 
towards the end. Is the writing one jot less 
beautiful ? Are there more erasures than 
before ? That assuredly shows how a man 
can, and should, bear adversity." For these 
Mss., as for the quintessence of Scott him- 
self, Ruskin had the profoundest reverence and 
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love, and he was ever on the watch to increase 
his collection. One occasion that did arise 
became a very sore recollection to him, for 
leaving an unrestricted, but presumably dis- 
cretionary, limit with his friend and book- 
seller, Mr. F. S. Ellis, he was doomed to 
disappointment as an ultra-fancy price was 
reached. *' I've been speechless with indigna- 
tion," he wrote to him, " since you let go that 
* Guy Mannering ' ms." And again, later on : 
** What on earth do you go missing chance 
after chance like that for ? Fd rather have 
lost a catch at cricket than that St. Ronan's. 
. . . Seriously, my dear Ellis, I do want 
you to secure every Scott manuscript that 
comes into the market. Carte blanche as to 
price — I can trust your honour ; and you may 
trust, believe me, my solvency." But the 
" St. Ronan's " was not lost for good, for in 
due time it became one of the five Scott mss, 
in the famous study at Brantwood. 

The first floor is reached by a stairway 
parallel with the dining-room passage. Its walls 
are hung — as are most of the rooms and cor- 
ridors — with pictures and drawings of great 
interest : a noble canvas, unfinished, by 
Tintoret, and drawings by Prout, Ruskin (one 
in particular very Proutish),and others. Above 
the study is the guest-room, known as the 
'* turret-room," with its Turners and its Prouts, 
I 
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and especially delightful for the look-out it 
affords round three points of the compass by 
day, and by night for the splendid view of 
the starlit sky. At the other end of the 
corridor is the room, situated over the draw- 
ing-room, of Mr. and Mrs. Arthur Severn, 
and between the two the bedroom occupied 
by the Professor. So small, so unassuming, one 
would say it was the least important in the 
house. In front of its single window, which 
lights it well, stands the low table ; on the 
left wall a bookcase with its precious volumes 
and missals — one of which, I believe, belonged 
to Sir Thomas More — and on the right the 
wash-hand-stand, the fireplace, and the little 
wooden bedstead. This, the small chest of 
drawers, and the doorway, occupy the wall facing 
the window ; and the little room, as a whole, 
with its plain furniture and plainer chintz, seems 
rather the retreat of an anchorite than the 
sanctum sanctorum of the man whose taste 
was unsurpassed in England, and whose love 
of beauty and daintiness was keen and in- 
satiable. But it is in the wonderful Turners 
which paper the room that its glory lies — draw- 
ings, every one a masterpiece, that so glow in 
their white mounts and frames of eold, with all 
the colour and fancy and exquisiteness of touch 
and the magic of distance, that they have long 
been famous in the land. 
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" Look around at them," said Ruskin, with- 
out a shadow of the enthusiasm of the collector, 
but with the quiet confidence of the connoisseur, 
when he took me up for the first time to his 
bedroom to act the showman to his treasures. 
" There are twenty of Turner's most highly- 
finished water-colours, representing his whole 
career, from this one, when he was quite a 
boy, to that one, which he executed for me. 
There is not one of them which is not per- 
fect in every respect. Now here is what 
is probably the most beautiful painting that 
William Hunt ever did, and it hangs among 
the Turners like a brooch — with that drawing 
of my father*s above it. I hold this to be the 
finest collection of perfect Turner drawings in 
existence, with perhaps a single exception." 

At right angles to the principal corridor 
runs another which leads to the newer portions 
of the house — to the rooms of the younger 
members of the family, to the schoolroom 
farther back, with its window built out for 
the view's sake, to Mr. Arthur Severn's large 
studio and the greater play-room. Thence 
access is most easily had to that lodge which 
Ruskin built in the grounds, ** nearly as big 
as the house, for a married servant," and which 
later contained Miss Severn's own little temple 
of ease. And about the whole place there is 
that air of prosperity and comfort and taste, 
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though not of luxury nor display, which might 
be expected in such a home — an air of peace, 
happiness, and bright contentment, of artistic 
and intellectual activity* 



CHAPTER XII. 

"THE ANGEL IN THE HOUSE/' 

To Ruskin's love of feminine society, and his 
profound respect and admiration for the sex, 
justice has already been done. But although 
he knew well many of the most distin- 
guished and accompHshed women of the day, 
it was in his own home that Ruskin found the 
truest sympathy, the warmest affection, and, 
perhaps, the most efficient aid — in the person 
of his cousin and ^dopted daughter, Mrs. 
Arthur Severn. It was in 1864, a month 
after old Mr. Ruskin died, that that lady 
first shed her gentle light upon his house- 
hold, and soon became, what she ever con- 
tinued to be, his Angel in the House. How 
his mother yearned for companionship after 
her husband's death, and how she " provi- 
dentially " secured the affection and the society 
of her little kinswoman — Joan Agnew — Ruskin 
has himself told with equal simplicity and grace 
in that last chapter of "Prseterita" gratefully 
devoted to " Joanna's Care." '' I had a notion 
she would be ' nice,' and saw at once that she 
was entirely nice, both in my mother's way and 
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mine ; being seventeen years old. And I very 
thankfully took her hand out of her uncle's and 
received her in trust, saying — I do not remem- 
ber just what. . /' And later he continues: 
** Nor virtually have she and I ever parted 
since. I do not care to count how long it is 
since her marriage to Arthur Severn, only I 
think her a great deal prettier now than I did 
then ; but other people thought her extremely 
pretty then, and I am certain that, everybody 
/e/^ the guileless and melodious sweetness of 
the face." And he goes on to describe how, 
" almost on our threshold," her first conquest 
was made, for Carlyle rode up the front garden 
and staj'ed the whole afternoon, and dined ; 
and, later on, paid ** some very pretty com- 
pliments " to the account of Miss Joan Ruskin 
Agnew. 

No memoir of Ruskin, however brief, can 
omit mention of the influence for good that 
Mrs. Severn exercised upon her cousin's life. 
She had gone to stay with Mrs. Ruskin at 
Denmark Hill for seven days, while Ruskin 
went to Bradford — and stayed for seven years. 
And when her kinswoman died it was with one 
hand in hers, while the son held the other. 
Not only did she bring brightness into the 
house, and filled the character of Dame Durden 
as delightfully and as satisfactorily as ever Miss 
Esther Summerson did for Mr. Jarndyce, but 
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she helped the Professor in his mineralogical 
studies and arrangements. She led him — as he 
himself has admitted — to a fuller understanding 
of his beloved Scott and of Scottish genius ; and 
she widened his knowledge and appreciation 
of music. 

It was with great glee, and with full sense of 
paternal responsibility, that just two years after 
her arrival under his mother's roof Ruskin 
undertook to pilot Lady Trevelyan, her niece 
— Miss Constance Milliard — and his own charge 
— Miss Agnew — for a voyage through Italy. 
** Constance Hilliard,** wrote Ruskin — she be- 
came Mrs. W. H. Churchill later — **nine years 
old when I first saw her there, glittered about 
the place in an extremely quaint and witty way, 
and took to me a litde, Hke her aunt. After- 
wards her mother and she ... became 
important among my feminine friendships.'^ 
And so it fell out that Ruskin undertook to 
travel with them to Italy ; but the war between 
Prussia and Austria fell out, too, and the plans 
had to be radically altered. Concerning this 
journey and annotating it, are a number of 
Ruskin's letters to his private secretary which 
lie before me as I write ; and from them I 
quote some of the most interesting passages. 
The tour had been carefully mapped out. The 
travellers left in the last week of April, 1866, 
and the first letter runs as follows :~ 
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"Paris, 27th April, 1866. 

" We are getting on nicely. My address will be, Poste 
Restante, Vevey, Canton Vaud, Suisse. Send me as little 
as you possibly can. Tie up the knocker — say I'm sick — 
I'm dead. (Flattering and love-letters, please, in any 
attainable quantity. Nothing else.) Necessary business in 
your own words, if possible, shortly, as you would if I was 
really paralytic, or broken-ribbed, or anything else dreadful. 
And after all explanation and abbreviation don't expect any 
answer till I come back. But, in fact, I've a fair appetite 
for o/ie dinner a day ; my cousin likes iwo^ but I only carve 
at one of them. Tell Ned this. The Continent is quite 
ghastly in unspeakable degradations and ill-omenedness of 
ignoble vice everywhere." 

Then Lady Trevelyan, the ill-fated com- 
panion of their journey, fell ill and detained 
them, first in Paris and again in Neufchatel, 
whence, on the 13th of May, there came : 

" I am entirely occupied to-day by the too probably 
mortal illness of one of the friends I am travelling with, 
but I may be yet more painfully so to-morrow. Please 
post enclosed, and say to everybody whom it may concern 
that that portrait of Mr. Mawkes is unquestionably Turner 
by himself, and, on the whole, the most interesting one I 
know. I gave Mr. Mawkes a letter to this effect six months 
ago, or more." 

Four days later Ruskin wrote the news of 
Lady Trevelyan's death, which, together with 
the war in Italy, would probably alter all his 
plans. Then a move was made to Thun ; 
and from the lake-side Ruskin wrote the 
following characteristic note : — 

"Thun, 2 1 St May. 

" I've had a rather bad time of it at Neufchatel, what 
with Death and the North Wind — both Devil's inventions, 
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as far as I can make out ; but things are looking a little 
better now, and I have had a lovely three hours' walk 
by the lake shore, in cloudless calm, from five to eight this 
morning, under hawthorn and chestnut — here just in full 
blossom, and among other pleasantnesses too good for 
mortals, as the North Wind and the rest of it are too bad. 
We don't deserve either such blessing or cursing, it seems to 
poor moth me." 

Interlaken was the next place of sojourn. 
On the 26th May Ruskin wrote : — 

"All you've done is right, except sending Mr. Henry 
Vaughan about his business. He is a great Turner man. 
Please write to him that he would be welcome to see any- 
thing of mine, but I would rather show them to him myself. 
Also, don't take people to Denmark Hill, as it would make 
my mother nervous. Tm pretty well ; my two ducklings all 
right." 

Four days later he writes from the same 
place : — 

" I have answered the Vice-Chancellor, saying I'll come 
after the long vacation. If I ought to come before he must 
tell me by a line to Denmark Hill. . . I have had long 
letters to write to Lady Trevelyan's sister, and I'm much 
tired. Joan is well and Constance, and there's no one 
else in the inn just now, and the noise they make in the 
passages is something — I was going to say ' unheard of,* 
but that's not quite the expression." 

Another letter from Interlaken, in which 
he says : " I am pretty well, much as usual ; 
fresh air seems to do me little good, and foul 
little harm ; '' and another from Meyringen 
announces the arrival of the party at Lucerne, 
whence he writes delightedly, on Friday, 22nd 
June : — 

" That * nice, quiet Miss Hilliard ' was dancing 
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quadrilles with an imaginary partner — (a pine branch I 
had brought in to teach her botany with !) — all round the 
breakfast table so long yesterday morning that I couldn't 
get my letters written, and am all behind today in con- 
sequence. . . I've got Georgie's letter. I'm too good- 
for-nothing to answer such divine things." 

Business communications followed from 
Schaffhausen and Berne, chiefly with regard 
to a certain wandering letter which was 
** starting in pursuit of me to Interlaken and 
thenceforward. It will catch me at Vevey at 
last, I believe, after making its own Swiss 
tour." And the writer continues : " I am 
sadly tired — disgusted with the war and all 
things. I have been very anxious about the 
two children since I was left alone with them, 
but it would have disappointed them too 
cruelly to bring them home at once." 

The 4th of July found Ruskin and ''his 
ducklings " at Geneva, whence he wrote : — 

** My little daisy — Miss Hilliard — is wild today about 
jewellers' shops, but not so wild as to have no love to 
send you. So here you have it, and some from the other 
one, too, though she's rather worse than the little one, 
because of a new bracelet. They've been behaving pretty 
well lately, and only broke a chair nearly in two this 
morning running after each other." 

Returning by way of Interlaken, Mr. 
Ruskin and his wards came back to Denmark 
Hill, after an absence of about three months, 
while the great war was proceeding and pre- 
venting them from reaching Italy; but thq 
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time, as may be seen in " Praeterita," was 
occupied by a journey of such delight that 
Mrs. Severn has declared that it was one of 
the most pleasurable memories of her youth- 
ful days. 

It was in 1870 that Miss Agnew was 
married to Mr. Arthur Severn, the eminent 
water-colour painter, and became the '* Joan 
Ruskin Severn " whose name is so closely 
linked with that of the Professor as his most 
trusted friend and counsellor, and the cheerful 
companion and guardian of his age. He 
always rejoiced in her company, and when he 
chanced to be absent for a brief time he would 
send her daily letters of cheery import ; and 
the delight with which he watched her family 
grow up around him (for he would not spare 
her even when she was married — especially 
when she was married) equalled the pleasure 
he found in the friendship of her husband. 
But to the last, I think, he was always a little 
regretful that, although she had married the 
husband whom he welcomed cordially as the 
companion best fitted for " his darling," he 
could not overbear the individuality of the 
artist to the point of making him in all respects 
a true disciple of the Ruskinian theory of 
painting. 



CHAPTER XIII. 

HOME-LIFE AT CONISTON. 

But for the occasional access of illness in 
his later years, and the periodical intrusion of 
worrying attacks or harassing troubles — as the 
sound of battle murmurs from afar, though 
sometimes, too, of persecution nearer home — 
the life of Ruskin in his retreat at Coniston 
was one of sweet peace and luxurious quiet. 
He lived, in a measure, by rote, ordering 
his life carefully — both the time for work and 
the time for leisure. 

Never, indeed, was man more methodical 
in his work than Ruskin, nor more precise and 
regular in obedience to the rules he laid down 
for his guidance. From first to last his work- 
ing hours were from seven in the morning till 
noon, and for no consideration would he exceed 
his limit. Within those five daily hours all 
his work was produced — not only his books, 
but his business and private correspondence. 
Work in the afternoon was by himself for- 
bidden, unless it took the form of reading, and 
never under any circumstances, save in the 
extremely exceptional case of an important 

J 
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note, would he write letters in the evening. 
On one occasion, at a time when he was busily 
engaged upon one of his books, he wrote to 
a gentleman who afterwards became his con- 
fidential secretary for a time : 

" I am ashamed of myself when I look at the date 
of your letter, but it arrived when I was far from well 
and in a press of work, and as I had only to answer 
with sincere thanks — and I find my gratitude will always 
keep — 1 put off replying till I am ashamed to reply/' 

And nine years later, in May, 1865, writing 
to the same person, who was now about to 
enter on his secretarial duties and occupy the 
position of friendship he afterwards forfeited, 
he wrote : — 

*' I could not even read your letter last night. I was 
at dinner, and I never answer or read letters after 'busi- 
ness hours ' — I never see anybody — my best friends — but 
by pre-engagement. Ask the Rossetti's or anyone else 
who knows me. I can't do it, having my poor, little, 
weak head and body divided enough by my day's work. 
But do not the less think me — ever faithfully yours." 

Those only who saw Rusk in at home can 
claim properly to have knoWn him. There, 
within his own atrium^ was little sign of the 
dogmatism that characterised his appearance 
in the lecture-room, or the shyness that so 
often attended him in the drawing-room of 
society and touched his deportment with a 
suspicion of gaucherie. Writing of him in 
1855, James Smetham said: ** I wish I could 
reproduce a good impression of John for you, 
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to give you the notion of his * perfect gentle- 
ness and lowliness/ . . He is different at 
home from that which he is in a lecture before 
a mixed audience, and there is a spiritual 
sweetness in the half-timid expression of his 
eyes." As he was in 1855 so he was forty years 
later : keen in respect to every subject which he 
discussed, modest in respect to those in which 
he thought his interlocutor the better versed, 
and uncompromisingly emphatic when well upon 
his own ground. ** Old Mrs. Ruskin," said 
Smetham, **puts * John' down, and holds her 
own opinions, and flatly contradicts him; and 
he receives all her opinions with a soft reverence 
and gentleness that is pleasant to witness." 
And so he remained to the end — opinionated, 
undoubtedly, as he had a right to be, but 
gentle and considerate with his friends, as he 
had before been filially reverential to his 
mother. 

With his life at Denmark Hill, Ruskin 
made the world sufficiently acquainted in his 
writings. At Brantwood his life was neces- 
sarily of a more tranquil order, and, perhaps, 
more in accordance with the habits of a country 
squire. In weather that was ** too fine and 
lovely to think of rascals in," as he wrote to 
me once apropos of certain artistic troubles 
that were brewing in London, he would climb 
the hills or walk along the lake-side, wander 
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over the moor or cut away the underwood ; 
or he would romp with Mrs. Severn's youngest 
children, or **play cricket*' (more properly 
battledore and shuttlecock) with the elder 
ones. For ** cricket," indeed, '' Di Pa" (as he 
was fondly love-named) was in great request ; 
but, in truth, he was no great hand at the 
sport, and his protest to Mr. Ellis that he 
would rather have missed a catch at cricket 
than that Scott manuscript must be taken 
rather as a bit of humorous self-criticism 
than as serious judgment of his powers at 
the game. He was a tireless walker, and 
up to his last years he would ramble for hours 
during the day, attended by his valet, Baxter, 
or leaning on Mrs. Severn's arm, when the 
weather permitted, and the keen air threatened 
neither neuralgia nor chilblains. 

Until the latter years of his life he loved 
to read Scott in the evening, and the family 
was expected to sit round and listen while 
he rendered one or other of the Waverley 
Novels with that completeness of realization 
that few could equal He would modify his 
voice for the various characters, and would 
revel in the Scottish accent, which he gave 
to perfection. As age began to tell upon 
him he would sometimes drop asleep for a 
moment or two in the middle of a chapter ; 
but on awaking with a guilty start he would 
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nevertheless continue the appointed reading 
just as if nothing had happened. 

On the occasion of the visit to which I 
have before referred, the Scott-reading days 
were over. Ruskin no longer took his meals 
with the family, but alone in his study ; 
partly because, in accordance with the doctor's 
mandate, he ate very slowly, and partly because 
he found that the lively interest he took in the 
conversation had a deleterious effect upon his 
digestive processes. He would take an early 
breakfast in bed, comfortably propped by pil- 
lows and wrapped warmly in his dressing-gown, 
down the front of which his grey beard flowed 
with patriarchal dignity. He would then dress 
and descend to the study, when, after another 
breakfast, he would go out until a half-hour 
before luncheon time. Then, after resting for 
a time, he would sally forth again ; and, on 
returning, he would sit and think, or read. In 
the course of reading he would often annotate 
a book ; and I remember the amusement 
with which it was observed that an authors 
declaration of what he could '* plainly see" 
had called forth a marginal note of *' You owl ! " 
After dinner the Professor — or *'Coz," as he 
was usually spoken of by Mrs. Severn in their 
own house — would come into the drawing- 
room and ensconce himself in his chair, with 
that ** back-cuddling " posture that was peculiar 
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to him. Then, as he sipped at his cup of 
coffee, and afterwards at his glass of port, the 
chess-table was brought out, and the Professor 
and Mr. Arthur Severn, or the visitor, would 
settle down to a game. For, as it has been 
said, Ruskin passionately loved a game of chess. 
He had been a master of it, and played with 
great rapidity and considerable brilliancy. At 
one time he was a constant visitor to the 
Maskelyne and Cooke entertainment, where 
on at least one occasion he took a hand in the 
rubber with ** Psycho;" and whenever a new 
chess-playing automaton made a public appear- 
ance he would endeavour to try conclusions 
with it. Indeed, it was a matter of pride' to 
him that he had obtained more than one 
victory over the famous player, " Mephisto," 
at the time when it was performing at the 
Crystal Palace with considerable ^c/a^. 

Toward the end of his life he would 
rather listen than talk, and was readier to be 
amused than to amuse. Nevertheless he 
entered keenly into the subject of conversa- 
tion, and his blue eyes flashed intelligence 
even when he preferred to maintain silence. 
Yet he would talk, and talk well, if the 
humour took him. Thus, on the last even- 
ing of my last visit he was, I remember well, 
more than usually conversational, and in his 
brightest humour. The subject of birds was 
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mooted, and then he fell a-thinking. **AhI" 
he said, with his quaint-sounding guttural, 
articulation, " I have made a great mistake. 
I have wasted my Hfe with mineralogy, which 
has led to nothing. Had I devoted myself 
to birds, their life and plumage, I might have 
produced something worth doing. If I could 
only have seen a humming-bird fly," he went 
on with a wistful smile, ** it would have been 
an epoch in my life! Just think what a 
happy life Mr. Gould's must have been — 
what a happy life ! Thiiik what he saw and 
what he painted. I once painted with the 
utmost joy a complete drawing of a pheasant — 
complete with all its patterns, and the markings 
of every feather, in all its particulars and details 
accurate. It seems to me an entirely wonderful 
thing that the Greeks, after creating such a play 
as ' The Birds/ never went further in the pro- 
duction of any scientific result. You remember 
that perfectly beautiful picture of Millais' — * The 
Ornithologist ' — the old man with his birds 
around him ? — one of the most pathetic pic- 
tures of modern times." And thus he talked 
on during the evening, on one or other of his 
favourite subjects, until, at half-past ten, Mrs. 
Severn rose without a word and gently took his 
arm to escort him to his bedroom door. He 
submitted with a loving smile ; he gently 
pressed his visitor s hand in both of his, and 
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saying jocularly, "Good night, old 'un," to Mr. 
Arthur Severn, and merrily, " Good night, 
piggy-wiggy,'' to one of the young ladies, the 
old man moved with genial dignity to the door, 
and through it made a slow and stately exit. 



CHAPTER XIV, 

THE PORTRAITS OF RUSKIN. 

It is not a little interesting to see what manner 
of man was he who had but to put his pen to 
paper to set the whole art-world by the ears. 
He kindled our admiration for his literary excel- 
lencies, even while amusing us by his originality 
and quaintness, startling us with the bitter- 
ness of his scorn, with the heat of his elo- 
quence, and the gall of his contempt and 
ridicule, tickling us with the delicacy of his 
banter, or sometimes even with the error of his 
parti prisy and charming us with the wealth, 
beauty, and poetry of his diction. How did 
his appearance, external and physical, impress 
one who had formed his own conception of 
the author seen throuoh his own writinors ? 
Truth to tell, the first sight was a little dis- 
appointing. It has often been said that with 
Lord John Russell, Dr. Oliver Wendell 
Holmes, and many more, he shared the dis- 
tinction of being one of the great little men 
of his day ; but this is certainly not founded 
upon fact. Mrs. Arthur Severn's testimony 
on this point is conclusive. " I grant, alas 1 " 
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she wrote early in 1891, "that in the last 
ten years he has stooped so much that 
he has shrunk into what might be con- 
sidered by some people a little man ; but 
about twenty- five years ago I should cer- 
tainly have called him much above the average 
height. And as a young man he was well 
over five feet ten inches — indeed, almost five 
feet eleven ; and people who knew him then 
would have called him tall ! " This evidence, 
incontrovertible by itself, is yet confirmed by 
Dr. Furnivall's preface to Mr. Maurice's little 
book. " Ruskin/' he says, ** was a tall, slight 
fellow, whose piercing and frank blue eye 
lookt through you and drew you to him." 
Thus, though the slightness of his build re- 
duced the weight of his figure to little more 
than ten stone of humanity, such was the 
brilliancy of the conversationalist that nothing 
remained but a commanding magnetic per- 
sonality, the sweetness of whose merry, fasci- 
nating smile, and the vivacious, deeply 
sympathetic expression of whose bright blue 
eyes removed at once all sense of size or 
comparative diminutiveness. 

It is, perhaps, to be deplored that the 
head and features of '' the Professor " were 
not more often recorded than is the case. 
Mr. G. F. Watts, who has painted a prodigious 
number of the most eminent men of the day, 
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never sought to execute a portrait of Ruskin 
— ** it would have been impossible for me to 
attempt it," said he, for " I should have felt 
paralysed in Ruskin's presence." Several 
artists of distinction have set those features 
on canvas,- moulded them in clay, and carved 
them in marble ; but it is rather through 
the photographer that they will live, with all 
the thousand and one changes of expression 
and humour that no painter or sculptor could 
hope to seize so as to give a complete repre- 
sentation of the man.* Moreover, Ruskin 
had no special love for being reproduced : 
paradoxical as it may sound, his lack of vanity 
in respect to his own features struck me once, 
when we were talking on this subject, as 

* As late as 1887 Mr. Ruskin wrote to me that "no 
photograph gives any of the good in me,'' and he was 
himself more pleased with the accurate truth than with 
the obliging amiability of the camera. Wlien the Queen 
asked Chalon, the miniaturist, if his beautiful art would 
not be killed by photography, then newly-invented, the 
Academician replied, with a complacent bow : " Madame, 
photography cannot flattere." This, in a measure, Ruskin 
felt too, and, I think, a little resented. But he was entirely 
pleased with Mr. Barraud's portraits of himself, which he 
declared were " the first done of him that expressed what 
good or character there was in him for his work." The plate 
of himself standing by a tree-trunk was taken when he was 
in one of his more frivolous moods. Young ladies and 
professional beauties, he said, were taken beneath palm- 
branches, or leaning gracefully against a tree, and for that 
playful reason he selected the pose — very awkward for a 
man of such natural grace of movement as he was — 
shown in the photograph reproduced on page 183. 
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savouring not a little, but not unpleasantly, 
of that very weakness. Yet, on the other 
hand, he certainly entertained no strong objec- 
tion to sit for his portrait — an objection which 
in some men amounts to an absolute super- 
stition. Isaac D' Israeli keenly observes in his 
** Curiosities of Literature '' : ** Marville justly 
reprehends the fastidious feelings of those 
ingenious men who have resisted the solicita- 
tions of the artist to sit for their portraits. 
In them it is sometimes as much pride, as it 
is vanity in those who are less difficult in 
this respect Of Gray, Fielding, and Akenside 
we have no heads for which they sat ; a 
circumstance regretted by their admirers and 
by physiognomists." But here, by the way, 
D' Israeli was wrong, for Akenside did sit for his 
portrait — to Pond in 1754, and it was engraved 
in mezzotint by Fisher in 1772. 

Certainly, Ruskin's father had no such 
prejudices and scruples, and when his son 
was not more than three and a half years 
old he employed James Northcote, R.A., to 
paint a portrait of the child. This charming 
picture, the size of life, is well known by 
reputation to readers of *' Fors Clavigera " 
and of the opening chapter of ** Praeterita." 
Let Mr. Ruskin himself speak : 

'' The portrait in question represents a 
very pretty child with yellow hair, dressed 
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in a white frock like a girl, with a broad 
light-blue sash and blue shoes to match ; the 
feet of the child wholesomely large in pro- 
portion to its body, and the shoes still more 
wholesomely large in proportion to the feet. 
These articles of my daily dress were all 
sent to the old painter for perfect realization ; 
but they appear in the picture more remark- 
able than they were in my nursery, because 
I am represented as running in a field at 
the edge of a wood, with the trunks of its 
trees stripped across in the manner of Sir 
Joshua Reynolds ; while two rounded hills, as 
blue as my shoes, appear in the distance, which 
were put in by the painter at my own request, 
for I had already been once, if not twice, taken 
to Scotland, and my Scottish nurse having 
always sung to me as we approached the 
Tweed or Esk — 

' For Scotland, my darling, lies full in thy view, 
With her barefooted lasses, and mountains so blue,' 

the idea of distant hills was connected in my 
mind with approach to the extreme felicities 
of life, in my Scottish aunt's garden of goose- 
berry bushes, sloping to the Tay. But that, 
when old Mr. Northcote asked me (little 
thinking, I fancy, to get any answer so ex- 
plicit) what I would like to have in the distance 
of my picture, I should have said * blue hills * 
instead of * gooseberry bushes,* appears to me 
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— and I think without morbid tendency to 
think overmuch of myself— a fact sufficiently 
curious, and not without promise in a child of 
that age." 

Of this picture there are two versions, 
the first the life-size portrait hanging in 
Brantwood ; and the other an admirable 
reduced copy of it, at Mr. Arthur Severn's 
house at Heme Hill — the place which belonged 
at one time to the Professor's father, and which 
his own writings have endeared to all Ruskin- 
dom. How far this portrait is an accurate 
likeness it is impossible to say, but there is a 
manifest similarity between it and the prettily- 
conceived allegorical subject by the same artist 
which represents the child naked, with a faun 
or satyr — or, as Mr. Ruskin himself calls him, 
" a wild man of the woods " — extracting^ a thorn 
from the foot of the baby-shepherd. There is 
no missing the resemblance between the running 
child and the poor half-averted, panic-stricken, 
little face. This picture, Mr. Ruskin tells us, 
was painted at the special request of old North- 
cote, who had previously been so greatly 
charmed with the quaint repose and excellent 
sittinof of the little model. 

Assuming that the first-named portrait gives 
a fair impression of the child, we see young 
John Ruskin the possessor of a fine intellectual 
head, quite exceptional in one so young, with 
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Singularly beautiful blue eyes, and a mouth of 
great sensibility. Playing happily in the green 
fields '* among the lambs and the daisies," he 
reveals the same love of nature which has 
always been his strongest passion from first 
to last. We may safely take it that the likeness 
is a good one, for the artist was one of the 
best portrait-painters of his day ; and although 
he greatly affected history-painting, sacred as 
well as profane, portraiture was his speciality. 
By this time, however, Northcote was a man 
greatly advanced in years, of whom Charles 
Westmacott, in his " Pindaric Ode," issued in 
1824, had written — 

" Northcote, the veteran, let me praise. 
For works of past and brighter days." 

His star was manifestly in the descendent, 
and only one of his works was afterwards 
publicly shown in Somerset House, where the 
Royal Academy then held its court. Yet 
Ruskin always thought well of the painter, 
although he has written so little about him in 
his works. Showing me the artists portrait 
of Mr. Ruskin, senior, which hangs in the 
dining-room at Brantwood, and which at once 
recalls something of Reynolds's ** Banished 
Lord " to the memory of the beholde;r, the 
Professor expressed his gratification that his 
father " had the good taste and the good 
sense to have his portrait painted by so clever 
K 
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an artist." Neither of these portraits by 
Northcote was ever exhibited in the Royal 
Academy. 

We now come to the year 1842, when 
George Richmond, R.A., painted the full- 
length water-colour for Mr. Ruskin's father. 
At that time the young graduate was not yet 
famous. He had distinguished himself at 
Oxford ; he had proved himself a born artist, 
by the charming drawings he had produced 
under the tutorship of Copley Fielding and 
J. D. Harding; he had shown himself some- 
thing of a poet — a '* minor '* one, at least — by 
the verses, instinct with feeling and imagination, 
which he had contributed to a magazine ; a 
scientist, by the manner in which he treated sub- 
jects, geological, mineralogical, meteorological, 
and other, as already recorded, in the pages of 
Loudon's Magazine of Natural History and 
other learned periodicals; and an inventor, by his 
"cyanometer" — an instrument for measuring the 
depth of blue in the sky. He had fairly tested his 
keen critical faculty, as the author of the series 
of papers on the ** Poetry of Architecture," and 
a work destined to be much enlarged in defence 
of Turner, who was fast becoming the butt of 
the ignorant critics. But his great work — the 
book that was to bring him such immortality 
as he may enjoy^was as yet unpublished. 
The first volume of ** Modern Painters," or, 
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as he was within an ace of calling it, " Turner 
and the Ancients," was, indeed, not unwritten ; 
but it was not issued until the following year. 
And when the portrait was hung in the Royal 
Academy and catalogued " 1061, John Raskin, 
Esq.," there was none so wise as to correct it. 

For that portrait, which is reproduced 
throuofh the kindness of Mr. Arthur Severn 
and of the artist, Mr. Richmond had plenty 
of opportunity for studying his sitter. His 
senior by ten years, Mr. Richmond was of 
the Ruskin family party which, with Mr. 
Joseph (otherwise ** Keats's ") Severn, journeyed 
through France and Italy for the purpose of 
studying nature and aesthetics in the artistic 
Elysium of Europe. He shared his enthusiasm 
for art and encouraged his aspirations ; and he 
was his companion on other expeditions, for 
which reason this first portrait of Ruskin as 
a man — he was now in his twenty-fourth year 
— has a peculiar interest. It is manifestly like 
him ; and his attitude as he turns from his 
desk, at which, may be, he had just been 
polishing his rounded periods in the proof- 
sheets of ** Modern Painters," and was about to 
make some new drawing of the distant Alps, 
IS thoroughly characteristic of the man. The 
mountain landscape background, too, of which 
Mont Blanc is the principal feature, is what 
we might expect from the boy who asked for 
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" boo hills." But the spectator cannot but 
be struck with surprise at his quite unusual 
tallness. This is a physical fact which we 
can hardly accept, tall though Ruskin un- 
doubtedly was in his youth ; yet it may be 
that the natural slightness of the young author 
and a certain smallness of the furniture lent 
him a height which is misleading only through 
lack of proper comparison of proportion. As 
a work of art the portrait is in every way 
charming and interesting, and an admirable 
example of the water-colour portraits with 
which Mr. Richmond — '*dear George Rich- 
mond," as Ruskin called him — was then build- 
ing up his reputation. 

It shows us the Ruskin militant of those 
days — not yet steeped in the bitterness of 
controversy, but ready for the fray — good- 
humoured, sensitive, shrewd, and keen, turning 
his gentle and kindly face towards the friend 
who is painting him. Judged by the shape 
of his head and face, he already belongs to 
what phrenologists and physiognomists would 
call the ** eagle tribe '* — the aquiline nose, as 
they would tell us, denoting sovereignty over 
men; the projecting brows, perceptiveness with 
undoubted aesthetic tendencies ; and the chin, 
a considerable degree of determination to 
direct his strongly-conceived opinions, yet with 
hardly a corresponding capacity for continuous 
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loorical deduction. Thus has his face been 
read by an accredited student of physiognomy. 
Yet with this version would the subject of it 
certainly have disagreed ; for Ruskin especially 
prided himself upon his power of logical de- 
duction and analysis, and somewhere quotes 
Mazzini on him to the same effect. 

On these characteristics of face Sir John 
Everett Millais dwelt somewhat over-much in 
a chalk or pencil- drawing executed about this 
time, if we are to judge by the impression it 
made on those who saw it. Referrinof to this 
drawing, Thomas Woolner, R.A., wrote to 
me as follows : — ** The Millais pencil-sketch 
was in the posse^ssion of Lady Trevelyan, wife 
of the late Sir Walter Trevelyan, of Wallington. 
The likeness, so far as I can remember, was 
very good, but the expression that of a hyena, 
or something between Carker and that hilarious 
animal. Enemies would call the expression 
characteristic, but friends would declare that it 
did him injustice." Whether this portrait is the 
same as that by Sir John, now belonging to 
Mr. Severn, I cannot say. 

In 1853 Sir John Millais began his brilliant 
portrait of the now celebrated art-critic. Ruskin 
was known as the author of *' Modern Painters," 
he had published his ** Seven Lamps of Archi- 
tecture," the "Stones of Venice," and other 
things, and had warmly assumed the position of 
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champion of the cause of the Pre-Raphaeh'te 
Brotherhood — a ch^vnpionplusroyalistequele roi^ 
more Pre Raphaelite than the Pre-Raphaelites, 
and with more impetuous enthusiasm in his 
own nervous brain and frame than in those 
of the whole other seven put together. This 
movement had for the last five years profoundly 
exercised the minds of the art- world, and no 
pen but Rufskin's could have fought its battle 
so fiercely, so powerfully, and so eloquently, 
nor with so great a measure of success. In 
acknowledgment of the yeoman's service he 
had rendered and was still, rendering, Millais 
painted this portrait, which its possessor, Sii 
Henry Wentworth Acland, of Oxford, cour- 
teously allowed me to reproduce. Both painter 
and sitter were in Scotland, whither the young 
author had gone to deliver his '' Lectures on 
Architecture and Painting," and there, standing 
by the waterfall of Glenfinlas, Millais painted 
him, religiously abiding in the execution of the 
picture by all the tenets of the Pre-Raphaelite 
faith. Ruskin says somewhere that the English- 
man is content to have his portrait painted any 
way but praying, which was the chosen delight 
of the proud Venetian noble ; similarly here, 
though not on his knees, but wrapped in loving 
reverence of nature, full of that spirit of humility 
and reverential awe which all men feel at 
times, is the young preacher represented, as 
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he Stands bare-headed by the little cataract 
that rushes and dances down the ** grey-white 
valley " to join the waters of Loch Lomond. 
With rare conscientiousness has Millais ren- 
dered every detail in the scene. The geologist 
can detect no flaw in the painting of the rocks, 
nor can the botanist find aught to carp at in 
the representation of lichen, plant, or flower. 
Detail was never more truthfully and accurately 
set on canvas than here in this small frame, 
measuring in all but eight-and-twenty inches 
by twenty-four; while in respect to technique 
the painter has rarely excelled the perfect 
execution of this work, which he completed 
in 1854, the year after his election into the 
Academy. 

Nor is the character of the figure at all 
unworthy of the still-life in this remarkable 
picture. The man is seen at a moment when 
his enthusiasm is lost in contemplation. The 
hair, always luxuriant, even to the last, is 
thrown back in somewhat heavy masses from 
the temples, and reveals once more, and, per- 
haps, more successfully than heretofore, the 
stamp of man he was. Drawn between profile 
and three-quarter face, the upper part of the 
head is perfectly rendered ; but the aquilinity 
of the nose is not sufficiently emphasized, nor 
is the full sensibility of the mouth made quite 
as much of as it deserves — and his mouth 
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was one of his most remarkable features. In 
this connection a further extract from Mr. 
Woolner's private reminiscences of Ruskin's 
appearance may be appropriately quoted : — 

** As to Ruskin's mouth, it would be hard 
for anyone to read that feature. Rossetti told 
me that when a boy Ruskin had part of one of 
his lips bitten off by a dog. The mouth is the 
most expressive of all features, and tells the 
history of its owner's nature better than any 
other ; but under the circumstances how would 
it be possible to read it accurately ? To fill up 
the gaps in Sappho's verse would be but a 
schoolboy's exercise compared to such a task. 
Lavater might give a hint, or the Greek expert 
who discovered that Socrates was a sensual 
fellow, but I don't think any modern physiog- 
nomist could do much with this modern instance. 
Of course, the main force of his head is per- 
ception, this faculty being unusually developed ; 
but, so far as I remember, I do not think there 
is anything else out of the common in the shape 
of it. His expression is varied beyond all 
example in my experience." 

Sanguineness and sweetness of tempera- 
ment, when not crossed, appear to have been 
his chief characteristics at that time. Writing 
to me about our friend, as he knew him in those 
early days, Mr. Holman Hunt has recorded 
his interesting recollections as follows : — 
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" When I first met him I was struck by his 
great slenderness of build, which was not yet 
without remarkable gracefulness of motion in 
quiet life. In manner, his persevering polite- 
ness and untiring pains to interest me and 
others in his possessions almost surprised me, 
and it would have been really unbearable to 
receive so much attention had he not shown 
so much pleasure in gratifying his guests. On 
further acquaintance he was quite capable of 
expressing the most extreme discontent that 
his friends would not adopt all his views. He 
was displeased with me for my determination 
to go to the East, and that I did not set 
myself to work to found a school. I was 
often amused at his ignoring the state of 
paralysis I was generally in from want of 
means. He would ask me why I did not go 
to Scotland for a few weeks or months for a 
holiday when I appeared overworked ? and 
more than once he urged me not to delay 
leaving England for the purpose of seeing 
Italy — when in truth my purse would have 
been empty at Dover, and there would have 
been no means of making sure of a home 
had I returned on foot from the coast. It 
was quite strange to witness how this life- 
long experience of finding all things that he 
wanted at hand had made him, not incapable 
of talking of poverty, but without power of 
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realizing how straitness of means prevented 
a man from obeying the inclinations of his 
mind and body at every turn. Whatever 
feeHng he professed towards one's purposes, 
I can say that I never found him anything 
but most gentle and tenderly affectionate, and 
although for some years circumstances made 
us unable to see one another much, I never 
had any reason to think him other than one 
of the truest men I had ever met as a noble 
friend." It is not uninteresting to seek for the 
traits set forth in Mr. Holman Hunt's generous 
testimony in the admirable synchronous portrait 
by Millais. 

Three years later — in 1857 — Richmond 
executed a head in chalk, also for Mr. Ruskin 
the elder, which is an excellent specimen of the 
artist's skill in this kind of portraiture. In 
this likeness, as in the water-colour, the 
draughtsman preferred to show us the gentle- 
ness, thoughtfulness, and brilliance of the friend, 
rather than the vigour, the combativeness, and 
the earnestness of the crusader — characteristics 
which at the time were most impressed on the 
public mind. In both his charming works it 
is ** Ruskin at Home" whom the artist has 
recorded, not Ruskin the Teacher nor Ruskin 
the Missionary. This portrait, which hangs 
at Brantwood, and which was brilliantly 
engraved by Francis Holl, A.R.A. — Frank 
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Holl's father — and issued in a reduced size 
in one of Mr. Allen*s publications, was ex- 
hibited at the Royal Academy in the year it 
was made. Mrs. Severn tells me the follow- 
ing pretty circumstance concerning this head : — 
"When the 1857 portrait was done by dear, 
courteous Mr. Richmond, some friends thought 
it flattered Mr. Ruskin ; but Mr. Richmond 
said, * No ; it is only the truth, lovingly told.' " 

A few years after George Richmond had 
painted the large water-colour head of Pro- 
fessor Ruskin, Rossetti produced his portrait 
of his friend. It is a crayon drawing, not un- 
like those which he executed of other members 
of the Pre-Raphaelite Brotherhood. It is 
simply executed in coloured chalks, of which 
the prevailing tint is red, and represents the 
young enthusiast in an attitude in which the 
artist often placed his sitters — nearly full-face 
and looking down. It is life-size, vignette 
in form, and belonged to the late Dr. Pocock, 
of Brighton ; it is now at Oxford. 

Nearly another decade elapsed before any 
portrait other than photographic was produced 
that I know of. Mr. Ruskin's water-colour 
portrait of himself, which is at Heme Hill, 
was painted in 1864, or perhaps a year later — 
a three-quarter view in pencil, lightly and skil- 
fully washed in ; this and another life-size head 
belong to Mrs. Arthur Severn. Ten years 
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afterwards the Professor made two more auto- 
graphic efforts, one in pencil and the other in 
water-colour — both of which he presented to 
his American friend and fellow-traveller, Pro- 
fessor Norton. In 1875, ^^ thereabouts, a 
clever modeller, by name Mr. Charles Ash- 
more, of Aston, a suburb of Birmingham, pro- 
duced a plaster medallion that is an excellent 
likeness of Ruskin's features ; but it fails to 
impart any vivacity to the face or to give 
any of the expression of intellectuality which 
was never absent from it. This work, how- 
ever, probably took a photograph for its basis. 
The following year — which saw Ruskin's 
re-election to the Slade Professorship in the 
University of Oxford, his features were cleverly 
caught by M. Georges Pilotell, who chanced 
upon the Professor as he stood before Turner s 
** Python " in the National Gallery. The 
" lightning artist " made a faithful sketch of 
the thoughtful face, and, re-drawing it in dry- 
point upon copper, he introduced it into the 
series of portraits of notabilities which he was 
then producing for Mr. Noseda, by whose 
permission it appears on page 105 of the 
present volume. It is not uninteresting to 
compare this head with that in the Millais 
picture painted two-and-twenty years before, 
and to see how little Time has worked upon 
the living face, and how lightly it has dealt with 
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the flowing locks. Here he is as we of the 
younger generation knew him — his favourite 
sky-blue stiff satin tie wound round his neck 
and falling in a bow in the familiar, double- 
breasted waistcoat, and* matching the deep 
azure of his clear and fearless eyes. There 
is more indecision than might be expected 
about the lips, but that, I take it, is rather 
the fault of the etchers needle than of the 
Professor's mouth. It may be observed that 
the hair is parted on the opposite side — a 
merely accidental representation, owing to the 
direct sketch upon the copper being reversed 
in the printing. 

To the same period, or nearly so, belong 
two other portraits : the first, a miniature by 
Mr, Andrews, which was exhibited at the 
Royal Academy in 1877, and which, being 
based upon a previously-produced likeness, 
need find no place here ; and the second, a 
water-colour drawing by Mr. Arthur Severn. 
This interesting little picture, painted in full- 
length, together with the chalk drawing by 
Millais, is in the hands of the painter, and I 
respect his wishes in reserving any description 
of it. 

Towards the close of the same year — 
September, 1877 — Mr. Benjamin Creswick 
produced his bust under circumstances of some 
interest. The sculptor was one of the many 
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artists whose talent Mr. Ruskin "discovered*' 
in his long life of beneficent watchfulness, and 
whose education he personally undertook, while 
charging himself with the cost of their worldly 
necessities. Mr. Creswick, in later years 
Lecturer to the Birmingham School of Art, 
sought to express his gratefulness for the 
generosity and interest of his patron — who, I 
understand, paid all expenses, not only for 
himself during four years, but also for his 
family (for he married young) and his aged 
parents — by modelling the bust in his tenderest 
mood, into which he aimed at throwing all the 
love and reverence he entertained for his bene- 
factor. Mr. Creswick's introduction to Ruskin 
was through the late Mr. Swan, when the 
curator of the Ruskin Museum at Sheffield 
was on a visit to the Professor at Bra^ntwood. 
'•Whilst there," writes Mr. Creswick in refer- 
ence to this incident, ** he induced him to 
give me a sitting for a bust. This was early 
in September, 1877. After the first sitting 
of an hour the Professor asked me how many 
more I should require. * Five,' I replied, 
* After what I have seen of your work,' said 
he, ' I will give you as many as you want * " — 
for Ruskin took a quite Pre-Raphaelite delight 
in watching for how long a time, and with 
how much patience, the sculptor would work 
at obtaining an expression which the briefest 
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glance had enabled him to observe. The result 
is a bust which has pleased those most con- 
cerned, Ruskin declaring it, while it was still 
in progress, unsurpassed in modern sculp- 
ture except by Thorwaldsen ; while others 
regard it as being specially successful in 
realizing one of the sitter's most beautiful 
expressions, and entirely characteristic of his 
animation when interested by sympathetic con- 
versation. The bust, which is in the Ruskin 
Museum at Meersbrook Park, Sheffield, repre- 
sents the Professor in the gown of his degree. 
There is also distinctly indicated the slight 
stoop, or bend, that his friends knew so well, 
which afterwards became so much accentuated. 
For my ov/n part, judging from the photo- 
graph which Dr. Bendelack Hewetson has 
kindly taken for me, I cannot help thinking 
that, pleasing as it is in expression, the bust 
is neither striking as a likeness nor, to be frank, 
in point of vigour likely to occupy so high 
a position as a work of art as others have 
freely declared. Yet, as I said before, it is a 
favourite work with some who are considered 
good judges and who certainly were well 
acquainted with the Professor. A duplicate 
of this bust was executed for Sir Henry 
Acland. 

The late Sir J. Edgar Boehm, R.A., 
modelled a bust of Ruskin for the Ruskin 



178 JOHN RUSKIN. 

School in the University Galleries in 1880, and 
there it is now placed, carried out in marble 
upon a pedestal in the centre of the large room. 
The portrait can hardly be considered a sympa- 
thetic one. Not that the sculptor was out of 
sympathy with his sitter — as the reader may 
judge by the words of the artist, who, writing 
to me a short while before his death on the 
subject of the work, said, " I never saw any 
face on which the character and the inside of 
the man were so clearly written. He can 
never have iried to dissimulate." How true 
this is will be felt by all Ruskin*s acquaint- 
ance. Not only could he never have tried 
to dissimulate, but that man must have been 
hardened indeed who would try to dissimulate 
in his magnetic presence, for so fearlessly 
truthful was his look that the quiet gaze from 
the bright blue eyes must have been strangely 
disarming. What appears unsatisfactory about 
Sir Edgars bust is a certain hardness of 
expression about the mouth — ^an absence of 
those qualities which rarely failed to endear 
him at once to all who entered into con- 
versation with him. It is the scholar, the 
thinker, and the disputant, rather than the 
man, that Sir Edgar shows us. 

We now come to the large life-size por- 
trait by Professor Hubert Herkomer, R.A. 
In this likeness, it seems to me, the artist 
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has sought to place upon the face of his 
predecessor in the Slade Chair all the kindli- 
ness which Sir Edgar Boehm omitted, all 
the cheery gentleness and old-world sweetness 
of disposition that distinguished him. The 
Boehm bust shows us something of a mis- 
anthrope ; the Herkomer portrait places before 
us the philanthropist, quiet, kindly, and self- 
possessed. The brow is, perhaps, a little too 
broad, and the projection of the eyebrows 
hardly enough insisted upon ; but the character 
of the nose and the quaint, expressive mouth 
are perfectly rendered. This admirable portrait 
is nominally a water-colour ; but that medium, 
strongly aided by body-colour, is reinforced 
with a pulpy substance, and resembles in 
method of execution the artist's well-known 
picture of ** Grandfather's Pet." It was ex- 
hibited at the Grosvenor Gallery in 1881, and 
was etched by the painter in the same year, 
the plate being published for him by the Fine 
Art Society. 

The year 1884 saw a new portrait of " the 
Master." Being in London he visited Miss 
Kate Greenaway, and there sat to her for the 
commencement of a likeness which was never 
completed. It was there, doubtless, that his 
great admiration for her art sprang up, with the 
result with which we are all familiar — the 
Oxford lecture on " The Art of England," the 
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illustrations in ** Fors,*' and many a kindly 
reference of enthusiastic approval alike for the 
artist's dainty simplicity of style, and for her 
original beauty of draughtsmanship. But the 
portrait with which the year is to be credited 
was the pencil-drawing by Mr. Blake Wirgman, 
subsequently published in the Graphic in April, 
1886. In consenting to sit, the Professor 
wrote to the lady who pleaded for Mr. Wirg- 
man : ** I'll have this portrait different from 
any that have been yet — only I always fall 
asleep in a quarter of an hour, so everything in 
the way of expression must be got, tell the 
artist, in ten minutes." Soon after this alarming 
notification the first sitting took place at Den- 
mark Hill, Ruskin pointing out the particular 
view the artist was to take ; and the second in 
SirE.Burne-Jones' studio. When the drawing 
was finished, and the background worked up 
from the study at Denmark Hill, Ruskin put 
a few finishing touches to it himself — touches 
having chiefly reference to the hair and eye- 
brows, about which he was very particular — and 
the work went off to the engraver, and has now 
found a resting-place in my own collection. 

Passing over as unauthentic and unofficial 
the portraits by Mr. Emptmeyer and Miss 
Webling, both exhibited at the Academy in 
1888, I arrive at the bust of Mr, Conrad 
Dressier, executed by him in 1884, and 
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exhibited at the New Gallery in 1889. This 
head, apart from its inherent merits as a work 
of art, is of special interest and value, as 
being the only one (so far as I know) which 
represents Mr. Ruskin with a beard, as he 
was known to his friends since 1881. As a 
likeness, I must admit that the engraving 
hardly does justice to Mr. Dressler's work — 
the characteristic stoop, erect though bent, 
and the falling cheeks, the slightly hooked 
nose, the open, sensitive nostrils, the pendant 
base of the septum, and the bony brows, do 
not appear as clearly in the engraving as 
they should — the fault manifestly lying with 
the lighting of it in the photograph from 
which the block was cut. Speaking to me 
of this same bust, which he said was *' better 
than Boehm's," Mr. Ruskin once said — with 
a strong touch of pathos, yet with a look of 
irresistible humour, '* Ah ! it makes me look 
far more frantic than ever Tve been!*' In 
point of fact, Ruskin was, as I began 
by saying, very tender as regards his per- 
sonal appearance ; and I well remember his 
unfeigned pleasure when I told him upon one 
occasion that he certainly did not look his 
years. Readers of *' Praeterita " will remember 
the delightful story of ** Little Rosie," when 
in 1858 Mr. Ruskin paid a visit to her 
mother : — '* Rosie says never a word, but we 
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continue to take stock of each other. * I 
thought you so ugly/ she told me afterwards. 
She didn't quite mean that," the writer 
hastens to add ; ** but only, her mother having 
talked so much of my * greatness * to her, 
she had expected me to be something like 
Garibaldi, or the Elgin Theseus, and was 
extremely disappointed." And again he con- 
fided, with mock despondency, to the Lady of 
Thwaite how he had recently had his photo- 
graph taken ; that, although the likeness was 
good, he had come out, as usual, as an ourang- 
outang. ** I thought with my beard I was 
beginning to be just the least bit nice to look 
at. I would give up half my books for a 
new profile." 

Some years ago we were talking about his 
portraits, when he took occasion to tell me, 
in a sweeping sort of way, that he was dis- 
satisfied with all that had been done of him, 
and the truer and the more candid they were 
the less he cared for them. " I like to be 
flattered, both by pen and pencil, so it is 
done prettily and in good taste," he said, 
with a candid smile, not at all ashamed of 
the little confession. It is, however, in no 
sense discreditable to Mr. Dressier if he has 
given just that touch of flattery — even con- 
ceding a lack of truth^of which the Pro- 
fessor admitted his fondness. 
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" I cannot tell how . many sittings we 
had," wrote the sculptor, in a letter in which 
he described with glowing enthusiasm the 
fascination of his visit to the Professor in the 
spring of 1884. *' They took place in the 
out-house, a very- convenient place for my 
purpose ; and I had as many as I v^^anted, 
some long and some short, as the humour 
served. I had, with the help of the old 
valet, made a little platform for the Professor 
to sit upon, and from this position he would 
watch me at my work for a couple of hours, 
sometimes talking the whole of the time. 
. . . My deepest recollection of Professor 
Ruskin is as he stood one evening after dinner 
(during which the conversation had been about 
his life and work, and had been more animated 
and touching than usual) at the open window 
overhanging the lake. The sun had gone 
down, and he wistfully looked over towards 
the Old Man of Coniston, behind which the 
sky was still aglow. He seemed to be men- 
tally reviewing his life's work. His head was 
held up, although his body was slightly stoop- 
ing, his right hand behind his back, and his 
left held on to the casement for support. I 
was deeply impressed with the expression . of 
mystery in his face, and determined to en- 
deavour to reproduce it in my bust. I have 
failed in my ideal ; but that is what I tried." 
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With that picture I close this chapter. The 
sun has indeed gone down behind the Grand 
Old Man of Coniston ; while the sky is still all 
aglow with the fire of his words and the gold 
of his beneficent acts. His portrait, his true 
portrait, does not exist — it could not exist — 
not until the artist's hand can picture in paint 
or mould in clay the ever-varying, never-ending 
expression and the thousand moods, changeable 
but always honest, uncertain in temper but 
always good and kind and tender and righteous, 
that go to make up the face so lovingly remem- 
bered by his friends as that of John Ruskin. 



CHAPTER XV. 

"THE BLACK ARTS: A REVERIE IN THE 

STRAND." 

BY JOHN RUSKIN. 

[Note. — In the autumn of 1887 Ruskin was 
in London, staying, as usual, at Morley's Hotel, 
Trafalgar Square, whence a two minutes' 
walk would carry him into the National 
Gallery. His window overlooked the gallery 
" where the Turners are," he said markedly ; 
but not caring for the light, he sat with 
his back towards it, drawing himself up into 
one side of the chair with knees and feet 
together in his characteristic attitude. The 
Editorship of the Magazine of Art had just 
been confided to me, and my announcement 
of it seemed to awaken his sympathetic 
pleasure. He clapped his hands and cried, 
** Bravo ! Fm so glad. You have a great 
opportunity now for good," and immediately 
proposed to contribute an article to its pages. 
It was agreed that the paper in question 
should appear in the January number, and 
that it should be followed by at least 
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one other. Then he went off to Sand- 
gate to recuperate, whence he wrote : ** I 
find the landlord and his wife so nice and 
the rooms so comfortable that I've settled 
down (so far as I know) till Christmas. But 
please don't tell anybody where I am." And 
a few days later : ** When do you want your 
bit of * pleasant ' writing ? Did I say it 
would be pleasant ? I have no confidence in 
that prospect. What I meant was that it 
wouldn't be deliberately ^;^pleasant ; and I 
will further promise it shall not be technical. 
But I fear it. will be done mostly in grisaille. 
I don't feel up to putting any sparkle in — : 
nor colour neither/' " For one thing," he 
wrote on another occasion — for he had now 
grown quite enthusiastic over the Magazine, 
and was offering a good deal of very accept- 
able advice, " I shall strongly urge the pub- 
lication of continuous series of things, good 
of bad. Half the dullness of all art books is 
their being really like specimen advertisement 
books, instead of complete accounts of any- 
thinor." Then followed the announcement : 
*'I have finished the introductory paper; six 
leaves like this, written as close. It will, 
perhaps, be shorter than you wished in print, 
but you will see it chats about a good many 
things, and I couldn't tack on the principal one 
to the tail of them ; so that you had better 
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begin your January number with Watts' more 
serious paper." 

Then came the article, but with no title 
to it ; and as the press was waiting a telegram 
was despatched to him to supply the omis- 
sion. The characteristic reply came : " I 
never compose by telegram, but call it * The 
Black Arts,' if you like." A subsequent letter 
of confirmation supplied as a substitute " A 
Reverie in the Strand ; " and, while protesting 
against the telegram, which ** always makes 
me think somebody's dead," he replied to a 
question of mine as to the amount owing to 
him for the article : ** You are indebted t > 
me a penny a line ; no more and no less 
Of course, counted twopence through th< 
double columns." Subsequent letters, as well 
as previous ones, contain further counsel and 
criticisms in respect to the Magazine of Art, 
and details of arrangement concerning the 
articles which were to follow the first — chiefly 
bearing on ** body-colour Turners," as a contrast 
to the introductory matter, and on ** pure com- 
position, as far as I can without being tire- 
some ; and there will be something about 
skies and trees, and Til undertake that the 
drawings I send shall be representable, and 
not cost much in representing." But a period 
of indisposition followed, in which to his 
correspondence was appended the valedictory, 
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"And I'm ever your cross old J. R;" and 
a subsequent journey and return to Brant- 
wood, with another spell of illness, made him 
seek for a period of complete rest, upon which 
It would have been cruel to break in. And 
so his intended series of papers remained 
incomplete, and " The Black Arts " remains 
as much a fragment of an intended whole as 
" Proserpina," " Love's Meinie," " Deucalion," 
**The Laws of Fesole," "Our Fathers Have 
Told Us," and even " Praeterita" itself.] 



It must be three or four years now* since 
I was in London, Christmas in the North 
country passing scarcely noted, with a white 
frost and a little bell-ringing, and I don't 
know London any more, nor where I am in 
it — except the Strand. In which, walking up 
and down the other day, and meditating 
over its wonderful displays of etchings and 
engravings and photographs, all done to per- 
fection such as I had never thought possible 
in my younger days, it became an extremely 
searching and troublesome question with me 
what was to come of all this literally '* black 
art," and how it was to. influence the people 
of our great cities. For the first force of it 
— clearly in that field everyone is doing his 
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sable best : there is no scamped photography 
nor careless etching ; and for second force, 
there is a quantity^ of living character in our 
big towns, especially in their girls, who have 
an energetic and business-like ** know-all-about- 
it" kind of prettiness which is widely inde- 
pendent of colour, and. which, with the parallel 
business characters, engineering arid financial, 
of the city squiredom, can be vividly set forth 
by the photograph arid' the schools of paint- 
ing developed out of it;- then for the third 
force, there is the tourist curiosity and the 
scientific naturalism, v/hich go round the world 
fetching big scenery home for us that we never 
had dreamed of : cliffs that look like the world 
split in two, and cataracts that look as if they 
fell from the moon, besides all kinds of anti- 
quarian and architectural facts, which twenty 
lives could never have learned in the olden 
time. What is it all to come to ? Are our 
lives in this kingdom of darkness to be indeed 
twenty times as wise and long as they were 
in the light ? 

The answer — what answer was possible 
to me — came chiefly in the form of fatigue, 
and a sorrowful longing for an old Prout 
washed in with Vandyke brown and British 
ink, or even a Harding forest scene with all 
the foliage done in zigzag. 

And, indeed, for one thing, all this labour 



5.^*^^ ^v 



iu^ut^"*^ 

















''THE BLACK ARTSr 195 

and realistic finishing makes us lose sight 
of the charm of easily-suggestive lines — nay, 
of the power of lines, properly so called, 
altogether. 

There is a little book, and a very precious 
and pretty one, of Dr. John Brown's, called 
"Something about a Well/' It has a yellow 
paper cover, and on the cover a careful wood- 
cut from one of tHie Doctor's own pen-sketches ; 
two wire-haired terriers begging, and carrying 
an old hat between them. 

There is certainly not more than five 
minutes' work, if that, in the original sketch ; 
but the quantity of dog-life in those two beasts 
— the hill-weather that they have roughed 
through together, the wild fidelity of their wist- 
ful hearts, the pitiful, irresistible mendicancy of 
their eyes and paws — fills me with new wonder 
and love every time the little book falls out of 
any of the cherished heaps in my study. 

No one has pleaded more for finish than I 
in past time, or oftener, or perhaps so strongly 
asserted the first principle of Leonardo, that a 
good picture should look like a mirror of the 
thing itself But now that everybody can 
mirror the thing itself — at least the black and 
white of it — as easily as he takes his hat off, 
and then engrave the photograph, and steel the 
copper, and print piles and piles of the thing 
by steam, all as good as the first half-dozen 
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proofs used to be, I begin to wish for a 
little less to look at, and . would, for my 
own part, gladly exchange my .tricks of ' stip- 
pling and tinting for the good Doctor's gift 
of drawinor two wire-haired terriers with a 
wink. 

And truly, putting all likings for old fashions 
out of the way, it remains certain that in a given 
time and with simple means, a man of imagina- 
tive power can do more, and express more, and 
excite the fancy of the spectator more, by frank 
outline than by completed work ; and that 
assuredly there ought to be in all our national 
art schools an outline class trained to express 
themselves vigorously and accurately in that 
manner. Were there no other reason for such 
lessoning, it is a sufficient one that there are 
modes of genius which become richly produc- 
tive in that restricted manner ; and yet by no 
training could be raised into the excellence of 
painting. Neither Bewick nor Cruikshank in 
England, nor Retsch, nor Ludwig Richter, in 
Germany, could ever have become painters; 
their countrymen owe more to their unassuming 
instinct of invention than to the most exalted 
efforts of their historical schools. 

But it must be noted, in passing, that the 
practice of outline in England, and I suppose 
partly in continental academies also, has been 
both disgraced and arrested by the endeavour 
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to elevkte it into :the renderinof of ideal and 

A. O 

heroic form, especially to the delineation of 
groups of statuary. ' Neither flesh nor sculp- 
turdd - rharble can be outlined ; and the endea* 
vour to illustrate classical art and historical 
essays on it, by outlines of sculpture and 
architecture, has done the double harm of 
niakinrg outline common and dull, and pre- 
venting' the public from learning that the 
merit of sculpture is in its surfaces, not its 
outlines. The essential > value of outline is in 
its power of suggesting quantity, intricacy, 
aind character, in accessory detail, and in the 
richly - ornamented treatment which can be 
carried over large spaces which in a finished 
painting must.be lost in shade. 

But^I have said in many places before now, 
though never with enough insistence, that 
schools of outline ought to be associated with 
the^ elementary practice of those entering on 
the study of colour. Long before the patience 
or observation of children are capable of drawl- 
ing in light and shade, they can appreciate the 
gaiety, and are refreshed by the interest of 
colour ; and a very youtig child can be taught 
to Jwash it flatly, and confine it duly within 
limits: A. little lady of nine years old coloured 
my whole volume of Guillim's. heraldry for me 
without one transgression or blot ; and there 
is no question but that the habit of even and 
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accurately limited tinting is the proper founda- 
tion of noble water-colour art. 

In the original plan of *' Modern Painters," 
under the head of ** Ideas of Relation," I had 
planned an exact inquiry into the effects of 
colour-masses in juxtaposition ; but found when 
I entered on it that there were no existing 
data in the note-books of painters from which 
any first principles could be deduced ; and 
that the analysis of their unexplained work 
was far beyond my own power, the rather 
that the persons among my friends who had 
most definitely the gift of colour-arrangement 
were always least able to give any account of 
their own skill. 

But, in its connection with the harmonies 
of music, the subject of the relations of pure 
colour is one of deep scientific and — I am 
sorry to use the alarming word, but there is 
no other — metaphysical interest ; and without 
debate, the proper way of approaching it 
would be to give any young person of evident 
colour-faculty a series of interesting outline 
subjects, to colour with a limited number of 
determined tints, and to watch with them the 
pleasantness, or dulness — a discord of the 
arrangements which, according to the nature 
of the subjects, might be induced in the 
colours. 

It is to be further observed that althougrh 
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the skill now directed to the art of chromo- 
lithotint has achieved wonders in that mecha- 
nism, the perfection of illustrated work must 
always be in woodcut or engraving coloured 
by hand. No stamped tint of water-colour 
can ever perfectly give the gradation to the 
sharp edge left by a well-laid touch of the 
pencil. And there can be no question (it has 
so long been my habit to assert things — at 
all events very questionable in the terms I 
choose for them — in mere love of provocation, 
that now in my subdued state of age and in- 
firmity I take refuge, as often as possible, in 
the Unquestionable) that great advantage 
might be gained in the geography classes; of 
primary schools by a system of bright colour 
adapted to dissected maps. In the aforesaid 
condition of age and infirmity which I some* 
times find it very difficult to amuse, I have 
been greatly helped by getting hold of a dis- 
sected map or two — four, to be accurate — 
Europe, France, England, and Scotland, and 
find it extremely instructive (though I am by 
way of knowing as much geography as most 
people) to put them together out of chance- 
thrown heaps when I am good for nothing 
else. I begin, for instance, in consequence 
of this exercise, to have some notion where 
Wiltshire is, and Montgomeryshire ; and where 
the departments of Haute Loire and Haute 
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Garonne are in France, and whereabouts St. 
Petersburg is, in Russia. But the chief profit 
and pleasure of the business to me is in colour- 
ing the bits of counties for myself, to my own 
fancy, with nice, creamy body-colour, which 
covers* up all the names, leaves nothing but 
the shape to guess the county by (or colour 
when once determined), and opens the most 
entertaining debates of which will be the 
prettiest grouping of colours on the condition 
of each being perfectly isolated. 

By this means, also, some unchangeable 
facts about each district may at once be 
taught, far more valuable than the reticula- 
tion of roads and rails with which all maps are 
now, as a matter of course, encumbered, and 
with which a child at its dissected map period 
has nothing to do. Thus, generally reserv- 
ing purple for ^the primitive rock districts, 
scarlet for the volcanic, green for meadow- 
land, and yellow' for corn-fields, one can still 
eet in the warm or* cold hues' of each colour 
variety enough to separate districts politically 
— if not geologically distinct ; one can keep a 
dismal grey for the coal countries, a darker 
green for woodland — the forests of Sherwood 
and Arden, for instance — and then giving rich 
gold to the ecclesiastical and royal domains, 
and painting the lakes and rivers with ultra- 
marine, the map becomes a gay and pleasant 
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bit of kaleidoscopic iridescence without any 
question of colour-harmonies. But for the 
sake of these, by a good composer in variega- 
tion, the geological facts might be ignored, 
and fixing first on long- confirmed political ones, 
as, for instance, on the blanche-rose colour 
and damask-rose for York and Lancaster, 
and the gold for Wells, Durham, Winchester, 
and Canterbury, the other colours might be 
placed as their musical relations required, and 
lessons of their harmonic nature and power, 
such as could in no other so simple method 
be enforced, made at once convincing and 
delightful. 

I need not say, of course, that in manu- 
script illumination and in painted glass, lessons 
of that kind are constant, and of the deepest 
interest ; but in manuscript the intricacy of 
design, and in glass the inherent quality of 
the material, are so great a part of the matter 
that the abstract relations of colour cannot 
be observed in their simplicity. I intended 
in the conclusion of this letter to proceed 
into some inquiry as to the powers of chromo- 
lithotint ; but the subject is completely dis- 
tinct from that of colouring by hand, and I 
have been so much shaken in my former doubts 
of the capability of. the process by the wonder- 
ful facsimiles of Turner vignettes, lately exe- 
cuted by Mr. Long, from the collection in 



202 JOHN RUSK IN. 

the subterranean domain of the National 
Gallery, that I must ask permission for 
farther study of these results before venturing 
on any debate of their probable range in the 



future. 



CHAPTER XVI. 

EPILOGUE. 

There is little for me to add to this essay. 
I have purposely refrained from enlarging on 
Ruskin s many-sided character and achieve- 
ments, lest the size of the book should be 
carried far beyond the appointed limits. But 
I have, I think, done enough to direct the 
attention of the reader to many of the chief — 
the most important or the most amusing — of 
Ruskin's views, and to awaken a desire in some 
to study the works of one of the most original 
thinkers and most interesting writers of the 
day. Opinions may vary as to the practic- 
ability of his synthetic philosophy, and as to 
the soundness of what he held to be the basis 
and root-foundation of all true art. He may 
have reo^arded art too much as a moralist and 
too little as a technician ; he may have raised 
certain individual workers too high in the com- 
parative scale of art, so that the fall from off 
their perches has been inevitable. To all such 
errors and more a great reformer is liable, who 
single-handed, fierce and determined, and in 
face of all opposition, has sought to lift the 
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art of his country into a mighty power for 
good, and to raise her conscience at the same 
time to a level of purity and morality. But 
whatever be the fate of his teaching, what- 
ever the destiny of his artistic fame, he will 
always be numbered among the mighty ones< 
of the pen: one of the greatest, best, and 
kindest men who ever fought the people's 
fight of Righteousness and Truth. 

27/// January, 1900. 



THE END. 
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pMplM Ol ths WoUd. Tbe. By Dr. RoEEET BROWN, F.L,S. Complete in Six 

V0I1. With IlluuraliaDi. t>- «d- acb- 
wa and PatiloUim. Tma Talea of Harola Deeds and BtarOing AdTsntnrei. 

Id Two Vols.. 41. uch. lAJia m Omr i'cl., 71. «d.) 

Flmwa and nbls. Dr. Brever's Dlotlonaiy 01. BniiTtly Nm and largiiy 
niyBlolne? for BtncJantB, ElsmsntEor. By Alfrcd' T. Schopibld, M.D., 

M.R.CS. With Two Coloured Piiilei anil numeroni lllujtnilioni. Nra EdUitH, a. 
PlOtniMqne Amerlia. Complete in Four Vols., with 48 Exquisite Steel Plates, 
and about Sdo Oripnal Wood Ensravinei. .£11 lu. the hl Pedlar EdilitH in 
Four Vols., price ifis. each. 

Plctniaaqa* Canada. With about 600 Original Illustrations, a Vols, /g 9s. the set. 



Selections from Cassell & Coihpan^s Publicatiom. 



Flotnxesque Eiirop«. Pofular Edition, Complete in Five Vols. Each containing 
Z3 Exquisite Litho Plates, from Original Drawings, and nearly aoo Original Illus- 
trations. i8s. each. (The Britbh Isles.) Two Vol& in One. Chtaf} Edition^ los. 6d. 

Picturesque Medlterraaean, The. With a Series of Mafi;niiicent Illustrations 
from Original Designs bv leading Artists of the day. Two Yds. Cloth, j^a as. each. 

Pigeons, Fulton's Book of. Edited by Lewis Wright. Revised, Enlarged, 
and Supplemented by the Rev. W. F. Lumley. With 50 FuU-page Illustrations. 
Po^ar Edition. In One Vol., los. 6d. Original Edition^ with 50 Coloured Plates 
and numerous Wood Engravings, axs. 

Planet, The Story of Our. By Prof. Bonney, F.R.S. With Coloured 
Plates and Maps and about 100 Illustrations. Cheap EdUiott^ 7s. 6d. 

Play£Eilr, Lyon, Memoirs and Correspondence of. First Lord Plasrfair of St. 

Andrews. By Sir Wbmvss Rbid. With Two Portraits, ais. 

PoUoe and Czlme, Msrsterles of. A General Survey of Wrong-doiofi: and 

Its Pursuit. By Major Arthur Griffiths. Two Vols. ais. 
PoljrteOlmio Series, The. Practical Illustrated Manuals. (A List will be 
sent on application,^ 

Potsherds. By Mabel C. Birchenough (Mrs. Henry Birchenough). 6s. 
Poultey, The Book o£ By Lewis Wright. Popular EditUm, Illustrated. los. 6d. 
Poultry, The Illustrated Book ot By Lewis Wright. With Fifty Coloured 

Plates, and numerous Wood Engravings. New Edition in Preparation, 

Poultry Keeper, The PraotlcaL By Lewis Wright. With Eight Coloured 

Plates and numerous Illustrations in Text. New and Enlarged Edition^ 3s. 6d. 
** Punch," The History of. By M. H. Spielmann. With nearly 170 Illustra- 
tions. Portraits, and Facsimiles. Cloth, x6s. ; Large Paper Edition^ £2 as. net. 

0*8 Worlo, Uniform Edition ot ss. each. 



Dead Man*0 Bock. (Also PeopU's 

EdUioit, 6d.) 
The Splendid Spur. 
The Deleotable Duchy. Stories, 
Studies, and Sketches. 



The Aatonlshinff History of Trov Town. 
**I Saw Three Ships,** and other Winter's Tales. 
ITouffhte andCroiaafl, ^ 

w^anderinc Heath. 
The Blue Pavilions. 



Iiondon and North Western Railway. 
Great Waetem Bailwajr. 
Midland Bailway. 

»mllail 



Queen Bummer ; or, The Tourney of the Lily and the Rose. Penned an^ 

Portrayed by Walter Cranb. With 40 pages in Colours. 68. 

Queen Victoria, The Life and Times ol By Robert Wilson. Complete in 

Two Vols. With numerous Illustrations. 9s. each. 
Queen's Empire, The. Containing nearly 700 Splendid Illustrations. Complete 

in Two Vols. c«. each. 
Queen's London, The. Containing Exquisite Views of London and its Environs, 

together with a fine series of Pictures of the Queen s Diamond Jubilee Procession, 

Enlarged Edition, los. 6d. 

BaUway Guides, OffidaL With Illustrations on nearly every page, Maps, &c. 
Paper covers, xs. ; cloth, xs. 6d. 

Ghreat Xasterh Ballway. 
London and South Western BailwauT. 
Londion, Briflrhton and South Coast Bail war 
Great Northern Bailway. South Ba«tern A Chatham Bail way. 

Abridged and Popular Editions of the above Guides cab also be obtained. Paper covers. 3d. eadi. 

Refiner's Fire, The. By Mrs. Ernest Hockliffe. 6s. 
RlYers of Great Britain : Descriptive, Historical, Pictorial. 

! Blvers of the South and West Coasta. With Frontispiece and Numerous Illustrations. 49s. 

The Boyal Biver t The Thames from, Source to. Sea. Popular Edition, t6a. 
Bivera of the Bast Coast. With highly-finished Enj^ravingk. Popular Edttiout ids. 

Robinson Crusoe. Cassell s Fine-Art Edition. Cheap Edition, 3s. 6d. and 5s. 
Rofinios of the Fiery Cross. By S. Walkey. With 16 Full-page Illustrations. 
as. 6d. 

Ronner, Henriette, The Painter of Cat-Life and Gat7Character. By M. H. 

Spielmann. Large-paper Edition, 70s, 

Rozane. By Louis Creswicke. 6s. 

Royal Academy Pictures. With upwards of 200 magnificent reproductions 
of lectures in the Royal Academy. 7s. 6d. 

Ruskin, John : A Sketch of his life, his Work, and his Opinions. With 

Personal Reminiscences. By M. H. SpiblkIaNn. ,With numerous Portraits 
and other Illustrations. 5s. 

Russo-Torkish War, Cassell's History ot With about 400 lUustradons, New 

Edition. In Two Vols., gs. each. 

Saturday Journal, Cassell'a illustrated throughout. Yearly Vol., 7s. 6d. 



StUetiotu Jtma CatsiU A Ctmpany't PtMUaliotu. 

•etrlat uul Bhu; or, Sooki Mr SoUlsn and Ballon. By John Fakuer. 5s, 

Wordi Duty, paper, ed. ; dah, 91I. Qktaf Edil-tK. id. 
■denM for AIL Edited by Dr. Robert Brown, M.A., F.L.S,, &c Cheap 

EdiliiH. WiiboTCTi.TCDlUuimciani. FiveVoti. jLAdach. 
BcdttlW BcrlM, na OontlUT- Consisting of Kograpliies of Eminent Scientific 

Men oflba pnsKH Cenlory. Edited by Sir Hikbv Koscoi, D.C.L.. F.R.5., M.P. 

Crown gro, }>. 6d. encfa. 



IM, Tli» Story Of tH*. An Entirely New and Original Work. Edited by Q. 

lUailrated. Complete In Two Voli., 91. each. CAia^ Eailiim, ji. each. 
SM-WoItm, ntt. By Max Peubebtoh. Illuscrated, Chtap EditUn, 3s. ed. 
■antlineiiUl Tommy. By J. M. Bakkie. Illusiiated. 65. 
BiftltMbniTi TIw Serentli Bari at S.a., The lilt uid Worli of By Edwin 

HODDEI. llliiimled. Ckiaf EdiliaH, 31, 6d. 
Dukeqpsan, n* ""gi*"** of. By E. Goadbv. With Full-page Illustia- 

8b«J(Mp«U«,TlMn«7iOt EJaitedbyProtHENRvMoBLET. CompleleiniaVoL'.i 

|luikip«r«, TIw LMpoUL With 403 Illu£ttadoti£, and an inlioduction by F. J. 

FURHIVALU Cluaf Ediliim, jl. fid. Cloth gilt, gilledces, ;■. ; roMburgh, 71. (A. 

■bakapen. The K^aL With 50 Full-page Illustrations. Complete in Three 

VoU. ic Sd. the lei. 
SHalUiuk, The : or, At 8m In tli8 'Bixll*!. By Alec J. Boyd. Illustrated. 6%. 
Bblp of StUl. TlM. By Q (A. T, QuiLLER-CoucH). 6s. 
Sight! tnd SoenM In Ozlozd City and UnlTerElty. With 100 Illustraiions 

■iter Oiiiiaal Phsiogiai^. Id One Vol. us. nei. 
Sketobai, TIlO Art of m.Mhj and UilnE. From the French ol G. FkAIfONT. 

" * Bill. Wiih Fifty IliuKmioni. i" 



Social Eneland. A Record of the Progress of the People. By va 
Ediied W H. D. Traill, D.C.L. CnmpLele in Sii VoU. Vob. I. 
"" "" -ii. Vol.. IV. juid v., jjs. eich. Vol. Vl„ 181. 



Some Psrwma DnknowiL By E. W. Hornukq. 
Spectre Oold. A Novel By HeAdon Hill. Illuslrated. (a. 
Sport! and FaatlmM, Oaaiell'a Complete BoiA oE Cheap Edilion, 3s. 6cl. 
Star-Luid. By Sir ROBERT BALL, LL.D. lllusttated. New and Enlarged 
Bdilitx. Entirely ReieL 7s. 6d. 

Bnn, The Story of the. By Sir Robert Ball, LL.D. With Eight 

Colouied Pljte. u>d other Illn.lnilion>. Chtap Ediliim, ids. 6d. 

Edited by Paul N. Hasluck. Vol, I.— Practical 

'ol. 11.— Practical Menu PlaleWotlt. is. each. (Olhet voh. in 



._.. Bv II 

Ediliim. with B Full.pa, 
To the Death. By R. D. Chetwode. With Four Plates, as. 6d. 
Treaanre laland. A Slory of Pirates and the Spanish Main. B] 

Stbvemsoh. llltumied, A'nv lUustratid Ediliim, 61. Pupulir Edilii 

PwfWi Sdifum, paper, 6d. 



'tpm Casseil A Compan/s Pitbluaiitm, 



Unde Tom^ CSiliiii. By Harriet Beecher Stowe. With upwards of loo 
Original lUosttadoiis. Pitu Art Editiit^ 7s. 6d. 

''Vidoode*: Tlw Uniyenal Telegraphic Phrase Book. Pocket or Desk 
Edidon. ss. 6d. each. 

VUtad Statae^ Oueell's mrtoij of tbe. By Edmund Olubr >Mth 600 lllus- 

nations. Three Vols. qs. eadi. 
Utatreml Hlstocy, OuboII'I. Profusely Illustrated. Cheap Editiom, In Four 
Vo ls., 5s, each. 

▼enas, Wlae or Otlmirlse. By Ellen Thornetcroft Fowler. 3s. 6d. 
Ylcat Cede, ]l.A^ The Life and Paintings ol Illustrated. In Three Vols. £^ 3s. 
Vlsier of the Two-Homed Aleannder, The. ^ Frank Stockton, niustrated. 6s. 
War and Peace* Memories and Stadies oL By Archibald Forbes, LUD. 

Ortgitutl Editumt z6s> Chtap Editiom^ 6s. 

Wars Of the inneties, The. A History of the War&re of the last Ten Tears 

of tbe mh Oentory. Profusely Illustrated. In One VoL, 7s. 6d. 

Westminster Atobey, Annals ot By E. T. Bradley ( Mrs. A. Murray Smith). 

Illastrated. With a Preface by the Dban op WssTMiNSTBit. CktAp Eaitioity a is. 
Wild Blrdii^ Familiar. By W. Swaysland. Four Series. With 40 Coloured 

Plates in each. (In sets only, price on application. ) 
inid Plowers. Ftunillar. By Prof. F. Edward Hulmb, F.L.S.. F.&A. 

With 240 Cftloored Plates and Descriptive Text. Cheap Edition, In Six Vols., 3s. 6d. 

each. 

inid PlOWers collecting Book. Tn six Parts, 4d. each. 

inid Flowers Drawing and Painting Book. In Six Parts, 4d. each. 

inid Life at Home: How to Study and Photograph It. By Richard 

Kbaktom, F.Z.S. Profusely Illustrated from Photographs, taken direct from 
Nature^ hy CHBunr Kkabton. 6& 
unndsor CSastle, Tlie Goyemor's Guide ta By the Most Noble the Marquis 

or LoRMB, K.T. Profusely Illustrated. limp doth, zs. Cloth boards, gilt edges, as. 
World of Wit and Hnmonr, Gassell'a with New Pictures and New Text. 
Complete in Two Vols., 6s. each. 

K^th dajmiore and Bayonet. B^ Col Percy Groves. With 8 Plates. 3& 6d* 
Work. The Illustrated Journal for Mechanics. Half- Yearly Vols. 4s. 6d. each. 
** Work'* Handbooks. A Series of Practical Manuals prepared under the Direo- 

tion of Paul N. Hasluck, Editor of Wink. Illustrated. Cloth, is. each. 
World Of Wonders, The. With 400 lUustrations. Cheap Edition. Two Vols., 

4S. 6d. each. 
Tonng Blood. A Novel By E. W. Hornung. 6s. 

ILLUSTRATED MAGAZINES AND PRACTICAL JOURNALS. 
Hie Quiver* Monthly, 6d. 
CasaeWs Magazine. Monthly, 6d. 
lAttle Folks Magazine* Monthly, 6d. 
The Magazine of Art. Monthly, is. 4d. 
CasselVs Saturday Journal. Weekly, id. ; Monthly, 6d. 
Chums. The Illustrated Paper for Boys. Weekly, id.; Monthly, 6d. 
The New Penny Magazine. Weekly, id. ; Monthly, 6d. 
Sunflay Chimes. Weekly, id. Monthly, 6d. 
Tiny Tots. Monthly, id. 

Work. The Journal for Mechanics. Weekly, id. ; Monthly, 6d. 
Building World. The Journal for the Building Trades. Weekly, 

rd. ; Monthly, 6d. 

The Gardener. Weekly, id. 
^a* Fuii particulars of CASSELL & COMPANY'S Monthly Serial Publications 

wiUbt found in Casskll & Company's COMPLETE CATALOGUE, which may 
he had at all Booksellers', or will be sent post free on application to the Publisherk 



CASSELL & COMPANY, Limitbd. Ludgatc Hiiit London, 



Sikctwns from CasuU As Companj^s FMUaiUni^ 
Bible BtograpbiML Illustrated, is. 6d. each. 

Th* Btoxy of JoMph. Its LcMons for To-day. By ths Rev. GBORGB BaimtOIC 
T]|0 Btorj of KosM and Joahua. By the Rer. J. TsLFOlUX 
The Btorj of JudffM. By tlie Rer. J. WYCLIFFB Gedg& 
The Story of Buntwl and Saul. By the Rev. D. C. TOVBY. 
The Bfeory of David. By the Rer. J. Wild. 



The Story of Jeeiu. In V«Mk By J. R. Macduff, D.D. u. fid. 

BUblB, Cauell'8 OuliiAa. With 900 Illustrations and Coloured Maps. Royal 410^ 
Leather, axs. net. Persian antique, with comers and clasps, 35s. net. 

BfUe Educator, Tlie. Edited by E. H. Plumptrb, D.D. With Illustrations,. 
Maps, &C. Library Edition. Two Double Vols. 343. 

Bible Diotlonary, Cassell's Ctoncistt. By the Rev. Robert Hunter, LUD.^ 

Illnstrated. 7s. 6d. 

Bible Student In the Britlsli Haseum, The. By the Rev. J. G. Kit^hin,. 

M. A. Entirely Nrat mnd Rtviitd Editum^ xs. 4<1. 
Bnnyan, Cassell's ninstrated. With aoo Original Illustrations. 3s. 6d. and 7s. 6d. 

Child's Bible, The. With 200 Illustrations. Demy 4to, 800 pp. 130M Thousands 
Cktap Edition^ ^%. 6d. Sn^trior Edition^ with 6 Coloured Plates, gilt edges, xos. 6d. 

Child's Ufe Of Christ, The. Complete in One Handsome Volume, with about 
300 Ori^nal Illustrations. Cheap Edition^ cloth, 7s. 6d. ; or with 6 Coloured Plate% 
cloth, gilt edges, xos. 6d. 

Churth of England, The. A History for the People. By the Very Rev. H. D. M» 
Spencb, D.D., Dean of Gloucester. Illustrated. Complete in 4 Vols., 6s. each. 

Church Reform in Spain and Portugal. By the Rev. H. £. Noyes, D.D. 
Illustrated. 3S. 6d. 

Commentary for ^wgHai* Readers. Edited by Bishop Ellicott. With Coih 

tributions by eminent Scholars and Divines :— 

Vew Testament. Popular EdUion, Unabridged. Three Vob., ss. each. 
Old Testament. Popular EdUio$t. Unabrid^^red. Five Vols., 51. each. 

Commentary, The New Testament Edited by Bishop Ellicott. Handjr 

Volume Edition. Suiuble for School and General Use. 



St. Katthew. t^ 6d. 
St. Mark. 3s. 

St. Luke. 3S.6d. 
St. John. 3». 6d. 
The Acta of the Apoetlea. 
3k 6d. 



Komaaa. as. 6d. 

GkOatianB. Bpheaiana, and 

Philipplana. 3s. 
Coloaaiana. Theaaaloniaiis, 

and Timothy. 3s. 



Tltna, Philemon, Btobrews». 
and Jamea. 3s. 

Peter. Jude, andJohn. 3s. 

The Bevelation. 3s. 

An Introduotion to the New- 
Testament. 3s.6d. 



Commentary, The Old Testament Edited by Bishop Ellicott. Handy Volume- 
Edition. Suitable for School and General Use. 

Oenesia. 3s. 6d. | Levitioua. 3s. | Denteronomy. oaM. 

Szodua. 9. I Numbers. a8.6d. | 

Dor6 Bible. With aoo Full-page Illustrations by Gustavb DorA. Populof- 
Edition. In One Vol. xss. Also in leather binding. (JPrict on appUcatum^ 

Early Basra of Christianity, The. By the Very Rev. Dean Farrar, D.D.« F.R.S.. 
Library Edition. Two Vols., 3^. ; morocco, £2 as. 
Popular Edition. In One Vol. ; cloth, gilt edges, 78. 6d. ; tree-calf, 153. 
Chbap Edition. Cloth gilt, 3s. 6d. 

Family Frayer-Book, The. Edited by the Rev. Canon Garbett, M.A., and 
the Rev. S. Martin. With Full-page Illustrations. New Edition. Cloth, 7s. 6d. 



SdKlions from CasstI! A Camfanyt Pub/icaiioas. 

"(bavan In tha Bock;" or, the Historical Accuracy of the Bible confirnied by 
reference lo Ihe Asaynui and B^piLaa Scutptures id the Britith Muhudi Add elflc 
where. By the Rer. Dr. Samubl Kibks, F.R.A.S., Sc &t llliuinited. Liir^uy 
Sdilim, ID Two Volunm, cl«h, with K^ tdgei gilded, iji. 

"Heart CborCU." A Series of Works t^ Eminent Divines. In c!oih, la. each. 

.tiMlOundeD, , ItrB^tMner. By it* Very R... D™ ElckK- 

'd Cupenler, I IXy Walk with Ood. By tba Vary hev. Ueaa 

Bdirick. D.D. Kt Aid* tif'Jha DiTtns 1.1ft. Br the Vair 

B^'theReii "'jlSK'^ A.'^™"""^ D, tH. Rer. B. E. 

Balpa to Sellat A Series oF Helpful Manuals on the Religious Difficulties of the 
D»y. Edited by the Re».TKic«MOUTH-SHOiis,M.A..CanoD of WorceiMr. it e»du 
CBBATJOK. Bv Hu^oT Ooodwlu, D.D^ LabB I pRAVHR. By the Obt. Ctaoa ahoiv. w * 
Lord Blihcip otOwUlle.  _ -—"-■ ~-^ 

UIRACLES. By the Bn. BrawiUow Halt- THE ATONBHENT By WlUlui Oonnm 

Holy Land and tbe Bllila, Tlie. A Book of Scripture Illustrations gathered in 

Palestine. By the Rev. Citknibchaii Gkikik, D.D. C»taf Edilien. Cloth 
giil, 1%. Id. Also SrfiiHar Edil&n, with 34 Collolype Plates. CLoUi gili Mi 
edges, los. fid. 
Ula Of Ctirlat, The. By the Very Rev. Dean Fabbar, D.D., F.R.S. 
Chuf Edition. With 16 Full-page Plalei. Ooth gilt, 31. 6d. 
Popular Edition. With 16 FuKpage Plates. Ooih gilt, gill edge,, js, 6d. 
Larcb Tvfe Illustd. Edition. Cl«h. 79. 6d. Cloth, fullgill, girt edgei, ico. «d. 

Hatlu &tLd Vesper Bella Earlier and Later Collected Poems (Chiefly Sacred). 

By J. R, Macduff, D.D. With Fromispieee, Two Vols. ;i.6d. IheKl. 
UeUodlBm, Blde-LlghtB oil tha ConOlcta of, During the Second Quarter of 

the Nineteenth CeDIUIy. iS27-iSs>. Clath, it. Chtaf Editiim. Uublidged. 

Hoaea and Oeolt^r; or, tha Hanneny of the Bible wlUi Science. E^ 
tho Rev. Saxuu. KtNNS. Ph.D., F.R.A.S. lllus. Librarr Edition, kb. 6d. 

Old aiLd Nev Testamanta, Plain Inttodncttona to tha Booka of Ui& Con- 

taining Cmtribu lions by many Eminent Divines. In Two Vfdt., 3s. ed. each. 
Plain bLtrodootlona to the Booka of the Old Teitament. 336 pages. Edited by 

Bishop Elucott. 31. 6d. 
PlalnbLtTOductlonatothaBookaofUiaNewTettanwnt. sofpages. Edliedbr 

Bishop El LicoTT. js. 6d. 

ly the Rev. I. A. Wylie, LL.D. ContaininK 

ia. Cluaf Siiitim. Id llueeVDls.. 3a.6d.each. 

"Qnlvei" Yearly Volume, The. With about 600 Original Illustrations and 

Coloured Frontisfuece. 7B. 6d. AIkp Monthly, 6d. 
Bt Qeorge Cor England ; and other Sermons preached to Children. fifth 

EdilioK. By the Rev. Canon Tkignmouth-Shohk, M.A. 51. 
Bt Panl, Tha Life and Work of By the Very Rev. Dean Far bar, D.D., F.R.S. 

Cheap Edition. With 16 Full-page Plates, doth gilt, 3a. dd. 
LiBFAKY Edition. Two Vols., cloth, 141. ; calf, <«. 
Illusteatbd Edition, One VoL, £1 it. ; morocco, £a as. 
popuLAB Edition. Cloth, gilt edges, 7a. 5d. 
Shortened dmroh SerrlceB and Hynna, suitable for use at Children's Serrices. 

Compiled by the Rev. Caaoa Tkignhouth-ShohB. EiiarfiJ EdMi»t. is. 

" Six Hnndred Teaia ; " or, Historical Sitetches of Eminent Men and Women wb* 
have more 01 lesi come into contact with the Abbey and Church of Holy Trinity, 
Minoiln fiom 1191 to iSgj, and some account of the Incumbents, the Fabric, the 
Plate &c. &c. By the Vicar, the Rev. Dr. Sauuii. Kihhs, F.R.A.S., Sic. &c 
With 61 Illuitralions. ijt. 

"Bunday:" Its Origin, Hlatory, and Praaent Obligation. By the Veo. Arch- 

deUDu HiBSav. adU FVthBditim.n-f^ 



Selections from Cassdl S Company s Publications, 



O^&nrattonal tSftorks anb ^tubentfi' Manuals* 

Alpliabet, CaBsell's FietorlaL Mounted on Linen, with Rollers. 2s. 
Mounted with Rollers, and Varnished. 2s. 6d. 

Arltlunetle :— Howard's Art of Reckoxiiiig. By C. F. Howard. Paper, is. ; 

doth, 2S. Enlarged Edition^ 5s. 

Arlthmetlos, The "Belle BauTaffe.*' By George Ricks, aSc. Lond. With 

Test Cards. {Litt on mp^licmiian,) 

Atlas, Cassell's Popular. Containing 24 Coloured Maps. is. 6d. 

Blackboard Drawing. By W. £. Sparkes. With 52 Full-page Illustrations. 5s. 

Book-Keeping. By Theodore Jones. For Schools, 2s. ; or cloth, 3s. For 
THE MiLUON, 2S. ; or cloth, 3s. Books for Jones's System, Ruled Sets of, as. 

British Empire Map of the World. By G. R. Parkin and J. G. Bartholomew, 

F.R.Q.S. Mounted or Folded. 35s. 

Chemistry, The Public BchooL By J. H. Anderson, M.A. 2s. 6d. 

Cookery for Schools. By Lizzie Heritage. 6d. 

Dolce Domnm. Rhymes and Songs for Children. Edited by John Farmer. 
Old Notation and Words, 5S. N.B.— The Words of the Songs (with the Airs both 
in Tonic Sol-Fa and Old Notation) can be had in Two Parts, 6d. each. 

England, A History of. From the Landing of Julius Caesar to the Present Day. 
By H. O. Arnold-Forstbr, M. P. Revised Edition, Fully Illustrated. 5s. 

English Literature. A First Sketch oi; from the Earliest Period to the Present 

Time. By Prot Henry Morlbv. 7s. 6d. 
BucUd, CasseU's. Edited by Prof. Wallace, M.A. is. 

Eudld, The First Four Books o£ New Edition, In paper, 6d. ; cloth, 9d. 

Farm Crops. By John Wrightson, M.R.A.C., etc. Fully Illustrated. 2s. 6d. 

Founders of the Empire. By Philip Gibbs. Illustrated. Cloth, is. 8d. 
Bevelled boards, 2s. 6d. 

French, CasseU's Lessons in. New and Revised Edition, In Two Parts. 
Cloth, 3S. each. Complete in One Vol.. 3s. 6d. Key, is. 6d. 

Ftench-Engllsh and English-Flrench Dlctionaiy. 3s. 6d. or 5s. 
Galbraith and Haughton's Scientific Manuals. 

Astronomy, ss. Buoiid. Books I., II.. HI- as. 6d. Books IV., V. . VI. as. 6(L Mathematioal 
Tables. 3s. 6d. Optios. as. 6d. HydrostatiOB. «. 6d. Algebra. Part I., cloth, as. 6cL 
Complete, 7s. 6d. Tides and Tidal Currents, with Tidal Cards, 3s. 

Oaudeamus. Songs for Colleger and Schools* Edited by John Farmer. 5s. 

Words only, paper, 6d. ; cloth, gd. 

Geography, A Practical Method of Teaching. By J. H. Overton, F.G.S. 

Vol. I. — England and Wales. Vol. II. — Europe. 6d. each. 

Geometry, First Elements Of EsEperimental, By Paul Bert. Illustrated. is.6d. 

German Dictionary, Cassell's. German-English, Engllsh-German. Cheap 
Edition^ cloth, 3s. 6d. ; half-morocco, 5s. 

German Beading, First Lessons in. ByA.JXGST. Illustrated, is. 

Hand and Eye Training. By George Ricks, B.Sa, and Joseph Vaughan. 
Illustrated. Vol. I. Designing with Coloured Papers. Vol. II. Cardboard Work. 
3S. each. Vol. III. Colour Work and Design. 3s. 

Hand and Eye Training. Y^ G. Ricks, B.Sc. Two Vols., with 16 Coloured 
Plates in each. 6s. each. CWTdS fOr Class Use. Five Sets. zs. each. 

Historical Cartoons, Cassell's Coloured. Size 45 in. x 35 in. , 2s. each. Mounted 

on canvas and varnished, with rollers, 5s. each. (Descriptive Pamphlet, t6 pp., id.) 
m Danger's Hour ; or. Stout Hearts and Stirring Deeds. A Book of Adventures 
for School and Home. With Four Coloured Plates and numerous Illustrations. Cloth, 
zs. 8d. Bevelled boards, 2s. 6d. 

Latin Diotionary, Cassell'a (Latin-English and Englisb-Ladn.) 3s. 6d.; 

half-morocco. 5s. 
Latin Primer, The First By Prof. Postgate. is. 
Latin Primer, The New. By Prof. J. P. Postgate. 2s. 6d. 
Latin Prose for Lower Forms. By M. A. Bayfield, M.A. as. 6d. 
Laws of Every-day Life. For the Use of Schools. By H. O. Arnold-Forstbr, 

M.P. zs. 6d. 



Si^HmtJrwm CasstB ^ Ctmfm^^s I^Mkmiimu. 

IttUAFoIkirHMaiyomi^aiid. Bf Isa Craig-Knox. lUnstmtedL is.6(l 

WMking9ttbBBamB,TbB^ Bf Mr. Samuei. A. Barnett. is. 6dL 

Hap BidldiBff for BehmiB. A Practkad Method of Teadui^ Geosnphy 
(Ei^buid and Wales). By J. H. Ovbktom, F.aS. 6d. 




AppHad. Bf John Pesrt, M.EL. IXSc. &c. mustiated. 7s. 6(L 
Machairifia for Toons Bugbaan. Bj the Rev. J. Gw Easton, M.A, CJk^ 

Editwm, as.6d. 

Warlniilfli and Wafthlnw Design, Vnmarieal ExamplM In PxaslkaL Bjr 

R. G. Blaixk. M.E. N€m BMHtm, Rewotdmmd £mim>rU. With 79 lUus. ». 6d. 

Votzie Catarto, Caaaeini Approrad. Two Coloared Sheets, 4a in. bf aa^ uu, 
iUastndng I7 Designs and Explanations the Metric System, is. each. Mooatei 
with RolksSk 3S. each. The two in one widi RoUeis, 5s. 

Miodela and Oomnum Ot^laelBb Hov to Draw fkom. Bjf W. £. Sparkcs. 

Dlosrratcd. 3s. 

Hodelik Onminon Otajeeti^ and Gaata of Qraament^ H6w to Shada from. By 

W. E. Spaskbs. With as Plates hf the Anthor. 3s. 

Hatozal Biaftory Oolonzod Wall Sheets^ Caaaell'B Haw. CoDsistiqg of 16 

sabjects. Sixe, 39 by 31 in. Mounted on rollers and vamishedL 3s. each. 

Ol^act Taaaomii firom Hatnre. By Proe. L. C Miaix, F.US.. F.GwS F^y 

Illnstrated. Nem mmd Bmimfgtd Editum, Two Vols. is. 6d. each. 

Fhyalology for Scho<da. By Alfred T. Schopield, M.D., M.R.CS., ftc 

Illustrated, is. pd. Three Parts, paper coTers, sd. each; or doth limp^ 6d. eadi. 

Foetiy for Children, Caaaell'a. 6 Books, id. each ; or complete in Oiie Vol., 

limp cloth, 6d. 

Popular Educator, Caasell'a. With Illustrations. Coloured Plates, and Maps 
in Colours. CA4»> Ediuon. In Eight Vols., 3s. 6d. each. Also at 5s. each. 

Beadara, Caaaall'a **Btfla Sanvaga." An Entirely New Series. Fully lUos- 
trated. Strongly boond in doth. (List «m m^iitmtitmJ) 

Baader, Tlio Citlien. ^ H. O. Arnoij>-Forster, M.P. Qoth. is. 6d. ; also a 
Scottish Edition, doth, xs. 6d. 

Beadeni, Caaaall's cnawirical. Vol. I., is. 8d. ; VoL II.. as. 6d. 
Reader, The Temperance. By J. Dennis Hma is. or is. 6d. 
Eeadera, Caaaall'a *< m^er Claaa. " (Ust <m applieation, ) 
Eeadera, Caaaall'a EaadaMei Illustrated. {Usi on appiicoHom.) 
Readera for In&nt SchooLi, Coloorad. Three Books, ^d. each. 
Readers, Geographical, Caaaell's Haw. Illustrated. {List on application,) 
Readers, Tha Modem QeographicaL Illustrated throughout {Listen application,) 
Readera, The Modem School Illustrated. {List on application,) 
Rolitb An entirely novd system of learning French. By J. J. Tylor. 3s. 

Round the Empire. By G. R. Parkin. >Anth a Prefiace by the Rt Hon. the 

Earl of Rosebery, K.G. Fully Illustrated, xs. 6d. 
Bcnlptiire, A Primer ot By E. Roscoe Mullins. Illustrated, es. 6d. 

Sbakapere's Flays for School Use. lUustrated. 9 Books. . 6d. each. 
Spelling. A Complete Manual o£ By J. D. Mosell, LL.D. Cloth, is. Clkap 

Edition. Stiff doth, 6d. 
Technical Educator, Cassell's. A New Cvdopaedia of Technical Education, 
with Coloured Plates and Engravings. Complete in Six Vols., 3s. 6d. each. 

Technical Manuals, Cassell's. Illustrated throughout. 16 Vols., from as. 1045. 6d» 
{List/rec on application,) 

Technology, Manuals o£ Edited by Prof. Ayrton, F.R.S.. and Richard 

WoRUELL, D.Sc., M.A lUustrated throughout {List on appiicatum,) 

Things New and Old; or, Stories firom English History. By H. O. Arnold* 

FoRSTBR, M.P. Illustrated. Cloth. Seven Books, from gd. to xs. 8d. 
World Of Ours, This. By U. O. Arnold-Forster, M.P. Fully Illustrated. OIm> 

Editiim, as. 6d. 
Toung Citizen, The; or, Lessons in our Laws. By H. F. Lester, B.A. Fully 

Illustrated. 7S. 6d. Also issued in Two PaiU under the title of " Lessons in Our 

Laws." IS. 6d. each. ^ 



Selections from Cassell As Company s Publications, 



Hooks for !|oung ^tnjfU. 



JlMt«r Charlls. By C. S. Harrison and S. H, Hamer. 

Coloured boards, is. 6d. 



Illustrated. 



Tbe Master of the Stroaff Heurti. By £. S. Brook& Illustrated. 2s. 6d. 
Wbyi and Other Whyi ; or, Corioui Oreatores and Their TUee. By S. H. 

Hambk. With Illustrations by Harry B. Nbilson. Paper boards, 3s. 6d. ; doth 
boards, 5s. 

Mioky Mi^ree's Menafferle ; or, Straa^re Animals and their Doings. By 

S. H. Hambr. With 8 Coloured Plates and other Illustrations by Harry B. Nbilson. 
Coloured Boards, is. 6d. 

Two Old Ladies, Two Foeiiah Fairies, and a Tom Cat. The Surprising Ad- 
ventures of Tuppy and Tue. A New Fairy Story. By Maggib Brownb. With 
Four Coloured Plates and Iliustrations in text. Cloth, is. 6d. 

Britain's Boll of Glory ; or, The Victoria Cross, its Heroes, and their Valour. 

By D. H. Parry. With Kight Full-page Illustrations by Stanlby L. Wood. 
CJuap Edition^ Cloth, 3s. 6d. 

The Victoria Faintinff Book for Little FoUcb. Containing about 300 Illus- 
trations suitable for Colouring, is. 

*' Little Folks" Half-Tearly Volume. ConUining 480 pages of Letterpress, with 
Six FuU-page Coloured Plates, and numerous other Pictures printed in O>lour. 
Picture boards, 3s. 6d. ; or cloth gilt, gilt edges, 5s. 

Bo-Peep. A Treasury for the Little Ones. Yearly Vol. With Original Stories 
and Verses. Illustrated with Eight Full-page Coloured Plates, and numerous other 
Pictures printed in Colour. Elegant picture boards, as. 6d. ; cloth, 3s. 6d. 

fieneath the Banner. Being Narratives of Noble Lives and Brave Deeds. By 
F. J. Cross. Illustrated. Limp cloth, zs. ; cloth boards, as. 

Ck>Od Morning ! Good Night ! Morning and Evening Readings for Children, by 
F. J. Cross. Illustrated. Limp cloth, is. ; cloth boards, as. 

On Board the Eameraida ; or, Martin Leigh's Log. By John C. Hutcheson. 

Illustrated. Cheap Edition, is. 6d. 
Notable ShlpwredES. Cheap Edition, Revised and Enlarged, Limp cloth, is. 

Superior Edition, With FuU-pasre Illustrations, as. 
Five Stars In a Little Pool. By Edith Carrington. Illustrated. 3s. 
Merry Girls of England. By L. T. Meade. 3s. 6d. 
Beyond the Blue Mountains. By L. T. Meade. Illustrated. 5s. 
Pleasant Work for Busy Fingers. By Maggie Browne. Illustrated. 
Maglo at Home. By Prof. Hoffman. Fully Illustrated. 
Little Mother Bimeh. By Mrs. Molesworth. Illustrated. 
Gift Books for Tonns: People. By Popular Authors. 

Illustrations in each. Cloth gilt, is. 6d. each. 

Fritters: or, ** It's a Long Lane that has 
jSfo Turning.** 

Trixjr 



6d. 



3s. 6d. 

New Edition, 
With Four Original 



2S. 6d. 
3S. 6d. 



, I or, ** Those who live in GUum 
!ouaee ehotadnt Throw Stones." 



Bhoda's Beward. 
Jaok ICanton's AmOioir. 
Frank's Llfb-Battle. 



Major Monk's Motto ; or, ** Look Before 
you Leap.** 

Tim Thomson's Trial; or, ** Allls not Oold 
that OUtters." 

Buth's Life- Work; or,**No Pains, no Gains.** 

Unole William's Charges. 



^'Qolden Mottoes" Series, The. Each Book containing 208 pages, with Four 
Full-page Original Illustrations. Crown 8vo, cloth gilt, as. each. 
**Nil Desperandum." By the Rev. F. Lang- 



SBperaz 
bridge, M. A. 
''Foremost if I Can." By Helen Atteridge. 
** Honour is my Ghuide." By Jeanie Heiing 
-A( 



Aim at a Sure Bnd." By Emily Searchfield. 
** He Conquers who Endures." By the Author 
of " May Cunnuis:ham's Trial," dec. 



(Mrs. Adams-Acton). 

** Cross and Crown "* Series, The. With Four Illustrations in each Book. Crown 
8vo, 356 pages, as. 6d. each. 



Heroes of the Indian Empire : or, StorieB of 
V alour and Victory. By Ernest Foster. 

Through Trial to IMtunph: or, "The 
Boyal Way.** By Madeline Bonavia Hunt. 

Strong to Suflisr: A Story of the Jews. By 

sTwynne. 
By Fire and Sword: A Story of the Hngue- 

note. By Thomas Archer. 



Adam Hepburn's Vow x A Tale of SUrk and 
Covenant. By Annie S. Swan. 

No. ZUL ; or. The Story of the Lost VestaL 
A Tale of Early Christian Days. By Enuna 

Ma^ghs'l. 

Freedom's Sword: A Story of the Dasrs of 
Wallaoe and Bruce. By Aimie S. Swan. 



Siltctums front Catstll A CemfoHj^t PuhHcatitm. 
*'P««piAI»lMd''Ll]>iary. Cheap Bdttioia. Cloth gilt, as. 6d. each. 

"Poepu WriBmrooQiilL" UluiuiLod. TrmA.f^ ^na Cit^ftr E^UUh. 



• Mid near Li^. Br U 1 



rtlB FaUo* BeiuOfDl. Bj I. T. 



Books marked thus t can also be bad in entra cloth gilt, gill edges, 5s. each. 
.3(WU 1^ Edwud & BllU. lUiutraled. Cloth, zs. fid. each. 



Siegg oCOnrDll. 



tJ^'Z 



Books t^Edwud S. SUiB, Illuslraled. is. 6d. each. 

OumITb Plotnrs 8tOI7 Books. Each containizig 60 pages. 6d. eaeh. 
LltUa Tllki. I Otimj't Blorr Bosk. I Annuel atsrlea. 

BrliM aun. I nob'i SW17 Book. BIrdit'i Stoi? Bonk. 

I ABhSETotTalM. 
l>iwdrop atorlH. 

;ing Stofie*. AH 












LttSr'iJwiiii 



Bible Plotom tor So 



WiLaddriEit 'Ww^n, 



SeUciions from CasseU ie Company s Puhlicatiom, 



Blffhtaenpenny Story Booka All lUustiated throughout 



Tlirea We* Ulster Laaeiee. 

Vp the Ziedder. 

I>fok*B Hero: and Other 

Storlee. 
TlM Ohlp Boj. 



BoMe from Thorae. 
Faith** rather. 
By Iiand and Sea. 



I Jeff and IieC 



The Young Berrlngtona. 



** Throiurh JTlood— Throoffh 
Jlre." 

The Oirl with the Oolden 

Looks. 
Storlea of the Olden TimOi 



Ulnrary of Wonders. Illustrated Gift-books for Boys. Cloth» is. 6d. 
Wonders of Bodily Strength and SldlL | Wonderftil Balloon Asoenta. 



Albums for Obildren. With Full-page Illustrations. 3S.<6d. each. 

The Albtun for Home, School, and Flay. I Fioture Album of All Sorta. lU ustr ated 
My Own Album of Animals. I The Ohit-Chat Album. Illustrated. 



"Waiit6d--« King" Series. Cheap Edition. Illustrated, ss. 6d. each. 

Fairy Tales in Other Lands. By Julia I Wanted— a Xin^; or. How Merle set the 
Goddard. I Nursery lihymes to U^hta. By Maggie 

Bobin's Bide. By Elllnor Davenport Adams. | Browne. 



Tbe 



"World In Pietares* Serlesi Illustrated throughout Cheap Edition. 

IS. 6d. each. 
All the Buasias. 
Ghats about Gtormany. 
Feepe into China. 
The Land of Pyramids (Xgypt). 



Glimpsss of South Amerioa. 
The Bastem Wonderland (Japan}. 
The Land of Templea (Indiia). 
The lalea of the Paoifla 



Two-SblUlng Story Books. All Illustrated. 



Mr. Burke'B Nieces. 

The Children of the Court. 



The Four Cata of the Tip- 

pertons. 
Little Folks* Sunday Book. 



Foor Nelly. 

In Misohief Asaln. 

Peggy, and Otlier Tales. 



Books for the Little Ones. Fully Illustrated. 

Tne Sunds^ Scrap Book. With Several 

Hundred Illustrations. Boards 3s. 6d. doth. 

gilt edges, ss. 
Cassell'a fi,obinson Crusoe. With ino 

Illustrations. Cloth. 3s. 6d. : gilt edges. 5s. 
Cassell's Pictorial Scrap Book. In Six 

Books. 6<l' each. 



The Old Fairr Talee. With Original Illus- 
trations. Cloth, ss. 

Cas8eU*B Swiss Family Robinson. Illus- 
trated. Cloth, 3S. 6d. ; gilt edges, 5s. 

The New "Little J* oiks" li'sinUnar Book. 

Containing nearly 350 Outline Illustrations suit* 

" ' ' Col 



able for Colouring, is. 



Ibe World's Workers. A Series of New and Original Volumes by Popular 
Authors. With Portraits printed on a tint as Frontispiece, zs. each. 



John Casaell. By G. Holden Pike. 
Bichard Cobden. 

Charles Haddon Spurgeon. By G. Holden 
Pike. 

Gtoneral Gtordon. 

Sir Henry Hsvelook and Colin Campbell, 

Lord Clyde. 
David Livingstone. 



The Barl of Shaftesbury. 

Dr. Outhne, Father Mathew, XUhu Bur- 

ritt. Joseph Livesey. 
George Miiller and Andrew Beed. 



Thomas A. Edison and Samuel F. B* Morse. 
Sir Titus Salt and Qeorge Moore. 
Qeorge ana Bobert Stephenson. 

Charles Diokens. 

HandeL 

Turner the Artist. 

Abraham Lincoln. 

Bex\)amin Franklin. 

Dr. Arnold of KTOgtiy, By Rose E. Selfe. 

Sarah Robinson, Agnes Weston, and Mrs. 

Meredith. 
Mrs. SomervUle and Mary Carpenter. 

At IS. only. 



*»* The above fVorks can also be had Three in One Vol., cloth, giU Mffer. jj; 



CASSELL d! COMPANY^ Limited, Ludgate Hitt, London; 

Farts, New York &> Melbourtu^ 
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